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nor the traditions of Japanese entertainment, I got the
impression that many of them were laughing at the
plays rather than with them.

One of the younger generation expressed himself
as saying that he "thought the stuff was pretty corny."

Japanese Americans would much rather pile up
the benches and tables in one of the community
kitchens and jitterbug in their "zoot-suits" to the latest
offerings of Cab Calloway and Tommy Dorsey.

They like to sing songs and are composing jingles
about their life in Topaz. One of their favorite group
of entertainers 1s the "Dam" Cossacks, which we can
assure you has no connection with the Don Cossacks.

Art Taught

A new medium of art is springing up on that
greasewood flat. Under the direction of Professor
Chiura Obata, internationally famous artist, and
teacher of art at the University of California,
Berkeley, hundreds of Japanese-born residents and
Japanese Americans are applying both old and new
forms of the material to be found in the desert.

There could be no flower arranging because there

were no flowers. But that did not stop the imaginative
mind of Mrs. Chiura Obata, one of the first two or
three flower arrangers in the country.

Madame Obata simply went into the desert and
gathered greasewood and juniper. What she and her

‘ e 5
T et g
i g
gl

g

-

G o

students have done with these lowly, homely plants
that only a desert would spawn, is indeed a revelation.

I saw some flowers that had been made from the
wrappings of oranges that were amazingly life-like
and done with the dexterity that only Japanese artist
displays.

Cedarwood has been used to make all sorts of
carvings from bowls to arabesques. Small
greasewoods, junipers and other plants that abound in
the desert have been planted near their tar-papered
crackerbox homes.

In short, the people of Topaz have proved that a
new culture can rise from a barren wasteland. From
the old has been born the new.

No Bed of Roses

Life at Topaz is neither a bed of roses nor a bowl
of cherries. If you had to live in its confinement, even
though it is run with a maximum of freedom, you
would feel as I did, that life at that isolated camp is
more a bed of greasewood and a bowl of rice.

There is a certain sadness that pervades the camp
— a certain futility that expresses itself not in under-
tones, but rather in overtones. Although I had a
feeling that there was a maximum of freedom and
minimum of repression, there are certain confining
requirements which make for an unconscious vicious-
ness. I found in many cases a prisoner frame of mind.

(Continued on next page)
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Possible to Leave

It is possible, however, to leave the camp if one
has employment. Hundreds of Japanese Americans
have been placed by the employment division of the
camp.

In order to leave the camp, the individual's record
is sent to the FBI at Washington for clearance. If there
is nothing against the record of the individual who is
seeking employment outside the project, applications
are filled out for working permits. The person's record
at the camp has much to do with his getting permis-
sion to work at another location.

Get Guarantees

Before leaving the project, employers must
guarantee the prevailing wage and a place to live for
the person who is hired. Any job may be accepted that
is not in a restricted area. After leaving camp the
individual may leave his job if he so desires, but he
must notify Washington in case of change in address.

The War Relocation Authority is attempting to
resettle the evacuees in the Middlewest — to get them
dispersed so that no "Little Tokyo's" are formed.

Hundreds of employers are inquiring everyday for
individuals they would like to employ. Claude C.
Cornwall, head of the employment division of the
camp, said that Salt Lake alone has asked for over
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500 people. Housing and clearance is all that stands in
the road.

In the project itself there is an employment
bureau, and most of the people are employed at their
former trades or professions when there is a call for
their particular kind of services. If there is no call for
the job for which they are trained, they may accept
other employment if they so desire. There are over
3,000 people employed at present.

There is unemployment compensation up to 60
per cent of the individual's monthly salary. There is
also a clothing allowance for those who work.

The War Relocation Board does not permit private
enterprise. Due to the small monthly salaries which
range from $8 to $19 per month, the government does
not allow others to monopolize business. Thus,
cooperatives have been set up to help the people
provide those commodities which the government
does not provide directly.

The system tries to provide services at cost. A
nominal rental is paid for the use of the buildings
which house the stores. At the end of each quarter
rebate is made to the people in the cooperatives. ¢

Article and Yoshio Wada sketches courtesy of Bill Fujita
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EDUCATION IN AN INTERNMENT CAMP

By Daisy Uyeda Satoda

A condensed version of this article appeared in the winter 1998 edition of
Nikkei Heritage, published by the National Japanese American Historical Society

I spent my entire high school years, from 1942-1945,
behind barbed wire at Topaz, Utah. Topaz High
School was housed in barracks, not weather-proofed for
the freezing cold weather, in the desert wastelands of
Utah, 17 miles away from the nearest town. Winters hit
lows of minus 30 degree weather, and the summer heat
soared to an incredible 106 degrees. Heating was
provided by a pot belly iron stove, fed by coal, when
available. School was dismissed on the days there was
no heat. And, of course, we did not have air-condition-
ing for the hot, summer months.

The faculty was composed mainly of Caucasian
teachers recruited from outside the camp who, for the
most part, were not very good, since Utah laws required
only two years of college to obrain teaching credentials.
We often wondered what brought these people to teach
in such a desolate place — was it compassion for our
plight, the high salaries offered, or avoidance of military
service? There were several conscientious objectors and

a few former missionaries who were part of the teaching
staff. The rest of the faculty was made up of resident
internees who were paid $16-$19 a month, and who

may have been qualified in their particular professional
fields, but lacked teaching experience.

On the faculty were several dedicated teachers who
pushed the students to excel knowing that the students
needed great coping skills to survive a seemingly bleak
future. Noting the shyness and lack of social skills in a
number of students, one teacher stressed the
importance of proper hand shaking procedure, and

making eye contact in social situations.

Former students recall outstanding teachers like
Mary McMillan, Eiko Hosoi, Rose Watanabe, Joe
Goodman, Fumi Sugihara, and Eleanor Gerard. And
then there was the teacher who usually dismissed her
class by 10:00 a.m., because she was too drunk to
continue. Toward the end of our confinement when a
number of the faculty had left, several of our classmates
and other former students were recruited to teach.
Outstanding were Norman Hirose, who taught
German and Physics, and his sister Lillian, who taught
typing which provided many Topaz alumni with a
marketable skill for career jobs, or part-time work
during their college years.

We did not have the "typical” classroom or students.
Can you imagine taking science courses where there
were no laboratories or supplies to work on experiments?
Also, a school with students sharing outdated text books,
mess hall tables seating eight students each, limited
teaching aids, such as maps, blackboards, audio visual
equipment, and even paper and pencils? The students
cannot recall taking any books home, which meant there
was not much homework either.

Former students rated the education at Topaz High
in a range from very poor to excellent. Others felt the
education received at Topaz was inadequate background
for college. Several students who left camp before
graduation had to repeat their Junior year because Topaz
High School was not listed in a catalogue of nationally
accredited high schools which was published in 1940,
two years before the creation of Topaz.

(Continued on next page)
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TOPAZ HIGH REUNION - CLASS OF '45 - September 1983
Top row, left to right: Tosh Sakaguchi, Roy Iwata, Kenzo Ishimaru, Harry Kawabata, Somao Ochi, Ron Tubby Yoshida,
Starr Miyagawa, Bob Utsumi, Daisy (Uyeda) Satoda, Yae (Yoshifugi) Tondo, Sadame (Hara) Kojimoto, Hiko (Yoshimine)
Nakaso, Sam Nakaso, Yas Furuya, Jay Sasagawa
Seated: Hiro Okada, Marty (Oshima) Egan, Emi Nagasawa, Yoshi (Haramaki) Miller, Mits (Nakamizo) Fuchigami, Chiyo

(Date) lino, Kiko (Nakagiri) Ishida, Jacky (Suzawa) Takayanagi, Kazu (Nao) Harano, Tak (Doi) Nagata, Kazuko (Hideshima)
Quan, Aileen (Yamate) Hirata, Wacky Sumimoto.
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TOPAZ HIGH REUNION COMMITTEE - September 1983
Standing: George Yamamura, Tom Yoshitomi, Paul Takata, Ki Tanamachi, Paul Tani, Mas Ashizawa, Tets Ochi, Hank
Obayashi, Frank Takeuchi, Daisy (Uyeda) Satoda, Fumi (Manabe) Hayashi, Bill T. Sakai, Koji Ozawa, Dr. Himeo Tsumori
Seated: Stan Tsujisaka, Hank Hidekawa, Lillian (Kajiwara) Matsuda. Frances (Kimura) Morioka, Machiko (Nakamura)

Ota, Mas Kawaguchi, Yone (Kato) Ito, Sadame (Hara) Kojimoto, Helen (Mori) Ushijima, Lumi (Uchiyama) Tsumori. Chiyo
(Sonoda) Futagaki, Amy (Hosoda) Shimamoto















