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Messrs. Shubert Present 

HBLOSSOM TIME" 
Music from the Melodies of Franz Schubert and H. Berte 

Adapted by Sigmund Romberg 

Books and Lyrics Adapted from the 

original of A. M. Willner and H. Reichert 

by Dorothy Donnelly 

Settings by Watson Barrett 
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The Story of Blossom Time 
The Franz Schubert Operetta 

Acr [ 
HE scene is a restaurant on the Prater in the Vienna of 1826, 
which is two years before the death of Franz Schubert. Bella
bruna, Viennese grand opera artiste, is trying to find Baron 
Franz Schober, with whom she has fallen in love, but her 
meeting with her own husband, Count Scharntoff, prevents. 

Scharntoff, to win her back, knowing that her fancy is wan
dering, tells her that he will write a song in a single day, 
which will have a great success. She laughs. A little later 

Scharntoff encounters Franz Schubert, who has an appointed meeting with Scho
ber, and their friends at the restaurant. They hope Schober, the affluent one, 
will be in funds so that they can dine. Scharntoff, seeing Schubert, whose music 
he knows, decides that Schubert is the one to write his song. He offers him a 
good sum of money to do it. And Franz, joyous at the thought of funds and 
the new piano he can buy, says that he will cheerfully write him a whole opera. 
But, Scharntoff, after a moment's thought, decides that he is not so ambitious. 

Then Schubert is joined by his friends Baron Schober, Vogl, the grand opera 
tenor; Kuppelweiser, the poet; and Von Schwindt, the portrait painter. They are 
young men struggling along with their various arts as best they can. Franz 

Schubert orders a wonderful dinner for 
the whole party, remarking "there goes 
my new piano" and Schober adds as his 
treat some extra wine. 

(cont'd) 



Just before they sit down to dinner, the three daughters of Kranz, the court jeweler, come 
to the restaurant, which is an open air one with considerable grounds. They are Mitzi, Fritzi 
and Kitzi. The latter two are engaged to marry two young men, Binder and Erkman, and they 
have come to meet their sweethearts chaperoned by Mitzi, the youngest sister, who is as yet 
fancy free. The young men appear and the little party of five strolls off into the gardens, de 
lighted at youth, love and springtime, but a little afraid that the father of the young women, 
Kranz, may hear of the rendezvous, and appear to mar it. 

Schubert and his friends sit down to their feast. After a time, as often happened in his real 
life, Schubert is seized with one of his sudden inspirations. Upon the back of a menu card he jots 
down musically his famous serenade. The young men agree to sing it and they summon the 
violinist from the inn. Then follows one of those deep delights with which BLOSSOM TIME is 
filled. The serenade is rendered by the rich group of young male voices. It is as Schubert wrote 
it, and its beauty gathers new meaning because of the circumstances of its composition and be
cause the audience has seen Franz Schubert compose it in that casual way which distinguished him. 

The party is interrupted by the appearance of the three daughters of Kranz and the two 
young fiances. They are about to leave when they discover that Kranz is at the entrance. They 
order Binder and Erkman back into the grounds and do not know what to do. Schober introduces 
himself to Mitzi and learns of their trouble. She says that Kranz does not know of the engage
men-r and will be furious. So Schober introduces Schubert to her and arranges that Schubert will 
give her singing lessons, and she is to tell her father that she and the others went to the restaurant to 
arrange about the music lessons. Then Kranz appears. The young men explain to him about the music 
lessons and ply him with wine. When he is sufficiently mellow they introduce Binder and Erkman 
and get his consent to the double wedding. Kranz falls asleep at the table and Mitzi and Schubert 
are alone on the stage. Schubert asks if he can walk home with her as night has fallen. She con
sents . Then follows their beautiful duet, "SONG OF LOVE." This song was fashioned by Sig
mund Romberg from the second movement of Schubert's famous "Unfinished Symphony." 

And then Schubert and Mitzi follow the rest of the party in the moonlight. 

ACT 11 

The scene is the home of Kranz on the occasion of the double wedding of Fritzi and Kitzi to 
Binder and Erkman. Schubert and his friends are present. Schubert sits at the piano and accom
panies a violinist who plays a piece of music which Franz has just composed, "Moment Musical." 
This is as Schubert really wrote it. A little later follows an arrangement of his military march. 

Bellabruna is at the house, still seeking Schober and her suspicious husband has a detective 
there . 

There is promise of a happy development to the love affair of Franz Schubert and Mitzi. 
Franz has written a song to her and she is delighted with the idea. But she and Bellabruna have a 
conversation in which Bellabruna, thinking her beioved of Schober, tells her of Schober's vogue 
among women and of his heartless treatment of them. She does not mention names, but uses 
the initials "F. S.," meaning Franz Schober, but Mitzi thinks she means Franz Schubert and her 
whole attitude alters towards Schubert. A little iater Schubert tells Schober of the song he has 
written to Mitzi and asks Schober to sing it to her as he, Schubert, is awkward and he feels that 
the song as sung by Schober will win Mitzi for the author of the song. 

Schober consents. Mitzi is rather indifferent when Schubert asks her to hear the song, think
ing that he has been trifling with her, but when she learns that Schober is to sing it, she is 
delighted. So the song begins with Franz Schubert at the piano playing the accompaniment. 
As the song proceeds Schubert slips out of the room. 



Then a strange thing happens. As Schober sings the impassioned words of 
love the young people, Schober and Mitzi, realize that they love one another. 
In a moment they embrace just as Schubert enters to find them. They disappear 
in confusion and Schubert, crushed, seats himself at the piano. He still has his 
work, his beloved music. So he sings alone the love song he has written for 
Mitzi. And then unable to endure longer the strain of devastating emotion he 
falls at the side of his piano. 

Acr 111 

It is Fall. The rising curtain discloses the lodgings of Franz Schubert. The 
composer is in poverty and ill health. The only ray of sunshine to brighten his 
wretchedness is the news that the leading vocal society of Vienna is about to 
perform one of his works publicly and he will thereby be recognized as a great 
composer. His friends, on the way to the music festival, enter to congratulate 
him and attempt to persuade him to accompany them but he is too ill to do so. 
They depart leaving him to his sorrows. Then Scharntoff comes to him. The fates 
have dealt no less kindly with him. He tells Schubert that he is about to set his 
affairs in order and that he is going to return to the rightful composer the song 
which he purchased. Schubert, on learning that Scharntoff is about to fight a 
duel with the Baron Von Schob er, a ttempts to assure his visitor that his wife is 
blameless and that Mitzi and Schober are lovers. Schubert reveals his love for 
Mitzi. . 

From this point the act, which is replete with the tenderly entrancing mel
odies which have !11ade Schubert so dear to music lovers, travels to a rapid de
nouement. Mitzi returns and after a touching scene the friends return singing 
Schubert's praises at the success of the festival. With them are Schober and 
Scharntoff's wife. There follows a scene which is unequalled for dramatic and 
musical value .. To disclose the climax and the untanglement, which is quite un
expected, would be unfair to the play-goer. The curtain falls to the singing of 
one of Schubert's greatest compositions. 

0 f ert 
BLOSSOM TIME gives a comprehen

sive idea both of the music and the romance 
of Franz Schubert. Frequently, through
out, the music of Schubert is used without 
change. Occasionally, Mr. Romberg has 
taken a Schubert theme or set of themes 
and made a complete composition. Thus his 
use of the second movement of Schubert's 
"Unfinished Symphony" as a waltz love 
song brings out the beauty of the ori
ginal Schubert theme. Where the score is 
descriptive, Mr. Romberg has strung to
gether various Schubert themes of which 
there is no lack since Schubert despite his 
short life of 3 I years was one of the most 
prolific composers of the entire history of 
music . One such descriptive passage of the 

score employs thirty-two Schubert themes in eight bars. Other famous Schubert 
themes appear in the intermezzo played between the second and third acts. 

The story of Schubert and his romance is comprehensive and far from being mere 
poetic fiction. Schubert was in the habit of composing music just as casually as he is 
represented in the restaurant in the first act of BLOSSOM TIME. He frequently carried 
on a conversation with friends while he worked out themes. His friends said that he 
worked without conscious volition , that harmony and melody flowed to him naturally 

from the subconscious, without effort. 

There is a story in Vienna that Schubert had a love affair with one of his pupils, 
but that it never came to anything since she was a rich Countess and he poor. But the 
young woman did not marry until sixteen years after Schubert's death. 

Schober, Vogl, Kuppelweiser and Von Schwindt who appear in BLOSSOM TIME 
as the friends of Schubert actually lived in the Vienna of Schubert's time and were his 
friends. So the picture and narrative of Franz Schubert in BLOSSOM TIME is com
prehensive and accurate. 



Ooer One Hundred \'rrs of Franz Schubert 
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VER one hundred years after his death of what prac
tically amou

1

nted to starvation, Franz Schubert, on_e 
of the world s greatest masters of absolute melody, 1s 
today having a vogue that has been attained by the 

works of but few musicians. This vogue is very largely ascribed 
by observers of things theatrical to the vast popularity of 
"Blossom Time, 11 the Franz Schubert operetta which is Franz 
Schubert's own love romance set to his own music. The Messrs. 
Shubert presented the Franz Schubert operetta in New York 
in the Fall of 1921. Since that time it has been played in New 
York and over the country generally. It has become a standard 
work of operetta and needs only to be presented to attract 
at once a large and enthusiastic audience . Long before its pre
sentation the Messrs. Shubert had the idea of doing it in this 
country. Now they have decided that "Blossom Time" shall not 
only continue indefinitely over the country but shall be pres
ented annually every Spring in New York. 

Schubert was born in Vienna, January 31, 1797, and died there 
November I 8, 1828, and was therefore only 31 years old at the time 
of his death. But in spite of the all too brief years into which hi~ 
composing life was compressed he produced a volume of music which 
is astounding. He was the world's greatest song writer, having written 
more than 600 songs, most of them set to the poetry of Goethe, Scott 
and other masters. Pieces for pianoforte, violin, orchestras, sym
phonies, theatrical musical pieces and even grand operas flowed from 
his ready imagination. His friends asserted that he never consciously 
took thought about his music, but simply seated himself with pen and 
paper and music flowed to him out of the subconscious. 

I 

"Blossom Time" deals with the romance of Franz Schubert. The 
love affair between him and Mitzi-all one-sided since the love was 
on his side-is said to have been actual, though it had no conclusion 
since the young woman was a countess and one of his pupils. It is 
probable that he would have been united to her had he lived since 
she did not marry until sixteen years after his death. There are not 
wanting, however, biographers who assert that the love episode in 

his life was tragic since the young woman cared for him only 
as a friend. 

The score of "Blossom Time" has been made by Sigmund 
Romberg, who was entirely familiar with the Schubertian tradi
tion. He spent years in Vienna, the scene of Schubert's life and 
of "Blossom Time." His score is a work of loving reverence. 
Portions of it, such as the famous "Serenade, 11 is transcribed 
bodily from Schubert's own music without changes. The waltz 
love song, on the contrary, was fashioned out of a movement 
of Schubert's "Unfinished Symphony." Other descriptive pa5-
sages are notable for their use of the Schubert themes. For 
instance, there is one passage of eight bars in which Romberg 
uses 32 Schubert themes. The musicianly treatment accorded 
the music of Schubert by Romberg has .. done much to bring 
about a general appreciation of the gen 'ius of Schubert. One 
critic was kind enough to say that Romberg added to the music 
of Schubert just those elements needed to meke it popular on 
the stage. 

Schubert's own life in the Vienna of his day was innocently 
Bohemian. He lived with a set of writing and painting friends. Vvnen 
one of them had money all dined but frequently there was no money 
and hence no dinner. The persons represented in "Blossom Time" · 
as friends of Schubert actually lived in the Vienna of Schubert's time 
and associated with him in much the manner as they do in the 
operetta. So "Blossom Time" gives an adequate picture of the life 
of the great composer. · 

It has been said that Schubert practically starved to death. 
Typhus fever carried him off but his constitution had been so weak
ened by lack of nourishment that he could not withstand the attacks 
of the fever. · · · · ·· ·· 

Franz Schubert habitually sold his music for what he could get. 
Some of his most famous songs were sold by him at sums ranging 
from 25 cents to 50 cents in our money. 
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CAST OF CHARACTERS IN ORDER OF THEIR APPEARANCE •: ~--:• ..... -... 
Mitzi 
Fritzi 
Kitzi 
Bellabruna 
Flower Girl 

Mrs. Kranz 
Greta, Maid 
Rosie, Maid 
Mrs. Coburg 
Baron Schober 

Schubert Scharntoff ._ ·• ~ , • • ." • 
Christian Kranz Novotny • • 
Vogl Demeyer , ' 
Von Schwindt Erkman 
Kuppelweiser Binder 

Dancer 
SYNOPSIS OF SCENES 

ACT I - Domeyer's Prater in Vienna. Twilight in May, 1826. 
ACT II - Drawing Room in the House of Kranz. 3 Months later. 
ACT Ill - Franz Schubert's Lodgings. 2 Months later. 

MUSICAL NUMBERS 

ACT I 
Op~ning ...................... Greta, Kuppleweiser, Von Schwindt, J ~ 

Vogl and Ensemble J till 
Melody T riste . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bellabruna 
Three Little Maids .................... Mitzi, Fritzi, Kitzi and Chorus 
Serenade .............................. Schober, Schubert, Vogl 

Kuppleweiser, Von Schwindt 
My Springtime Thou Art .................. Schober, Schubert, Vogl, 

Kuppelweiser, Von Schwindt and Girls 
Song of Love ................................ Schubert and Mitzi 
Finale· • • • • • • • • • • • • • . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ensemble 

AcT II 
Hark! The Lark ... .... . ... . .. . ................... Entire Ensemble 
Moment Musical .............................. Schubert and Girls 
Love Is a Riddle ........................ Schober, Binder, Ekrman, 
L Mitzi, Fritzi and Girls 
et Me Awake . . . . . . . . . . . . . . . . . . . . . . . . . . Bellabruna and Schober 

Tell Me, Daisy .............................. Mitzi and Schubert 
~nly One Love Ever Fills My Heart ....... . .. . ... Mitzi and Schober 
Finale• • • • . • ........................ Mitzi, Schubert and Schober 

ACT III 
0 . 

pen,ng · · · · · • • • • • • • • • • • • . . ....................... ·. Ensemble 
Keep It Dark • • .................... Bellabruna, Vogl, Von Schwindt 
L and Kuppelweiser 
onely Heart ................................ Mitzi and Schubert 

•• 

- . . . . -;'-- ,...,..,.r' , •. ~ . -~ ... ~ •r • •. . ~-,;; 

T was over a hundred years ago. The hour was in 
the afternoon, a commonplace, uneventful after
noon. There was no war, no earthquake, no turmoil 
of nations or nature. Men went peaceably about 
their tasks, bartering, bickering and boasting. In a 
dingy little restaurant in a suburban tavern sat a 
group of young men. There was beer; there was 

much tobacco smoke; there was a noise of boisterous conversation. One of the 
oblivious to the noise, turned over the leaves of a book. Suddenly he spoke: 

young men, 

"A lovely melody has just come into my head; if I only had some music paper." 

One of the group swiftly drew staves on the back of a soiled menu. The young man who 
had spoken seized the card and wrote rapidly. What he wrote was a deathless song. It is stiil 
sung. All over the world wherever the music of the white race is known it is sung. It was made 
into a piano piece by the greatest genius of the piano and all the mighty kings of the keyboard 
play it. It is vividly alive today as it was the day it came into being. 

The name of the young man. who wrote it was Schubert. The name of the man who wrote 
the words was Shakespeare. Shakespeare and Schubert: the name of the one will perish when the 
name of the other is forgotten. And the song will die when men cease to sing. 

"Hark, hark, the lark at heaven's gate sings." 

The lark is singing there yet. Schubert, the celestial lark of music; Schubert, the singer of 
the songs of eternal youth and beauty, of eternal sadness, the griefs of all humanity, the songs of 
unutterable love and unspeakable bliss. He ascended into his heaven over a hundred years ago 
November 19, 1828. The world is taking note of that day. Men are playing the young man's 
unfinished symphony, his C minor symphony, his quartets and his piano pieces. But they who 
sing his songs are closest to his spirit. They are soaring with the immortal lark that sang at 
heaven's high gate and will sing there forever. 

~:7Pl'U ~ U U tzll U U U C U U W U u U 
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" LOSSOM TIME" is a fascinating interweaving 
of fact and fiction. Through it move Franz 
Schube rt and a group of friends of whom there 
is historical record- Baron Von Schober, Von 

Schwind, th e poet; Vogl, the ope ra tenor, who won a 
first heari ng for the real Schubert songs; La Bellabruna, 
pr ima do nna of the Viennese opera; Count Sharntoff, 
a nd others. Ming ling with these actual figures from his
to ry a re ot hers - Kra nz, the flirtatious court jeweller, 
with his amp le wife a nd his three love ly daughters, Mitzi, 
Kitzi, and Fritzi. Mitz i with her loveliness and beauty 
has captured the heart of the composer. He is rep re;
ented as a shy genius , who, to paraphrase the epigram 
on Go ldsm it h 11 sings like an a ngel, but ·ralks like poor 

Poll." While he is seeking courage t o te ll his love he discovers that Mitzi is being wooed by his be sl
friend, Baron Von Schob e r. In the end Schu bert stands silent while the other wins the lovely lady a nd 
t hen pou rs fo rth in beautif ul music t he sto ry of his "lost Lenore ." 

Of course there was no such person, no suc h rom ance, in historical fact . Schubert was once 
eng ag ed t o mar ry, but po verty reven t ed an d the worth y g irl married som eone else. There was 

· another love aff air while he a nd Vogl were journeyin g toget her on a vacation excursion. A nd Baurn
feld avers t ha t Countess Carol ine Esterhazy, at 17, was worshipped by the composer, who was he r 
music teache r a nd that "she became an idol and inspiring devotion" until the composer's death . 
But Schubert 's own letters to Baron Von Schober decla re t hat while he was at the Este rhazy est at e 
there wasn 't a single person near " t o whom he could say a sensible word," which certai nly doe sn' t 
sound like a yo uth preoccupied with love. 

But while the romance of "Blossom Time" is fiction ther e is much in t he atm osph ere that is a 
fact. There is no court jeweller wit h three daughters , but Sch ubert did frequent a home where t he re 
'Nhere three da ughters a nd whe re the intellectuals and Bohem ians of Vienna in 1820 gathe red fo r music 
and conve rsat ion. And when, in Act I of "Blossom Time" the composer is shown writin g d own his 
"Serenade" on the back of a menu card in a resta ura nt, only a little liberty is taken with t he authen
ticated fact th at Schubert d id com pose his "Hark, Hark, t he Lark" on th e back of a b ill of fare in 
a beer garden . 

Schubert dead at 3 I, had minted melodies unnumbered . He composed eight symp honies, nine 
orch estral ove rture s, eighteen works-including o peras-for the lyric stage, six masses and a score of 
other church work, more than a score of chamb er music pieces, innumerable works for the piano, and 
more than 600 songs. He used to compose st eadily 6 or 7 hours every morning and, being near 
sighted, wore his glasses to bed so he wouldn't waste time looking for them before he could get to 
work in the mor ning. Like a bird's, each morning his heart poured forth in song. 

From that g lorious outpouring of music come the themes often heard in Romberg 's musica l set
ting for "Blossom Time." The Schubert "Serenad e " peeps into the first act, and in the last his " Ave 
Maria" is the setting for the song "Lonely He art." "The Song of Love," most popula r of a ll of 
"Blossom Time' s" song hits , has as its basis t he principal theme of Schubert's "Unfinished Sympho ny." 
There are hauntin g suggestions of two of th e Moments Musicale, of the March Militaire , and oth er 
familiar melodies in the operetta's course. " Blossom Time.'' born into the very heart of the jazz ag e 
triumphed above a ll jazz because of the be auty of Schubert song . 



BIOGRAPHY OF 

FRANZ SCHUBERT 
Franz Schubert was born January 31, 1797, in a small suburb 

of Vienna. He was one of fourteen children, nine of whom died in 
infancy. At the age of six Franz learned the rudiments of the violin 
and piano. At seven he was placed under the charge of professional 
teachers. From then until his untimely death at the age of 31, his 
genius rapidly developed and won extensive recognition on the con
tinent. He was the greatest song writer who ever lived, having com
posed more than 600 songs . His finest melodies are almost all set 
to beautiful poetry of Goethe, Schiller, Shakespeare and Scott. In 
all his music he showed a gift of absolute melody which, even apart 
from its meaning would be inestimable. He wrote always at head
long speed, and, in consequence his songs are fresh, vivid, sponta
neous, full of rich color and warm imaginative feeling. It is said that 
Schubert · had a hopeless passion for one of his pupils, and it was 
she , some biographers claim , who furnished t~e inspiration for 
his exqu isite masterpiece, "The Unfinished Symphony." Strains of 
this symphony are repeated in "The Song of Love." His tender' 
"Serenade" is tendered in the first act, while the romantic beauty 
of his "Ave Maria," set to a poem of Sir Walter Scott's is expressed 
in "Lonely Heart" in his last act. Schober, Vogl and others who are 
characterized in that musical play, were his closest friends-and 
they aided him with true Bohemian generosity. At the height of 
his fame he was suddenly attacked by typhus fever, and after a short 
illness, died on November 19, 1828. 
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He also told of another instanc e 
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SPRING IN BRAZIL 
--•--

DARK OF THE MOON 
46+~ STREET THEATRE - 46th Street, West of B'way 

--•--
MAR 1-N KA 

BARRYMORE THEATRE - 47th Street, West of B'way 

--•--
CAROUSEL 

MAJESTIC THEATRE - 44th Street, West of B'way 
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