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The Ginza
IFempura, Sukiyaki
Terivaki

lop Grade Meats for
all dishes

“"Have you tried our imported
Shrimp Tempura?”’

Music ® Entertainment
Closed Mon.

254 E. 15T ST. LOS ANGELES, CALIF. MA 6-2567

SUGANO TRAVEL SERVICE
825 North LaSalle, Chicago
Phones: WH 4-5444
WH 4-8317 (Nites)

EVEN JOCKEYS

suit easily at

Joseplia

MEN’'S WEAR

242 ESlsiedT:
Los Angeles

SO T SRS S W SR S e

Extra-short suits — 32s — in all
styles are ready for your wear.

So are 27-inch waisted shorts,
slacks of all kinds.

“YES, THAT'S the hard riding jockey
himself — George Taniguchi, being
measured by Joseph.”

S(:ENE‘ in this issue puts particular empha-
* sis on Japan’s handicrafts (folk pot-
tery. page 25; paper-making, page 20) since
they can be the seeds for rejuvenating part
of that country’s tired-out industrial econ-
omy.

The editors of SceNeE feel that much
blame can be put upon Japanese manufac-
turers. They have been looking so hard out-
side Japan for “good things™ that they have
overlooked their own talents and heritage.
They are trying so hard to think of what
others are thinking that they have lost the
naturalness of their own thoughts.

So. in this field at least, Japanese manu-
facturers should do more than they have
heretofore. And once they do, they should
also realize another side of the same coin.
how to sell it. This means financial support
for a U. S. based institution like the Japa-
nese Center (see pages 16, 17).

Mr. Takenaga Mitsui, coal mine expert,
and member of the famous Mitsui family 1s
a backer of The Japanese Center. He visited
his friend Marque Richard, director of the
Center, and the two worked out plans for
the future. SCEN’ saw to it that Mr. Mitsui’s
presence in Southern California was not
wasted by conscientiously showing him all
the reasons why the location of the Japa-
nese Center should be here: the California-
style homes, the expansive outdoor spirit so
perfectly suited to a Japanese appreciation
of nature.

THis 15 a tuberculosis stamp, a 1954 Christ-
mas Seal in Okinawa, sent us by Colonel
Norman D. King. He recently read his first
issue of ScCeENE, saw William (Kamiichi)
Davis’ moving role on the return of Oki-
nawan treasures, said it was “very good.”
The Colonel informs us that the seal (the
ficure is a Shishi, Chinese lion) is avail-

abl: to collectors at $1.00 per 100 seals
plus postage by writing the Weltare Ofhcer,
USCAR. APO 719 c¢/o PM, San Francisco.
Calif.

Fortune (omikuji) for SCENE (see page
12) was that our “present difhiculties will
end.” We wish it had said something about
the brand new batch we keep cetting every
day.

“difficulties will end”

- Sy
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the house—on walls, the Hoor, 1n our
books. And all of them are big, scrawly
scribbles. But put them in front of a
piece of paper and nothing happens.
Maybe they’ll all grow up to be mural-

Lettens to the Editors

Dear Sirs:

[ must tell Miss Serisawa what we
had for dinner last night prepared by
my husband. Natsu’s squid. sculpin,
and string beans with sesame sauce! Be-
ing non-Nisei, | am learning how to pre-
pare things other than creamed tuna—
my husband’s classic example of hor-
rible food. The feast last night was a
“trial run” for a dinner party next week.

The group we're entertaining are
surgical associates of my husband at
Mass. General Hospital. The reason we
think they may like your exotic dishes is
that many of the men were in Japan.

Thank you for the delicious party
dishes. As we are near the coast, leaves
are a bit scarce. Yesterday walking with
Peter, I found a pine limb blown down
by the hurricane (we’ve had 2 recent
ones, you know). So.I plucked the small
branches off and filled the carriage. I
shall use them as a table covering. I
think it is princess pine—very lovely
and fragrant.

VIRGINIA SUYAMA. Point of Pines

River. Mass.

STATEMENT REQUIRED BY THE ACT OF AUGUST
24, 1912, AS AMENDED BY THE ACTS OF MARCH
3, 1933, AND JULY 2, 1946 (Titles 39, United States
Code, Section 233) SHOWING THE OWNERSHIP.
MANAGEMENT, AND CIRCULATION OF
SCENE, the International East-West Magazine, publish-
ed monthly at Los Angeles Terminal Annex, California
for October I, 1954,

1. The names and addresses of the publisher, editor.
managing editor, and business managers are: Publisher,
Scene Magazine, Inc., 634 North San Vicente Blvd., I.. A.
46, Calif.; Editor, none; Managing editor, Masamori Ko-
jima, 1310 North Sweetzer Ave., L. A. 46, Calif.: Busi-
ness Manager, IL.ouis Rangno, 12013 Navy St., L. A. 34,
Calif

2. The owner is: (If owned by a corporation, its name
and address must be stated and also immediately there-
under the names and address of stockholders owning or
nolding 1 percent or more of total amount of stock. If not
owned by a corporation, the names and addresses of the
individual owners must be given. If owned by a partner-
ship or other unincorporated firm, its name and address,
as well as that of each individual member, must bhe
siven.) Ben Jaffe, 985 N. Alpine Drive, Beverly Hills,
Calif.; Masamori Kojima, 1310 N. Sweetzer Ave.. Los
Angeles 46, Calif.

3. The known bondholders, mortgagees, and other sec-
urity holders owning or holding 1 percent or more of
total amount of bonds, mortgages, or other securities are:
(If there are none, so state.) None.

4. Paragraphs 2 and 3 include, in cases where the
stockholder or security holder appears upon the books
of the company trustee or in any other fiduciary relation,
the name of the person or corporation for whom such
trustee is acting; also the statements in the two para-
eraphs show the affiant’s full knowledge and belief as to
the circumstances and conditions under which stockholders
and security holders who do not appear upon. the books
of the company as trustees, hold stock and securities in
a capacity other than that of a bona fide owner.

5. The average number of copies of each issue of this
publication sold or distributed through the mails or
otherwise, to pald subscribers during the 12 months pre-
ceding the date shown above was: (This information is
required from daily, weekly, semiweekly, and triweekly
newspapers only). Masamori Kojima, Managing Editor

Sworn to and subsecribed before me this 2nd day of
October, 1954.

(Seal)

Benj. H. Iflesher

(My commission expires December 25, 1954)

CALLIGRAPHY EXPERTS
Dear Sirs:

We the undersigned being calligraphy
artists take exception to the poor work-
manship of the Japanese calligraphy dis-
played on the cover of your magazine
(SCENE, October ’54) and also on the
inside cover.

We feel much improvement could be
made in the aforementioned in a maga-
zine of your stature.

The Society for the Preservation of
excellence in Japanese Calligraphy.

ROY H. MAYEDA, President

M. J. FUJIMOTO., Vice President
YOSHIO FUKUMA, Secretary
KUNIO KUNISAKI, Treasurer
GEORGE M. WAKIJI, Publicity
LLos Angeles, Calif.

PEN PAL WANTED
Dear Sirs:

[ am writing to you, hoping you can
help a lonely fellow in Korea.

[ would like to write to a Hawaiian
oirl 16 to 19 years old who wants to
write about her country.

In your July copy of SCENE which we
just got over here you had many stories
about Hawaii, so maybe vou can help
me

CPL. ROBERT SCHAEFER

Hq. 3d Med. Bn. 3rd Int. Div.
APO 468 c/o PM, San Francisco,
Calif.

BLINDFOLDED!
Dear Sirs:

[ discovered something that might be
interesting to you. Some chessplayers
can play blindfolded. as remarkable as
those in your October issue. Some
pecple feel that blindfold chess isn't
really chess—it’s a memory game. This
feeling has gone so far that blindfold
chess is outlawed in Russia!

MAS NISHIO. Alameda. Calif.

MURALISTS
Dear Sirs:

If only the pictures my three children
drew looked remotely like those in your
October issue! My children’s master-
pieces are likely to appear anywhere in

1sts.

ALICE SHIMADA, New York, N.Y.

WAR BRIDES
Dear Sirs:

| have enjoyed your magazine very
much and so has my husband. As 1 am
a “War Bride” the article in this month’s
(September) issue, I thought, was con-
cise and preshorn of erroneous concep-
tions and I concurred on all points ex-
cept we do not yet have any children.
We are most happy and America has
presented no “racial problems™ to us.
We feel that maturity is always to be
the final factor in marriage.

MR. & MRS. MARION E. ADAMS,

Valdosta. Ga.

Dear Sirs:
From time to time in reading your
hare

much appreciated magazine, |

come across mention of Japanese Wa:
Brides’ Clubs in Chicago and Los An.
oeles.

[ wonder if you or your readers could
inform me of comparable groups 1n or
around New York City?

A. T. VOLONAKIS, Englewood. N.J.

Dear Sirs:
We have an organization here in New
York composed of Japanese ~War

Brides” and husbands, and our organi-
zation is meeting with great success. Be-
cause of the great benefits and enjoy-
ment we derive from our organization
and activities, we are desirous of con-
tacting other War Brides and their hus-
bands throughout the United States.

We would like to request the couples.
or any one who knows any couples, to
please send us their names and addres-
ses. We would then write to them and
explain our organization.

One of the many worthwhile projects
we have planned will be to help a group
of children who are very near and dear
to practically all of the men who serv-
ed in Japan and particularly those of us
whose wives are Japanese. | am sure you
read the article by James Michener 1n
the March 1954 issue of Readers Di-

. . . 9y
sest, discussing the “GI Babies” in Ja-

Continued on page 5 3
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RETTY JUNE Aochi’s first profes-

sional modeling job was at Designer
Howard Greer’'s show recently in the
penthouse of Prince Mike Remanoff’s
Beverly Hills restaurant. She’s wearing
a Kyoto fabric, a red brocade gold-
embroidered dress, fashioned by Greer
for evening dates. The photographers
mostly had eyes only for her.

Most exciting personal result of Show:
June got 5 week-trip to Japan, her first.

COVER CORNER: Deverail and friend
Hamanaka biked over a rough Tokaido
road. Tokyo to Osaka for 8 days. At
journey’'s end, Deverall had gained 4
pounds! In the early Occupation Period,
he used to set up a great commotion in
villages, clad in short trunks, sneakers.
a head-band, astride a 28~ Hikari cycle.
Old men and children clustered around
to examine the hair on his chest and ad-
mire the huge Villanova College gold
ring on his left middle hnger.

IN THE DECEMBER SCENE, you’ll
see a collection of great little children’s
toys that you have never seen. They're
toys made in the villages of Japan by
farmers in their off-seasons. Some have
action, like a swordsman who can sweep
his weapon over his head and down. No,
this collection will not be touched by
children—not if Actor Hans Conried
can help it. He picked these up journey-
ing through Japan 5 years ago; other
collectors since then have found out
about these treasurable pieces and have
virtually denuded the country side of the
besl ones. |

ARCHITECT KAZUMI Adachi is a
December feature. His influence 1s seen
in Los Angeles’ great intricate Free-
ways. He’s one of the designers of a
spectacular water fall that will be up as
a memorial at a key junction of the
Freeway.
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LETTERS (continued from page 3)

pan. We really believe all of the couples
would- be willing to help the children
and that is one reason we are so anxious
to contact them. Please help us.

THE FUJIYAMA SOCIETY,
509 5th Ave., New York 17, N. Y.

SKIN DIVER
Dear Sirs:

Skin diving isn’t always the brutal
sport you made it seem in your last is-
sue. Many skin divers are underwater
sight-seers dressed in bathing suit, mask.
fins, and maybe a snorkel. Not all skin
divers are interested in depopulating the
ocean—some of us would rather enjoy
quiet games of staring down the rock
cod. or playing tag with the schools of
little fish found everywhere along the

shore.

[ really enjoyed your article very
much, but skin divers as a group are cri-
ticized so much by fishermen that I
wanted to point out that not all of us
are hunters.

HARUKO ARAO, Los Aageles, Calif.

POEM
Dear Sirs:

My friend Stella Knight Kuess was so
impressed by a Japanese crafts exhibit
she saw in the Los Angeles Museum she
wrote this poem. I ithink it would be nice
to let SCENE readers know about her
reaction. |

To Honor Old Craftsmen

A craftsman learned to use blue dye
On simple strips of white,

Until with Nature he could vie.
Interpreting her light

And graceful flower-forms, and birds

That soar beyond the power of words.

This skill of human hands preserves
For centuries the art

Of peasant-love of lines and curves
Close to their life and heart:

Furoshiki, and towels. spreads

To decorate their lowly beds.

How precious are the things hand-made
By clever fingers, long

Aeo — a worthy cavalcade
Deserving of a song.

We bless museums, tar and near.,

That bring old treasures close and dear.

_SKR
MOLLY MITTWER, Los Angeles, Calif.

Ed. Note—SCENE has received a num-
ber of letters from readers telling us of
their problems. They come from war
brides, people new to this country,
from G. 1’s in Japan. We know many
SCENE readers will be interested in
them, so here, without further comment
from us are some of the actual letters.

Dear Sirs:

Right after I got out of high school |
was drafted. And now I'm in the army.
stationed in Japan. I’ve been here for al-
most a year. [ met a girl two months ago
who is sort of like me. We're both 19
and like the same things. We enjoy hav-
ine fun together, but don’t care much
about nightclubs. My girl has a very nice
family and ['ve spent many evenings
with them. Before I met her, | just spent
my evenings in thc barracks. I want to
oet married, but my girl and her family
don’t think we should. What can I tell
them to convince them I’'m right? I think

we could get along fine.

GEORGE NOMURA., Los Angeles

Dear Sirs:

We been married since a year in To-
kyo. We danced and have fun in To-
kvo. Then we come tn San Francisco.
Now he works all day in machine shop
and I sew and cook in the day. He likes

that I can do these things. But evenings

[ only read. No dancing, nothing to talk
about. What can I do to keep from dull

times ?

SALLY GUYER. San Francisco, Calif.

Dear Sirs:

[ have always believed that American-

born girls are too independent. So I
married in Japan because I wanted a
oirl who would know her place and obey
me. I’'m 26 and I know what I want. A
man should be boss in his own home.
Life outside is haird enough. When I
come home in the evening, I want to
have someone do as [ say. But my wife
is stubborn. She tries to tell me what to
do and gives me arguments about every-
thing. She reads things like that “Up by
their ballot straps’ in that last issue you
had and then she thinks she shouldn’t

be like she was in Japan.
Maybe if she sees this in SCENE she’ll

believe me that I’m right.
(name withheld on request)

The Ginbasha is a self-styled Bache-
lor’'s Club in the heart of Tokyo’s Gin-

za, where you can dine on spicy Mex-
ican food prepared by the unlikely-
named Pedro Caliente. This single
men’s club also features regular “stag
parties” advertised as an “appropri-
ate program for men only.” However
prospective married clients are not
deterred by the club’s apparent ex-
the Ginbasha’s

own advertisement in the Osaka Mai-

clusiveness because

nichi newspaper siates: “although we
reserve the right of admission, it does

not mean Non-Bachelors are ex-
cluded.”
N P
N
2
5

Sanehisa Tokudo of Japan had an
angle for living—a triangle. He buiit
himself a triangle house, ate with tri-
angle chopsticks on triangle dishes,
slept in a triangle bed with triangle
quilts. He wanted everything in a tri-
angle. His family thought all this too
strange for respectability and would
have nothing to do with him. But after
his death, his son, moved by filial pi-
ety, erected a triangular tombstone.
The late Sanehisa Tokudo would prob-
ably have been grossly insulted by
American references to him as a

“square.”

A Nippon Times classified for a “Sit-

vation Wanted”:

Infinite volumes attempt human ' description—and
still the presses roll. Yet the word God encompasses a
life of thought—while defining Good or Evil will furn
any evening fo morning. Then, how else should | pre-
sent myself for employment at Y25 per word! Box 68/

Nippon Times Yokohama.

5
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worn in rural areas along the Tokaido.
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the ancient

Tokaido road from Tokyo to Kyoto through farm country and country villages.
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He Rode a Bike to Win Friends

I'he Tokaido is an ancien: Japanese
road, over a thousand years old, stretch-
ing from Tokyo (called Yedo in an ear-
lier period) to the city of Kyoto. In
the Tokogawa Period (18th and 19th
centuries), when Dantel Boone and his
kind were chopping their way across
Kentucky, magnificent baronial proces-
stons moved along the Tokaido. Richard
L. G. Deverall, who bicycled down this
route this year, says that i is a “road
which has retained most of its charac-
ter . . . a road which literally exudes the
flavor and charm of old Tokugawa Ja-

pan.

Today, it is a road marked as “out-
of-the-way.” The peoples living near it
seldom see a gaijin (foreigner). In one
village, Deverall and his bicycle com-
panion, Kazumi Hamanaka, entered a
small rustic tea room.

“May we have some tea, please?”
Four men were sitting on chairs or re-

clining lazily on the tatami (floor cush-
Lons).

No one moved a muscle. No one
[>oked. No one answered.

Later, Hamanaka commented “Coun-
try folks don’t talk much to strangers.”
In the Tokugawa times, the appearance
of a foreigner caused the ringing of a
firebell as the townspeople fled to the

THE excerpts were from “Down the
Tokaido by Cycle,” with the author’s
permission. Copies are only $1 each,
obtainable from R. L. Deverall, No. 2,
l-chome, Nishi-Kanda, Chiyoda-ku,
Tokyo To, Japan. |

hills until the “danger” had passed.
But for the most part, Deverall had
a fine time, meeting the people, eating
their food. In fact, the zesty relish of
Deverall’s appetite helped win friends.
His exciting conclusion of the Tokaido
bicycle trip: “relations between Japan
and the United States on a personal

. 29
basis were never better.

A difficult route even for automo-
biles, the whole Tokaido venture from

_ the beginning seemed on the slightly

peculiar side.

We begin with Deverall, Hamanaka
and their housekeeper in Tokyo. . . .

* " *

“Yes, to Kobe by bicycle. Down the
Tokaido!”
Our housekeeper, Mrs. Takahashi

said in utter amazement: “Maah!” She
just smiled again and perhaps figured
that we were off on a one-day cycle hike
as we usually had during the past few
months when we were limbering up for

the trip.
But she did become convinced when

she saw the packed bags—and I imagine
thought that I had suddenly been pos-

sessed by some madness, perhaps in-
duced by my recent craving for bamboo
shoots and peanut butter at breakfast

every day.

CONTINUED ON NEXT PAGE
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TRAVELERS USING THE TOKAIDO road in the 18th and 19th centuries changed carriers and
hcrses at each station; scenery was unchanged for modern cyclists.

RS 18R i 18 2+ 2 R FEALBRoA B 2137 0 SR A4 78] KL

24K 325 RGN BoTVER S

We had a fine breakfast of hot rice.
miso shiru and raw eggs, cold spinach
with soy sauce, and a huge plate of
bamboo shoots—and then oft we started.

Across the Tama Gawa bridge I snap-
ped a photo of a Tsurumi steel works
in the distance that was definitely not
there in the days of Hiroshige. A young
lad with his baby brother on his back
was across the street, ran over to greet
the jolly foreigner on the cycle who
winked at the two of them. ““Where are
vou coing?”’ he asked me in Japanese.

“T'o Kobe down the Tokaido,” 1 re-
iili@(i.

The boy smiled broadly. I do not
think he really believed me. But never-
theless there came the warm “Have a
oood Lrip”; we all bowed and waved.
and off on the cycles. I looked back at
the warm smile of the boy and the baby
brother. It was like the morning sun—
warm, real, and lasting.

That mental picture remains with
me. 1oo. That is the real Japan.

We stopped at a sushiya (raw fish
store) and lunched on several bottles
of milk and huge portions of delicious
raw fish—maguro sashimi. As the girl
later brought a platter of balls of rice
topped with the raw fish I asked her
whether it had been touched by the

8

-

Bikini Hydrogen Bomb. For weeks be-
fore I had not eaten any raw maguro
as | read in the newspaper that radio-
active raw fish could possibly remove
the head hair.

| could not afford to lose one strand.

“No, no,’ said the jolly, sweet, smil-
ing Japanese lass. “This fish no gai-
gah.” (No Geiger count!)

(And Deverall and Hamanaka were
on their way, bicycling all day, relish-
ing the deep hot baths at night, being
massaged by the expert ammasan.)

* * *

The jolly hotel girl came bustling in
after we had had our hot bath, and
served us a breakfast of fine nori (toast-
ed seaweed and very black). cooked tai
(a fish), pickles, misoshiru into which
we dropped two raw eggs each, and vir-
tually piles of white, glutinous, abso-
lutely delicious rice.

As the girl watched me wield the
hashi (chopsticks) and told Hamanaka
that I was very jozu (skillful), I was
reminded that many foreigners stub-
bornly insist on eating western-style
food while in Japan. I can understand
such a peculiar attitude if you live for
a long time in India, for I found after
eating Indian curry and rice for about
2 years that my bowels and stomach

PR L AN U2k g s Fediag,

were almost ruined beyond repair. But
in Japan, after years of living on raw
fish. pickles, seawood soup, and noodle
soups, I not only have enjoyed splendid
health but thrive on the diet. Indeed, a
big steak dinner in downtown Tokyo

usually finds Deverall spending a sleep-
less night. It is too oily and heavy for
easy digestion.
Village Children

Children on the way to school wav-
ed and shouted to us as if 1 were
their uncle. As we passed the long
lines of children one would shout Ame-
chan or Americajin—and as the word
passed rapidly to the rear the little smil-
ing faces cried out to us as waving hands
indicated they hoped we would have a
oood ride. |

As during most of the trip, the little
ones were our main encouragement,
their chubby faces and warm smiles ex-
ceeding, if possible, even the warmth
of sun. In few countries in the world
have I met so many children with such
well-rounded personalities — so digni-
fied, so graceful, and so completely nat-
ural and unaffected.

By now we had begun to pass through
fishing village after fishing village. As
it was now warm thanks to the sun, 1

~ bound around my head, fisherman style.




towel wrapped fisherman-style around
his head as protection from hot sun.

PEAT B RE R T
PEE T PRI BEUL B3
a white and blue Japanese towel—and
as we cycled, Japanese would espie the
foreigner riding Japanese style (a 28”
Maruishi Premier cycle). Inevitably a
broad grin would grace their faces.
many bowed, others waved. And many
an obachan talking with her neighbor
would nudge the neighbour and, as I
promptly winked at the two of them. the
delichtful ladies would roar with mirth.
Doubtless we provided many homes witn
oossip that night.

x v *

(The small wvillage town, Deverall
learned, does not have a hoteru (hotel) :
it has a ryokan, with diet and facilities
severely limited.) The ryokan is en-
tirely tatami-matted and once you enter
the lobby your shoes come off and are
checked—and there they remain uniui
you go out into the street again. It is a
most unpardonable sin in Japan to wear
shoes on the tatami.

I recall an incident some years ago
in the City of Beppu, down in the south-
ernmost island of Kyushu. We had been
playing billiards in the lounge and, la-
ter, went to the bar for a night-cap.

While we chatted with the bar girl, an
obviously very drunken foreigner en-
tered the room. The man shouied “whis-
key” as the girl screamed. He was stark
rnaked. Now obviously this man had vio-
lated the basic rules of the hotel.

Remember, when walking around in
Japanese-style hotels, always wear slip-
pers. e didn’t even wear slippers!

(OOne Sunday morning in Hamamatsu.
around 9 o’clock, we asked where the
local church was. We were given such
accurate directions we were sure the
man really knew. We arrived, were wel-
comed by a kind Japanese lady, but
after we put up our bikes Hamanaka
asked what time the misa (Mass) would
be.

“0Oh.” she said, “This is not a Cath-
olic Church. We are Protestants. And
the Catholic Church although nearby s
very difhicult to find.” But just then the
young Japanese pastor arrived on his
cycle and very kindly got back on and

Catholic

escorted us to the small

(Church.
* % %
Journey’s End

We ended our journey in Kobe, in the
Yamate area where we found the fine,.
3 storied new YMCA hostel. We were
soon to enjoy the luxury of our first
bed in several days.

We went to the public bath across the
street from the Y where we soaked tired
muscles and tired bodies in a beautiful

new public bath which even sported ra-

dio and a musical programe for the

Y
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JAPAN'’S CHILDREN, says Deverall, always have warmth of sun.

customers.

[ low strange it seemed uow looking
out of the window of the T'subame train
at the Tokaido which now and then par-
alleled the railway tiacks. We were again
eminded of the vast cleavage between
city and farm in Japan, between those
who play pachinko and those who caress
every grain of soil with bare feet, moist-
en it with their sweat, and tickle the
earth with loving fir.gers that help draw

forth the abundant crops so needed by

the Japanese.

Japan remains a mystery to many vis-
itors who find it diflicult to comprehend
a Japanese that talks in modern terms
while wearing Tokugawa-type pants and
wooden geta. It would seem that modern
industry and western thougnt has been
superimposed on a Tokugawa base
which has not yet quite caught up with
the movement of aume.

The further we went back the 7Tokat-
do. the more I was convinced that the
so-called anti-American movement pro-

pelled by the extreme left and cordially

promoted by the ultra-right is not really
anti-American in one major and mosl
important sense.

That is simply that few Japanese can
really hate American people any more
than American people can hate Japanese
people. Japanese and Americans comple-
ment each other. When you read their
comic books, such as Fukuchan. you find
that they laugh at exactly the same
points of humour which tickle the Amer-

ican mind.

..........
.........

B, T

R e

R

.....
....
e

R

.........

el R ey
N i N

Mt

et
T B
SN

TSR B 7R P B2 v #9 % ¥t 3 KK ENE RBNIFFT S =A2
AFRBRDR T = BIPA §ERILD 531 ¢ B2 TR K]

9




Kvyoto Fabries

Return to Japan
In U.S. Bashigss

by Justine Brittin

photos by John Engstead

O\ OCTOBER 25th, at Tokyo’s Imperial Hotel, Japan’s

top dress designers and leading women (including Prin-
cess Takamatsu) had a point demonstrated by an American
that many suspected but didn’t have the courage to follow
through. Designer Howard Greer showed them the advan-
tages of Japanese fabrics in western adaptations.

This i1s the first American fashion show seen in Japan.
(Last year, France’s Christian Dior came.) It arrives at the
invitation of the Bunka Fukuso Gakuin—one of the world’s
largest dressmaking and design schools.

The Show is a mingling of America and Japan—fabrics
(many were sent to Greer from Kyoto), models (Miss Japan
Kinuko Ito, 2 others from Japan, and 8 U. 5. models),
styles from Greer’s regular winter show, and special Greer
fashions taking “advantage” of Japanese fabrics.

Here, a blue and white hand-woven silk and cotton be-
comes a versatile ensemble for street or formal afternoon
wear. As street wear, it has a flaring-sleeved, cape-like jacket:
remove the jacket and you have a high-waisted, batiste-topped
dress beneath for formal afternoon wear.

A formal fabric, gold-encrusted red brocade, was turned
into a short evening dress, modeled at a Preview in Holly-
wood’s Romanoff Restaurant by June Aochi, Nisei Week
Queen.

Hand-painted silk (so intricate a design that Kyoto fabric
makers can turn out only 7 yards a month) lined a slim,
dark green evening dress, slit at the hem for walking room.
Designer Greer borrowed an obi line, using 2 loops of silk-
lined fabric high on the back, trailing train-like ends to the

EVENING DRESS HAS obi effect in back, 27 colors in
jeweled, hand-painted silk brocade from Kyoto.

-Hq +ia§ R %\ﬂ—r?'wc"m’m e -;—-Tffr%zk EVA1e = r i e e
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hemline. “We know.” says Greer, “that this really doesn’t
resemble an obi, but because we used Japanese fabrics. every-

one imagines that it does.”

(The unfamiliar fabric width suited to kimonos was a pain-

ful concern to Greer seamstresses.

“Heaven save us from

these 14-inch fabries.”)

The Show will have a 3-week tour. going to places besides
Tokyo like Osaka, Kyoto, Nagoya. and Sapporo. Greer hopes

that the show will give Japanese as much pleasure as the

do@Nex 1= DR AR 5% 7188 | &
TR M ) B8 F AR (v F R

SHEER BLACK NET COAT disguises gold-embroidered red
brocade formal that June Aochi modeled at the preview.

A

S

PR

T o
. !

o

L h i L}
e
At
s
-l e .-..
r ;:__
L
.
[
i P
- '
S
» ¥
o
4, S
P e
g
r.rr -:._.
ool
o "
o
: e
e g
A4 ol
o
i.‘_ .-.;.'
L
Foy
’ e
e
* i ':.I
.
B
-II-
i e
B e
o ¥
R
oy
e
o L
.
L
i i
B
r
o I
.
o
o
...:-.
i
- .-'.
.
o "
B e -
. .. ;
=
s
. - '
Sl ¥
e
o
Al
¥ £ i
R
. .
s
.._'.'#gr T
2 R
Calh b
ot ;
i oo
!'.'_ . a
s ;
” g
.'_. . ._.'
el
A
T
Vi
£,
55
. o s
by
' -
"lh
e
’ & .
L5
;- ]
A
'

. § R _. -:- . ool s ol
?{a“""":"_'-.'-‘:r‘.-h"‘\-. o By .

5 s . e 5
. P
- i { N 5 o
....ﬂ'-"‘\:'\{d_lﬂ_\:_ ek, 3
oo “ﬁ‘q‘l‘ﬁ-‘.’!’* . A A e oy
- x 5
T g . ' ) ) L
e D
S i A
N ey ' " e ! el .
- - S A s . . e
i e e e o e e = S n e .
v K o "
. I, o A e Y Yo ol e

kg

A

JAPANESE SILK AND red-orange American velvet contrast
color and texture in afternoon ensemble.

recent Kabuki dancers provided Americans. Since the fashions
shown are only for “educational and cultural puiposes,” no

one will be able to buy any.

Many in Japan want to know all about American dress-
making methods. Howard Greer’s Associate, Bruce Maclntosh.

will show them how. So, all in all, the Japanese will learn

much from the Greer show.

The 8 U.S. models? At the Romanoff Preview they were
still too excited to pack, too confused to know what to pack,
and too delighted to help give Japan a U. S. comparison with

that of last year’s tour by France’s Chiistian Dior.
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6 TRAINED YAMAGARAS WERE FLOWN to America by Japan Air Lines with trainer Ryozo Isobe to tell U.S. fortunes.
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TALENTED BIRDS OFFER COIN, ring bell on visit to shrine, some shoot arrows from toy horses, raise tiny flags.
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HIS WIZENED OLD man is a for-

tune teller—who does it with birds.
[t’s fortune telling in the style of paper
slips in rice crackers, but the marvel
is in the performance of his birds. The
Japanese love them.

They retrieve a folded slip tied with
a red ribbon. The omi-ku-ji (fortune)
has an oracular paragraph on an event-
about-to-happen and advice on subjects
like wishes, acquaintances (“one of
your closest friends is still to be dis-
covered”’ ), travel, business (“bide your
time; there is much more to learn”).
employment, house, health, marriage
(**do not let little things bother you.
You'll be happier if you don’t”).

02-year-old Ryozo Isobe took his first

Fortune Telling Birds

plane ride out of Japan when he came
io this country to tour with his small
birds, appearing on television shows and
at various fairs. In an international ges-
ture, he turned the proceeds of his ap-
pearances over to the March of Dimes.

He brought 6 Yamagaras, multi-col-
ored little things the size of sparrows.
(They’re believed to be a woodpecker
species native to the Japanese islands.)

For the ““fortune-telling,” the birds
hop through a routine roughly similar to
that of people who come to shrines to
have futures blessed. The bird hops
through a torii (sacred gate), receives
a coin from Isobe, goes to the shrine,
drops the coin in the offering box, pecks
at the bell (to let the “gods™ know that
someone is about to enter the shrine),

opens the door of the omiya (shrine).
picks up a folded slip of fortune paper
wrapped in a red ribbon, hops back to
a perch on the runway, clips the rib-
bon with his beak, and puts a “‘spin”
on the fortune by turning several full
circles on the perch. The fortune slip is
then taken from the bird and handed
to a “lucky one.”

The birds round out their act by
hoisting miniature flags on miniature
flacpoles. They also shoot arrows from
toy horses.

Though no one seriously accepted
them as all-seeing oracles, the birds did
make one feel that it was pretty good
fortune for Americans to see a tiny side
of Japan heretofore unknown in the

U.S.

13




DOCTORS REMOVE LAST BANDAGES, |evec:| completely healed skin on Mariko’s leg c:fier 6 week grafting operation.
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Photos by M /Sgt. Phil Nordli

She Will Walk Again

e

A U.S. ARMY DOCTOR and a U.S.-developed surgical in-

strument saved the leg of Sakai City’s (near Osaka) 4-
year-old Mariko Kato who was struck down by a truck while i
standing on the corner waiting for her school bus.

All the skin from Mariko’s right leg, knee to ankle, had
been ground cff by the truck’s tires. But as she lay in the
hospital, new skin would not grow. She grew thinner ana
thinner because she had little appetite.

Twenty days after the accident, Lt. Col. C. E. Hollings-
worth, Chief of Surgery at the Osaka Army hospital, visiting
the Sakai City Hospital, was told about the little girl’s con-
dition by his friend. Di1. Torazo Makino, the hospital Di-
rector. |

Lt. Col. Hollingsworth, assisted by Capt. John Green of
the Osaka Army Hospital, performed a skin graft on Mariko
with an instrument that cuts skin strips to 1000th of an inch
thickness. With this surgical device—the Brown electric der-
matone— and generous sprinklings of penicillin, the leg
was covered with skin in 6 weeks. The thigh areas, from
Wik e B el —— S— NO—— which the “new” skin was taken, healed in half that time.
ELECTRIC DERMATONE W""' REPLACE surglcal knwes 26 Sakai City hospital doctors formerly took skin grafts with
used for skin grafts in Sakai City. surgical knives; now they are proficient in the use of der-

/_éﬂﬁ ) 32 F fKT 1=/ € D 7"% -E‘:E?H"t,%’]?}’f% matone, thl‘?ugh the instruction of Lt. Col. Hollingsworth.
é'—‘é%ﬂﬁl nggg,j-l_u_%am%: _g{—gl_{_b 3 o A LA As for Mariko Kato and her family, when the good doctor

>  comes visiting, it is a State Occasion of the highest order.
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AMBASSADOR SAWADA SOUNDS U.N. Peace Bell with swinging wooden mallet for Ben-
jamin Cohen who accepted the bell with thanks at U.N. presentation ceremonies.
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Given U. N.

“Peace Bell”

HIYOJI NAKAGAWA'S family for generations has been

casting bells through the artful blending of metals. He
completed a bell several years ago which contained more
than 200 coins of 64 countries, a plaque of Christ and Mary
blessed by Pepe Pius XII, numerous cld coins of Japan.
The day he finished was United Nations Day, October 24.
1952.

He planned it that way. As a member of the United Na-
tions Association of Japan, he is constantly “praying for the
materialization of the spirit of harmony of the United
Nations.”

So, although Japan is not a member of the United Nations,
the 3-foot 3-inch Bell (256 lbs., 2-foot diameter at its base)
hangs in New York’s United Nations garden. It is housed in
a Japanese Shinto shrine-like structure of Japanese cypress
wood, near cherry blossoms donated by the UN Association
of Japan. The country of Israel contributed the structure’s
base of 800 limestone-like slabs.

Ambassador Renzo Sawada, Japan's “Permanent Observer
to- the United Nations,” declared in the Bell’s presentation

earlier this year: “The acceptance by the United Nations of

this donation from a non-member nation is also in tune with
its spirit of universality and augurs well for the realization
of this ideal of the United Nations.” '

Inscribed on one side of the bell are the words: Sezai-zettai-
heiwa-banzai no kane (Long live absolute world peace).
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COINS AND MEDALS FROM 64 countries were melted to
cast 250-pound Peace Bell presented to U. N.
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MARQUE RICHARD BELIEVES there is U. S. market for Japan-produced goods.
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by Masamori Kojima
Photos by Ed Saylan

NATIONAL MAGAZINE represent-

ative called it the *greatest thing
that has happened to Los Angeles.”

The place is small, looks hardly like
anything at all, but here in West Holly-
wood at 517 N. Robertson Blvd. (tem-
porary quarters) is the start of an idea
that may give a much-needed kick in
the pants to imitative sluggish Japanese
manulacturers.

It is the Japanese Center, under pub-
lic relations expert, Marque Richard.

“There’s a tremendous interest by
Americans worked up in the postwar
years about Japanese handicrafts and
voods. In most cases, they have no place
Lo 2o where they can get either the in-
formation or the products.

“The Center’s aim is to give that kind
of information and directly link these
Americans with the Japanese manufac-
turer or artist in Japan.”

One measure of public interest is that
with hardly a paragraph of fanfare in
the local press, within the first 6 months
of existence, more than 4000 people
have come to the Japanese Center.

They see articles for instant use 1n
their homes (or their frienas’); they
see Japanese pieces that Issei them-
selves have never seen or long forgot-
ten. Many of these have been person-
ally collected by Richard or by his
friends in Japan.

That’s Japan’s new market potential:
thousands of Americans interested in
Japan’s home furnishings. Richard
points out that this country’s Home
Furnishing industiy made billions last
year.

Richard had this in mind when he
returned to Japan shortly after the war’s
end. (He had been a businessman there
before.) In the course of his work, a
United Nations Peace Conference Sur-




- Japanese Center

vey. he met Japan’s top manufacturers.
He found. of course, a lot of interest
in a project which suggested money
would be made.

But the handicap: most of the lead-
ers thought in terms of a U.S. market
of 20 years ago (the celluloid gim-
cracks, Boop-boop-a-doop dolls, tinny
toys ).

The Center, it is proposed, will be
financed by private individuals in Ja-
pan. (Thus far, Richard has been put-
ting forth most of the capital himself.)

Japan’s manufacturers should bene-
it from the Center’s advice since it 1s
closer to the “customer’ than they.

These are some of the points that
the Japanese should do.
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FASHION DESIGNER KOW KANEKO brought Japanese fabric

1.

and likes of the American public are.

Find out precisely what the needs

This means a market research survey.
Revise notions outdated by 20 years cn
the nature of the U.S. markets. Tastes
have changed. Standards are higher.

2. Consider the basic need of a na-
tional public relations program. lhe
sood things which abound in Japan
have to thread their way through a
heavy network of prejudice against poor
Japanese products. For example, her
postwar sewing machines killed an ex-
cellent potential by their own shoddy
creations.

3.

manufacturers have been guilty of de-

Keep quality standards. Japanese

livering products of considerable sec-
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show to U.S., talks of he

ond-rate quality where hrst-rate ones
had been promised.

Unless the Japanese manutacturer can
ouarantee quality and performance, no
amount of price cutting will save Ja-
i"-H

e

should then maintain prices. Price-cut-

nan’s economy. Said Richard:

ting will cause the cheaply made goods
to drive out the quality ones. This is
one of the worst sins. Americans are
ready to pay a good price for good ma-
terials.” Moreover, Japanese industry
should look to things and ideas that
spring out of Japan’s own traditions
and imaginations. When the Japanese
are ready to do that much, the Ameri-
can public eagerly awaits through just

such a channel as the Japanese Center.
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Rug Makers Tour

United States

By Ernie Riesen

PRIOR TO THEIR tour of major U.S. cities, showing

Americans the art of. weaving hooked rugs, 21-year-old
Miharu Kurosaki and 19-year-old Tomoko Fujiki had a worid
that ended at Kobe, about 2 hours from their small village
in Hiyogo Prefecture.

They are typical girls from the farms who bicycle to work
(about 40 minutes each way). The factory is a big roof over
a vast area. Miharu. Tomoko and hundreds of others are
called “hookers”; they make the color patterns on the rug
with yarns in a push-pull motion. They’re fast enough for
2 to make a 9 x 12 foot rug in 5 to 6 days. Tney’re good
enough to know where 22 different colors of yarn go. (They
use no color charts; it’s all from memory.)

The hooked rug industry came to Japan via China, though
not centuries ago like so many of her present-day. traditions.
The industry, in fact, is a postwar transfer from places like

18

l'ientsin because of the Communist rule in China. The owners
are Americans who place these factories near farming dis-
tricts. The girls not only work at hooking rugs but in the

harvest season they return to their parents’ farms to complete
the crops.

Color combinations vary in rugs from 10 to 20. Artists
first stencil and design the patterns. Spinners dye and process
the materials. And the “‘hookers” like Miharu and Tomoko
put on the finishing touches. They lay a porous cloth (Hes-
sian cloth, it’s called) on the loom, stencil the design, and
apply the yarn with a push-click-pull of the needle.

Miharu and Tomoko are being taken to a major depart-
ment store in each big American city. In Los Angeles, it was
the Bullock’s Downtown: in San Francisco, the Emporium.
The sight of these pretty young ladies ‘“hooking” drew crowds
of store buyers from all over the city. They are helping the
sale of rugs—and Japan.
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MIHARU KUROSAKI and Tomoko Fu-
ARTISTS FIRST stencil and design the
or combinations for-rugs,

yarn on stenciled Hessian cloth.

RUG HOOKERS memor
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STACKS OF FINISHED PAPER are trimmed by hand with a sharp knife, packaged with straw rope, shipped to market.
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WOMEN CLEAN WOOD PULP in cold running water after it is soaked and bleached, cn uncomfortable, monotonous task.
D ) & SE 9 B ol — / “w
}' BN AERIEHORED E KA aBH S LU LD A B BFANX ARG AIPAYE — o F S ) AU,

Paper Making at its Finest

ACK IN AMONG the rugged moun-

tains of Japan, close to a fast flow-
ing mountain stream, is the village of
Shimomaki in Gifu-ken. When the sun
1s out, the streets are lined with hun-
dreds of boards —— drying individual
sheets of hand-made paper.
Shimomaki is one of the famous pa-
per making villages that provide mate-
rial for the badges of Japan’s culture:
the colorful umbrellas, lanterns, fans

and shoji (sliding doors). In U.S.

homes, products of the hand-made pa-
per are cropping up in the interior
decor. U.S. department stores are using
them in window displays.

Every inch of this Japanese paper is
the labored result of hundreds of fin-
gerings. Consider the background the
next time you see and handle the paper.

Paper-makers rely mostly on 2 plants,
the kozo and mitsumata. These are most-
ly grown in northern Honshu and Shi-
koku. The stems come to the village of

Shimomaki in bundles, 3 teei long.

First they're steamed over large wood-
en tubs of boiling water for about 214
hours. Then women strip the barks from
the stems and dry them in tre sun. (The
unused twigs are dried and used for
kindling. )

The bark is washed for a day or two
continuously in a nearby stream. Some
villagers will divert mountain streams
to flow through the town by means of
stone lined ditches. In a co!d monoton-

CONTINUED ON NEXT PAGE 21
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NEW SHEET OF WET PAPER IS drained by raising one end of bamboo screen, tossing off excess water and wood pulp.

WET BALL OF PULP is tossed on bamboo screen
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together, then the new sheets of paper are stacked to stand overnight.
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PLANT GLUE IS ADDED tc hold fibres
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hark.

and the green parts from the

\ext. the bark must be bleached
cither with chemicals (the new way )
solution of wood or

in a boiling lye

Jdraw ashes (the old w ay). l'or the hnal

hleach. the
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bark i1s washed tllul'u.m"lll\‘

u|l} \l“-:l;:w- need to be close to Hll‘ml;_'_‘

mountain streams).

After bleaching, the wet pulpy mass

< laid on hard boards (or smooth

-tone) and beaten with wooden paddles.

Some paper mills have “mechanized.”

and use what appear to be oversized

VMixmasters.

T'he paper begins to take form at the

next step. The paper maker (usually a
voung girl) stands over a square wood-
en vat mounted on a low
Over the

ill;’:_'.'. ir- al

|1]alf0rm.
vat, suspended from the ceil-
exceedingly fine screen of
bound bamboo splints, bound together

with horse hairs or silk threads. To make
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a paper sheet, she will toss on the bam-
hoo screen a ball of thal pulpy bark
and add a dipper of water.

T'he screen, pulp, and water are then
shaken over and over again — now

lengthwise, now breadthwise. This

meshes the fibres.

At the
lifted.

tossed off, and we have a sheet of paper,

H;ghf moment. [htf screen l"'*

the excess water ana pulp 1s

though very wet.

A plant glue is added to hold the
fibres together.

The sheets are piled one on top of
the other. and left overnignt.

The next day, they're squeezed to re-
move excess water, sometimes with stone
weights, or with hand-operated presses.
The papers cannot be pressed too hard.
l.ven after the pressing, much water re-

Iains.

And so the drying. Individual sheets

are spread on a smooth board with a
in the

very fine brush.

and put out
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(An automobile has
no place in the village at drying time).
Where the breath of modern science has

streets for the sun.

|ﬂllf‘.‘h(‘l’]._. like the ICSOgawa paper mill in
Shimomaki, drying is done with copper
panels heated by steam.

The
smooth (side next to the board) and
rough (the brushed side).

drying creates two textures:

The hnished paper is trimmed by
hand, a man wielding a sharp knife. The
sheets are bundled, tied with a straw

rope, and sent off to the market.

The hardier paper comes out of the
kozo plant. For more delicate uses such
as printing the mitsumata paper is em-
ployed.

Paper-making is another of Japan’s
handicrafts which under correct guid-
ance can be exported in greater quanti-
ies than ever before. The adornments
that proceed from this paper are a de-
licht to U.S. homemakers and interior
decorators. The paper-makers of Japan
should act on this.

SMOOTH SURFACED DRYING BOARDS dry paper in the sun; side near board is smooth; brushed side is rough.
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SHOJI HAMADA MADE THIS POTTERY, tells students that naturalness and good design come from making many pots.
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Honolulu Academy of Arts Fhoto

Minge1: Rural Handmade Pottery

A HE GOOD POT is the result of

naturalness and flow that come
only from making many pots. It’s like
practicing scales. If you make 50 pots,
the last is apt to be the best.”

An American, Janet Darnell, once of
Spring Valley, New York, and presently
of Mashiko, north of Tokyo, Japan, was
quoting Japanese pottery maker, Shoji
Hamada. '

“In America,” she went on, “an artist

countryside of Japan. But as recently as
30 years ago, the Japanese dictionary
did not even list the word describing this

in pottery making approach between
the 2 countries, but there was more rea-
son for her presence in Japan, studying
with Hamada. (She gave up a newly
built house and pottery shop in Spring
Valley, New York.) She says it is be-
cause “‘the Japanese are attuned to the
land. Here there is a naturalness in the
flow from living to work.”

The curious aspect of Janet Darnell’s
discovery is that the Japanese themselves

rural or folk pottery. The word is
ininget.

Today, department stores of Japan
have mingei sections. There are 3 min-
ger museums.

Rural folk pottery consists of ordi-
nary articles, like kitchen plates and
cups, used by the people in their homes.

L]

potiter will stifly and self-consciously
make one pot. It’s not considered im-
portant to make many.”

She pointed up the general difference

generally did not appreciate the results
of that rural kinship with the land. For
300 years, a tradition of rural pottery
making had been developing in the

To an eye conditioned to delicate Ko-
rean and Chinese porcelains, mingei
seem crude. The ceramic texture appears
coarse, the edges are not well-rounded—

CONTINUED ON NEXT PAGE
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ROUGH EDGED KITCHEN PLATES are Oribe ware from Seto, utility designs from nature give them new kind of beauty.
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the whole article seems to be full of kiln
faults.

But as one gets to know how the un-
known country artisans conceived and
fashioned these pieces, they take on a
olow of uncommon beauty. 1f the hooks
of the kiln appear in the pottery, let
it be, says the folk potter. A thing to be
beautiful does not have to have glossy
smoothness all over. The very steps of
the making should be unpretentiously
revealed in the final product. For de-
siens, the folk artisan abstracted from
nature itself—that is, the nature he him-
self saw around. The materials that are
used come from the area surrounding
the workshop. You make the most of
what you already have. |

All must flow naturally. For example,
a teacup with a handle can only be suc-
cessfully solved by a potter who knows
how it feels to drink from a cup with
a handle. (It’s possible that Japan’s
industrialization and inclination to imi-
tate: the West contain the germ of a

26

threat to Japan’s true folk art.)

IFor Japan, her own recent discovery
of treasures in her backyard is due to
3 men: Soetsu Yanagi, Kanjiro Kawai,
and the already mentioned Shoji Hama-
da.

Their story is told by Nippon Times
feature writer, Yoshiko Uchida, who has
an extensive personal interest in mingei.
These 3 men met one winter night about
28 years ago in an inn high atop Mt.
Koya. They talked long into the winter
night, excited by the knowledge that
they had long shared a common love for
the simple folk art of the countryside.
As they talked, they felt a sudden ur-
gency to tell the world how they had
uncovered objects of uncommon beau-
ty among the ordinary rural articles.

Though they had no money for a folk
art museum, the 3 were determined that
one must be established so that Japan’s
rural handicraft could be introduced to
the public and preserved for the fu-
ture.

As soon as they could, they began to
collect material throughout the country-
side. They were criticized for collecting
cheap and common things. In their
words, they searched “for the common.
the useful, the beautiful.” These were
not hard to find, for no one had ever
searched for them before. They were
everywhere in the homes and shops of
the small country villages.

One year later, they had enough min-
get tor a Tokyo exhibit. They believed
in their “new standard of beauty—a
healthy beauty.” That exhibit was fol-
lowed by 2 more. Gradually the public

began to take interest.

Today, Japan has museums in Megu-
ro-ku Tokyo (subsidized by the Govern-
ment), another in Kurashiki, and anoth-
er in Osaka. Over 5000 in Japan belong
to an association with 20 branches to
encourage development of leaders
among the craftsmen to sustain and im-
prove the quality of folk art.




The notion of individual leaders in
a folk art movement sounds contradict-
ory at first: their role is to keep up the
spirit of folk art and exert a guiding in-
fluence among the craftsmen.

Miss Uchida comments:

“The leaders and founders of the folk
art movement are a genuinely sincere
and humble group of men. They seem
somehow to have kept alive among them

| the spirit of the nameless artisans of the

COuntryside, and too. they share a deep
| faith that some greater being—not spe-

cifically called God or Buddha—is di-

| recting their work and creative ener-

ojes. It is an interesting fact that tne
present director of the Kurashiki folk
art museum was once a Protestant min-
ister and that Soetsu Yanagi (Director
of the Tokyo Museum), was once a stu-
| dent of religious philosophy.”

In view of the enlarging market for
minget in the U.S., that humble, unhur-
cied, simple part of the Japanese culture
could well become an important part of
her economy.

COUNTRY PEOPLE HAVE DESIGNED beautiful, useful objects for hundreds of
years—this cloth was woven about 1800, is probably from Kyushu province.
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MINGEI NEVER IMITATES CHINA'S polished perfection—20C-year-old Oribe dinner plates still show potter’s tool marks.
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a tale from Japan

How Tumbler Went

To The Fest

by Hirosuke Hamada
Pictures by Toshio Suzuki

\

Once there as a little acorn named Tumbler who was
growing on a high branch of an oak tree on top of a
mountain. From where he grew he could look down
and see a village at the foot of the mountain. One day
he saw that the Autumn Festival was being celebrated
in the village.

“Oh, how I wish I could go to the festival!” he
said.

So Tumbler called to the wind and said, “Please
blow me down, Mr. Wind.” Immediately the wind be-
gan to blow, and at last Tumbler fell “Plunk!” to the
ground and went tumbling and rolling down the moun-
tain. He kept tumbling and rolling, tumbling and roll-
ing, and just couldn’t stop. Suddenly he rolled over a
clift and fell with a splash into a river. Then he went
floating down the river. Finally the river brought him

“OH, HOW | WISH | could go to the festivall”

28

said Tumbler in his oak tree.




This delightful entertaining children’s tale weas reprinted
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YOKO’'S YCUNG BROTHER YOSHIO needs mother’s care, believes mother is dead.
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film from Japan— English titles

| ove Cancels Family Duty

SOAP OPERA entitled “Big Sister”

never had the problems that swirl
about actress Yoko Katsurage in Shochi-
ku’s Shinjitsu Ichiro (Love and Duty).
Only 18, she is already touched by
her mother’s scandal. Mother abandoned
her and father for a lover shortly after
the birth of a younger brother, Yoshio,
now 10. (Yoshio believes that his moth-
er died in his babyhood.) As the only
woman in the family, she 1s also the
housekeeper and must care for her

30

brother and father.

Yoko is engaged, however, to a seem-
ingly forthright young man who knows
about her mother. But in time this
breaks up when it is revealed that her
father is not really her father at all but
someone who married her mother al-
ready bearing another’s child.

Young brother Yoshio at an impres-
sionable and tender age is showing pain-
ful evidence of needing real motherly
care, especially because the father dies!

Yoko, for his sake, tries to persuade the
real mother to return. The brother once
met the real mother at the beach (he
didn’t know that she was his real moth-
er) and showed an immediate attach-
ment. He subsequently through slips
learns that his real mother is not dead
at all and that she, indeed, is the
very nice woman he met at the beach.

The real mother is still in love with
her lover (the same one for whom she
abandoned the children) and is reluct-




ant to go back. The lover is studying to
be a scientist. But he fails, and in his
misery, leaves the real motner.

His leaving, coupled with a touching
scene where she hears her son, Yoshio.
in delirium (he had just undergone an
appendix operation) call out her name,
nersuade her to return to her children.

But the happiness of the 3 is not
for long. The real mother still loves the
would-be scientist, and she goes back
to see him more and more. She even
takes money from her daughter’s bank
account to give to her lover. Eventually.
she gives up the children again. She
says to herself: “to become a mother
is one thing; to live as a mother—ah.
that is another and more difficult thing.”

The lover, becoming more miserabie
in his own failures, mistreats her. Fi-
nally he commits suicide. She does too.

In the meanwhile, the young brother
Yoshio is fast on his way to becoming
a delinquent. But his school teacher, a
handsome young man, encourages him
to be otherwise. The teacher’s interest
is stimulated by the pretty sister, Yoko.

The final scene suggests that the fu-
ture is going to be better for these 3.
Young Yoshio, by pre-arrangement with
a conniving group of fifth graders, is
supposed to throw a foot-race to the
sixth graders. But as he is running, he
hears his mother’s voice from the other-
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YOKO PERSUADES HER MOTHER to return home to care for Yoshio after he call-
ed for her in delirium, but she cannot forget her lover and soon returns to him.

world: “Win it, my boy! Try hard!
Don’t lose!” He wins, faints away cry-
ing “Mother!”, as he breasts the tape.

This picture is based on a popular
novel by Yuzo Yamamoto. Its boxofhice

popularity in Japan reveals that film-
coers there like their stories sopping
wet. The film has English titles, is cur-
rently in Hawaii and will be seen soon
on the mainland.
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CARING FOR FATHER cond brother is Yoko’s task; when fa-
ther dies, she is responsible for her brother.
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BOY’S TEACHER (Keiji Sata) prevents brother from joining
lawless gang, becomes interested in Yoko.
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PICNIC CHICKEN IS EXCELLENT for family outings, can be packed with osushi and pickles in pretty lacquer boxes.

Photo by [kuo Serisawa

Delicious ‘“‘Picnic Chicken''!

[ call this “Picnic Chicken™ because
it is excellent for this exciting family
occasion. And best of all, it’s so simple
to prepare when you’re in a picnic mood.
(Tt is delicious, too!)

PICNIC CHICKEN
3 pound fryer, disjointed
1/, pound melted butter
1 tsp. Seasonall or mix salt, pepper.
paprika
1 clove garlic, crushed

1 cup bread crumbs '(not too fine)
Dip each piece of chicken in melted

butter. Add and mix crushed garlic and

seasonall to bread crumbs. Now, roll

chicken pieces lightly in crumb mixture.

32

by Mary Serisawa

Lay pieces a little apart on greased
cookie sheet. Bake in moderate oven—
350°—for 45 minutes.

Let’s make this a “Japanese” style
picnic this time and take some “osushis™
or sushis as they are commonly called.
(The “o” is the polite. form, in case
you didn’t’ know.)

The Japanese are ‘““poetic” about their
Hicnics too! Osushis are little rice sand-
wiches and beautiful to look at as well
as delightful to eat. (Mothers used to
spend hours making these dainty sand-
wiches.) Please—don’t fret for we are
only going to make the simple kinds
today!

[f you did not get other issues of
SCENE for method of cooking rice, |
shall repeat it. But the most important
thing to remember is that rice for osushi
must be cooked to perfection.

STEAMED RICE WITH SWEET
VINEGAR

3 cups rice, bulk if possible

water—use ““finger’ method

6 tsps. sugar

I tsp. salt

about 14 cup white vinegar

14 tsp. ajinomoto (monosodium glu-
tamate)

1 tsp. sake
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Wash rice thoroughly ’til absolutely
clean. The “native” way to measure cor-
rect amount of water is to lightly touch
top of rice with middle finger, then add
only enough water to cover first joint.
Be sure to soak the rice at least 10 min-
utes, 2-4 hours, if possible. (Use a heavy
pan with a tight lid and always the cor-
rect amount of rice for the size of the
pan. For instance. use a medium size
pan for 3 cups of rice, or a small pun
for 2 cups of rice or less.)

If rice has been soaked a long time.
you must remove 15 cup of water, he-
cause adding the extra amount of vire-

oar (liquid) will make the rice too soft
Add seasonings and mix. Cover.

Cook over medium flame until cover
starts dancing (about 6-8 minutes).
Quickly reduce flame ever so low, plac-
ing an asbestos plate beneath it.

Steam undisturbed for 15 minutes!
Turn oftf heat. Let stand a minute or
2 before transferring to a large moist-
cned bowl. Try to cool rice a little, using
a Japanese fan. e

Now—a sushi press is needed! These
are beautiful wooden rectangular boxes
(moulds) which come in 2 sections.
They are available at any Japanese food
store and are made in various shapes.
such as matsu (pine tree), ume (plum
flower), and fans, rectangles and cylin-
drical shapes. Mould must be moistened
and rice packed, then pressed through
it. You can make your own little rice
patties shaped like eggs, slightly flat-
tened for easier eating. However, you
must moisten both hands lightly before
shaping the cooked, seasoned rice. This
shape is wonderful for pictured

NAMA ZUSHI (raw fish sandwich)

For that pungent “accent” brush top
of each rice patty with a dab of hot
mustard (Chinese Style, see October
SCENE) or fresh or dried moistened
horseradish. Cover with a slice of really
fresh tuna thinly cut (slantwise).
Doesn’t this sound daring and deli-
clous? As good as these sandwiches are.,
they will not keep for long, so eat and
enjoy as soon as you can. if fresh tuna
1s not available. you can use a slice of
that beautiful, delicate pink-colored and
tasty lox (Jewish smoked salmon) in-
stead. I would not use hot mustard be-

cause 1t is much too strong for this deli-
cate fish. Horseradish would be divine,

Delightful Cocktail Lounge

Make reservations for dining in
the Private JAPANESE ROOMS

Parties large or small welcome

For Reservations:

Phone MUtual 9054, MAdison 5-2010

2041/ East First Street

(Corner First & Los Angeles)

Los Angeles 12, California

Open 11:30 A.M. to 2 A.M. Daily

KAWAFUKU CAFE

Sukiyaki House
Your Hostess—Madame Chiye

“Relax and enjoy your favorite Japanese foods
in the atmosphere of Real Japan.”

R

however.

P.S.—They’ll disappear like “mad”
if you don’t tell anyone they’re made
with “raw’ fish!

ABALONE OSUSHi

Use canned ones packed in Japan. On
top of each rice patty brush a little hot
mustard or a dab of horseradish. Cut
abalone in half if large. Slice thiny
crosswise in large enough pieces to
cover each sandwich.

P.5.—I know you’ll have lots of aba-
lone left in the can. So, why don’t you
make appetizers to serve later that eve-
ning or for another party with drinks
or beer? |

On a pretty plate arrange a bed of
lettuce or greens. Cut abalone in thin,
dainty slices. Stick enough colored tooth-
picks in them for each guest. Squeeze a
few drops of lime or lemon juice and a
few drops of soy sauce. Lastly, sprinkle
lightly with cayenne, white pepper or
paprika. Exciting and unusual, too!

P.P.S.—The liquor from the abalone

i1s wonderful for Chinese or Japanese
“poem” soups and should never be
wasted.

Sweetened lima beans made from
dried ones or sweetened French chest-
nuts (kinton) and pickles are usually
included in-a Japanese picnic as well as
deliciously but delicately cooked sea-
soned vegetables. Hard boiled eggs cut
in half or cut in circles are excellent
to take on this occasion

Now—you are ready to pack the food
which is always arranged most attrac-
tively and packed in elegant lacquered
boxes. These come in 3 to 5 sections,
which can be stacked on iop of each
other and covered with a beautiful lid.

Before covering, however, be sure to
earnish your boxes of food with deep
pink, pickled ginger slices, parsley, or
stiff leaves (but not oleander) with tops
cut in zig-zag fashion

Happiest wishes till next month. We’l]
have exciting recipes for “Red Snap-

per” and “Porgys” for you.

IMPORTED FOODSTUFF AND GROCERIES
at

DIAMOND
TRADING COMPANY

1012 NORTH CLARK STREEY
CHICAGO 10, ILLINOIS

Telephone: SUperior 7-5166 or 7-5167
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JACL Sets 1955 Horizons

QUEEN JANET Fukuda and National

President George Inagaki are enthus-

ed about ‘55 “"New Horizon” program.
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F()UN])I*ZHS OF THE Japanese Amer-

ican Citizens League toought they
were organizing a fraternal group. lo-
day’s 87 chapters, which met for its
Thirteenth Biennial Convention (Sep-
tember 2-6. L.os Angeles” Hotel Statler),
knit an organization whose presence is
felt more in the courts and legislative

halls. The

JACL’s main concern: that the rights cf

chambers than fraternal
U.S. Japanese shall be ("quu| to all oth-
ers.

Twenty years ago, debates revealed
self-conscious attempts to clear away
the racial picture by labels. Meetings
used to be given over to whether the
should be

word American-Japanese,

Japanese-American, and whether a hy-
shen should be used at all. The JACL
today is less concerned with semantics.
more with mature national programs.
Sometimes criticized as being too prt-

marily centered on Japanese rights (sup-
port, for example, of the late Senator
McCarran who was regarded as a racial
bigot by some), the JACL nonetheless
has brought a new dimension to the
lives of U.S. Japanese. Its achievements
are distinguished: laws permitting eva-
cuation claims, naturalization, immigra-
tion; good court decisions on land own-
crship, the right to fish commercially;
and countless local representations.

Convention’s keynote address by
MGM Production Chief Dore Shary re-
emphasized a point that later appeared
in the new JACL statement of purpose. it
was a point on “‘heritage.” Said Schary:
“ . .. lend your diversity to the Ameri-
can scene—to bring all that 1s good and
bountiful of your Japanese inheritance
to this, our American scene—and to take
from the crucible that is America those
things that are offered to you.”

CALIFORNIA GOVERNOR KNIGHT congratulates Nisei of Biennium Sergeant Hersh Miyamura. Min Yasui adds his.
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MERCANTILE COMPANY
1124 -28 North Clark Street 1

Chicago 10, lllinois

MIchigan 2-4816 or 2-1195

All Imported

CHINAWARE = =) ﬂ
LACQUERWARE = —— ——— = : ,,;f_x;c:_r. ﬂ
DOLLS — = 77
OTHER GIFT OBJECTS = S =1 | Lan 9 ta?-fz:wb
- RI= | L ) WPHAD
JAPANESE BOOKS | g‘ =
PHONOGRAPH RECORDS | | S =
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apom, as low as $315
L astowas 100

Sailings from SAN FRANCISCO - LOS ANGELES

S.S. PRESIDENT CLEVELAND . S.S. PRESIDENT WILSON

America’s finest Trans-Pacific luxury liners sail reqularly
from the Pacific Coast to Yokohama (via Hawaii) every
3 weeks. Your 3rd Class fare* includes delicious meals
with great variety of authentic Japanese dishes prepared
by a Japanese chef. You'll enjoy sun bathing, deck
tennis, shuffle board, and ping pong. Comfortable ship’s
Lounge offers indoor games, Go and Shogi, Mah Jong,
piano, dancing to the ship’s orchestra on Sunday evenings.
Children’s care, medical facilities, barber shop and
beauty salon—all available through your Japanese staff.
Movies several times a week. 250 LBS. OF BAGGAGE FREE!
First Class from California to Yokohama—$510* (10%
round trip reduction). First Class baggage allowance
— 350 lbs. Take a relaxing holiday aboard ship with friends —
and save money! Arrive refreshed for your visit to Japan.

See your TRAVEL AGENT for full details

AMERICAN PRESIDENT LINES

Japanese Passenger Department
781 Sacramento St., San Francisco 8

*Tax on California-Hawaii portion only

s Offices In
p 0 R T R A I T S ot : N NN Los Angeles, New York, Boston,
i e . == R Chicago, Washington,
X " . S S S _ L el Honolulu, Yokohama,
by Roy Hoshizaki ‘ 4T

Kobe, Tokyo
307 E. First St. Los Angeles, Calif. a_da B8 AR & L& 4
MAdison 8615 | : : i BN E <R =




“Mina-san! Watashi, Santa-san. Anata ni
[CHIBAN YOIKOTO — Anata no Otomod-
achi ni SCENE Magazine present nasai’.

“What I'm trying to say is that you can do
nothing finer than to send SCENE as a Christ-
mas gift to your friends.”

your name
addressm 2 N e ¢ :

o1 e . () (T

name

address ;]

city : zone state

name

address

city zone state

name
address

city zone state

name
address

city zone state

name 5
address s

cit zone state

SCENE

SCENE—11 the International East-West magazine

A YULETIDE OFFER

MIGHT AS WELL start thinking about Christmas

now, particularly when you can get a low-priced
gift which will keep you remembered as a thought-
ful friend the year around . . . and arrange for it

without the holiday rush and strain of making

decisions.

We're talking about a special Yuletide offer
for SCENE, good for a limited time only. These
are the gift prices:

$2.10 for 1 year (regular $3.50)
$4.20 for 2 years (regular $6.00)

$5.60 for 3 years (regular $8.00)

NOTE: These extra-low special prices are ap-
plicable only on gift subseriptions of 5 or
more per person. Otherwise regular subserip-
lion prices prevail.

(;ive us your name and those of your friends.

We'll do the rest. At the appropriate time, we will
send them an attractive Christmas Card, telling
them about your gift subscription. They will start
the New Year right with their first issue of SCENE,
beginning in January.

This special offer is good only through
the publishers directly, Scene Magazine Inc. 634 N.
San Vicente Blvd., Los Angeles 46, Calif. The offer

s limited, so act now.
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634 N. San Vicente Blvd.
Los Angeles 46, Calif.
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