THE RETURN OF THE FAIR PLAY COMMITTEE:
Japanese American Resistance in WWE

Froject descoription

Fer the first time, this program will show how the U. S.
goverrment, 1in collaboration with Japamese American leaders,
suppressed the largest crganized resistance inside America’s
wartime interrnment camps. Revelation of this as—yet umtold story
belies the stereatype that all Japarese Americams submitted to
their incarceration with a mixture of passive resigmation and
patrictic layalty.

Our story is told through the eyes of the surviving resisters
from the camp at Heart Mountairn, Wyoming. Eighty-five yourng men
refused to be drafted ocut of camp for military service until the
rights of all Japaneses Americarn citizerns were first restored and
their parents released from camp. They called themselves the
Fair Play Committee. Their cry was "One For AL1 - A1l For One, "
arnd their bulletins bristled with referernces to RAbraham Lircoln
and eqgual protection under the law.

Irn the largest mass trial in Wyoming history, the first group
of 63 was conmvicted of draft evasion and senternced to three years
in prisar. The goverrment then wernt after the leaders of the
Fair FPlay Committee and one jourmnalist, James Omura. All but
Omura were convicted of counseling draft evasior. The resisters
served their sentences. After the war President Truman issued a
blarnket pardon of all resisters, and the resistarnce was qguickly
forgotten by Japarnese America —— writtern cut the books produced
by the uncofficial keepers of Japarnese American history.

For fifty years the resisters have beern pariahs in their own
commurnity, branded as draft-dodgers who betrayed the best
interests of their people.

Our program begins as the resisters prepare to meet the
commurnity once again at a pair of ceremonial homecominps in SBan
Jose and Los Angeles.

rented halls and prepared to

They rented halls, crganized potluck, but the guesticrm hangs
aover them: Will the commumity come?

We then see the story of the resisters unfold through old
photos, periocd music, and interviews. The letters of the
resisters will be read by themselves, o by internaticormally—kncwn
actors Gecrge Takei, Mako, and acthers.

For music, there will be rno Japarese flutes o koto. We will
use pericod music, including Western Swing emblematic of the

Wycming locale, and themes from Tirn Farn Alley.

Would the commurnity come? Yes. Last May and this February, we
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brought the boys of Heart Mountain home, before hometowrn
audierces of 30@ in San Jose and 488 in Los fAngeles. Our cameras
captured the emcticon of the moment as the resisters read from
their bulletims and letters, and sigred a blowup of their trial
pricd o,

The result is theater. Audiernce is part of show.
The audience makes an emctiomal public conmection with a history
that urntil now has beer umspoker and unspeakable. This project
is the mnext step in the restoration of an authentic Japarnese
American history. It comes from the same creative team that
helped spark the redress campaign , unackneeldged public art
projecte call the Day of Remembrace, we started first two in 1978
, it's now embraced as an invensted tration, part of culture.
Our approach here in the same.

This evernt and this documerntary is conmceived and produced by
the same cortdative team that helped spark the initial campaign
for Japanese Americarn redress, a campaign that forced Congress to
recpern the question of Americarn wartime irngustice and ultimately
led to the unprecedented awarding of redress and reparations to
all Jamapernbse PAmericans interned. Though there had been
pilgrimages to camp before, Frank Abe, Lawson Inada, and Frank
Chim created the very first Day of Remembrance car caravan and
community reclaiming at the Puyallpu detention center in ont
Thanskoving weekernd, 1978, This was the first evernt ever to dare
to "remember the camps, stand for redress with your families.”
Naticrmal publicity from that successful event led to an
invitation to produce a similar event in Fortland, in Feb. 1979,
arnd share the formmua with groups in San Francisco and
Sacramenta, (LA?) in Feb. 1979.

rneed money to tell cother side of story the JACL collaboraticrm
arnd animation of doouments
veterans

audiernce part of the story, sigral community accpetarnce of the
resistes story, restore commectin to history.
Both in the ceremowial homecomings, and through this video, we
are restroing a commection to a history that has beern denied us
for S0 years.

The power of this story is in its telling in the words of the
resisters themselves, there is rno inventiorn here, no slanting, no
editcrializing, The stcry itself is powerful encugh. And the
response formthe community

The audierce is a character in our documentary. the audiernce 18
the commurnityh. Their responmse is cleear in the laughter and
applause, the warmth arnd goodwill of the resisters.
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The audiernce is a character in this movie , verifying the hunger
for this knowledge nan the desire for a truer versicnm of their
history tharn they've been allowed urntil now. This story cuts to
the heart of the guestiorn of what it meant to be Japaesrmsasea
Americar, arguably, with far more inmtegrity.

My owr father was at Heart Mountain. He was too yourng for the
draft. I grew up in the SBanta Clara Valley nct knowing that the
resisters were living in cbscurity all arcurnd me. This
doecumentary, with an accompanying oversized book versicn of the
script, is my charnce to go back and knock onm their door and say
I"m glad they stooad up for Japanese Americarn integrity and cur
rights.

——= Frarnk Abe

IMm trying to walk them through thevideo, and give background at
same time, thern show how we produced twoe ceremonial homecomings.

The recovery of the resisters through this progect has been
covered on Natiomal FPublic Radic’s "Rll Things Comsidered, in the
Los Anpeles Times, and in the San Jose Mercury—-News "West!
Magazine (copies available uporn reqguest).

CO-ARPLICANT
LAWSON FUSAD INADA

Lawsor Fusac Inada’s reputation is unchallerped as the
unafficial poet laureate of Japarese America. His 1971
callectiorn, Before the War, (MOrrow) was the first valume of
poeetry by an Asian American to be published by a major Firm. im
his recently published collectiorn, Legernds from Camp (Coffee
House Press, 1992), Irnada acts the part of the Pocet-Statesmarn in
giving readers access to WWE incarceration of Japarese Americarns.

Inada has taught at Scutherrn Oregon State College since 1966.
He speaks on multicultrual curriculum Fforht Modern Larnguage
Assccation. He has appeared at the White House to read in "A
Balute to Poetry and Americarn Foets." He serves ocn the Commisicon
o Racism and Bias in Education, arnd has beern the subject of a
documerntary film sponscred by the U.85. Departmernt of Educatiocr.

Inada is also co-editor with Frank Chin of the groundbreaki ng
RAITIIIIeEEe arn Arcthogoy of Asian American Literature {Doubleday,
1978) and The Big Aiieeesee (New American Library, 19392)

With Chin and Frark Abe, Lawson Irnada helped invert a rew folk

tradticn in moderrn Japanese Americrna culture. The three created
the very first DRy of REmembrarnce in 1978,

Abe forced disclosure of the JACL's cwn internal inquirty that
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produced so—called "Lim Report." two stories in vernacular press
that

Ouwr progect is daring, in that ocw "track records” are in
collatoral fields. We do not make documentaries for a living.
But we have that foundation with & rerncwned and committed
photographer and Bring a new visiarn.

DIRECTOR OF PHOTOGRARHY FHIL STURHDOLM has just beern inducted into
the "Silver Circle" hall of fame of the Seattle chapter of the
Natiowmal Academy of Television Arts and Sciences. He was
director of photagraphy forr the mnatiomal-—-Emmy rnominated "Two
Decades and a Wakeup” ((1991), the story of Vietrnam vets returning
te Vietrmamy for "Reflectioms of China" (1873) he was in one of
the first American TV crews to enter the Feople’s Republic of
Chima, and worn a Natiomal Press Photographers award. Fer his
cther work on PES, PM Magazine, and the CBS and NEBC affiliates in
Seattle, Sturhalm has worn twoe national Emmy's, &9 local Emmy?s,
and multiple first-place awards and gold medals from the Los
Arpeles Intermaticonal Film Festival, Atlanta Internatiornal Film
Festival, Dupont Awards, Ohic State Award, the Scciety of
Prafessiomal Jourmalists, Sigma Delta Chi, anmd was part of a team
that worn a Feabody PAward. Stuwrhalm has lorng admired the work of
Framk Chin from the time they produced documentaries at King
Sorveern Features in the late sixties, and worked with Framk Rbe at
KIRD-TV.

GEORGE TAKEI is knowr world-wide as "My, Bulu” of Btar Trek fame,
but he appeared on PFBES as a bitter Chinatown tour guide in Frank
Chin’s "year of the DRagor, " orn Exxon'’s Theater in America in
1975,

MAKD was naminated for an Academy Award for his supporting role
iy Robert Wise's 1966 film, The Sand Febbles, and starred in
Steven Bondheim’s 1374 musicaly FPacific Overtures. He founded
East/West Players, the nation's first professional RAsian American
theater compary, and was the first to recogrnize Framk Chin's
ability as a playwright.

A gourvnalist, a peet and a playwright collaborate to recover the
stoery of the largest crganized resistance inside America’s
wartime concentration camps. Through the words of the surviving
resisters, we see how the U.S8. goverrnment collaborated with
Japarnese American leaders to suppress that resistance, and how
the resisters alorne fought to maintain Japanese American
integrity. The story climaxes with two ceremonial homecomings in
which the Japarmese American community is recormected with its ocwn
livimg history.
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Fraducer/Writer FRANK ARE
Narratocr/Writer LAWSON FUSAD INADA
Directaor/Writer FRANK CHIN

Director of Photography PHIL STURHOLM
Narrative voices MAKO, GEORBGE TAKEI

NBATA

We have marnaged to produce and videctape two full ceremonial
homecomings through private donmations and donations of ocur own
time —— tew years of research and preparaticon. NARTA's funds
will be crucial in moving the projgect towards full productice.
Our scoript is rnearly written. Our mext task is the research and
collecticn of manmy more photos to fill out the visual story, and
the conducting of key interviews in Ban Jose, Chicago, and
Wycmirng, to move ocur narrative along.

The sample work collects highlights of ouwr two ceremonial
homecomings and other video we've already shot. FPoet Lawson
Inada provides a brief introducticon and backgrournd.

The sample is writtern, assembled and produced by applicant Frank
RAbe. It was shot and edited by directer of photography FPhil
Sturhalm. The music may be used as our theme. It"s western
swing from Bob Wills and the Texas Flaybays.

FUNDRRISING

The Motoda Foundatiorn onm March 9th provided ocur first significant
gramt of 5, 608, We have an application in to ITVE for 106G, GO@.

The Motoda Foumdaticor is willing to entertain ancther proposal
iv its mext round of applications this fall. As the result of
the Los Angeles homecoming, the Scutherrn California ACLU has
aoffered support of an as yet undetermined amournt.

We are seeking major funding from ITVE. An earlier and less-—
realized versicon of this proposal was a fimalist in that groups?
1991 Opew Call. Failing that, we may be able to abtain an
advance on a proposed book based on our successful scoript for the
ceremonial homecomings, and apply that towards

The success of the ceremomial homecominps has encouwraned us ta
consider launching a fundraising drive in the community itself,
starting with the resisters. Our efforts in that repard have
until now relied on persomal contacts.

Oree thing is certain: we will not allow lack of funds to keep
us from Fiwmishing this projgect.
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COMPLETION TIMELINE

We are determined to complete production of this video and an
accompanying large format book by the summer of 19384 —— the S@th
armmiversary of the trial of the first 63 Heart Mountain
resisters, and the subseqguent conspiracy trial of the Fair Play
Committee leaders and Journalist Jimmie Omuwra.

Time is of the essense as the resisters are all in their
seventies. We rneed to get everything on tape, and we want them
to see the results.

DISTRIRUTION FLAN

IiTVvS funding carries with it mnational distributicr.

The public television staticrn in SBarn Jose, KTEH, has expressed
interest in serving as our entry station for FRS, should we
choose to go that route.  We have also made contacts with HKCET in
Los Angeles and KCTS in Seattle.

In either event, we would work closely with NARTA and
Crosscurrent Media in any distributicn plar. We very strongly
wagrnt the video used in classrooms, and have many perscnal
contacts through ouwr colleagues in the Asscciation of Asian
Bmericarn Btudies, the Before Columbus Foundation.

The Sarn Jose homecoming was staged as part of the mnaticmal
caonverntion of the Assccition of Asian American Studies, which
alsa printed Fair Flay Commiteee documents in its book-lewngth
proceedings.

We are already receiving many requests for the finished product
from schools, museums, and community groups,

SAMPLE TARE INFORMATION SHEET

... PAnd B8till Champicon!: The Story of Archie Moore" (1967)
68 minutes

16&mm

cast: %1, 0@, @@,

writer and asscciate producer FRANK CHIN
photagraphy by PHIL STURHOLM

praduced and directed by Loy Normrix
narrated by Jack Falance



A HKing Statioms Production.

The one-time lipht-heavyweight champion of the world tells his
life story as his preatest fight. The sample is very close to
the torne and style of the current proposal, in its use of
interviews, photographs, headlines and other source material.
The sample also showrcases the ability of co-applicant FRANK CHIN
toe tell a story and photographer PHIL STURHOIM to visualize it.
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