


CAST

SANDOR—A Gypsy Musician ____________ Karl Reynolds
Fresco—A Ballet Master ______________ Stan Freidman
Count BEREZOWSKI—A Polish Composer _ Bernard Barnett

CaptaIN LapisLas—A Captain of Hussars __ Jim Markow
Boris—Father of Musette ______________ Philip Runkel
MLLE. PomPON—A Prima Donna ________ Eleanor Laudin

VANINKA—Gypsy Girl __________.____ Juanita Marshall
RAFAEL-~Gypsy Girl L.y L 0l oigi it Norma Fecker
GENERAL KorBAY—Comander ____________ Harry Smith

JEWBLLER T Lo A A Gl S e Sam Levy
WANDA » Nancy Graves
ETELKA ——~Pupils of the Ballet .__{ Jeanne Herrett

VERA Marian Jaffee
LIBUTENANT ALMIR U & D bt i e 0 Bob Patterson

LIRUTENANT | FIMAR R TSl ih i s Bill Roedell

OFRIeRE: S eyl it Gl T Larry Arlander
and

IRMA—Pupil of the Ballet School }

MUSETTE—-—Gypsy Fortune Teller {77777 Marilyn Ryan

ARGUMENT

The Count Berezowski, a Polish nobleman and amateur
musician, visits the ballet school kept by Fresco, as he knows
that Irma, one of the pupils, is (unknown to herself) heiress
to a large fortune, and he wishes to marry her. He asks Fresco
to help him, promising a reward of 5,000 florins when the
match is made. Irma refuses, for she is in love with Captain
Ladislaus and is at a loss for some way out of the dilemma.
Ladislaus and his soldiers enter in search of Irma’s brother,
Fedor, who is supposed to have run away with Mile. Pompon,
an opera singer. They concoct a scheme) viz., Irma and Fedor
being twins, she dresses in his uniform and impersonates him,
thus preventing his being shot as a deserter, and at the same
‘time avoids marrying the Count, She leaves a note saying that
she has committed suicide—Fresco finds it and after reading
it almost collapses, as he sees his 5,000 florins vanishing in
air, and is at his wits end when a band of gypsies enter—Boris,
Musette, his lovely daughter, and Sandor, her gypsy lover.
There is 2 marked resemblance between Musette and Irma, so
Fresco decides to palm her on the Count, thus securing his
5,000 florins.
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The Second Act shows preparations being made for the
marriage of the Count and the gypsy girl, whom he believes to
be the heiress. Many amusing complications ensue through
the resemblance between Musette, the bride-elect, and Irma,
who comes to the chateau masquerading in her brother’s uni-
form. The Count’s troubles are heightened by the' elopement

of Musette with Sandor. In the Third Act the old Count and
Boris appear in the Hungarian camp disguised as brigands

and appeal to Irma (disguised as Fedor) for the hand of her
“sister.” A duel follows between the Count and Irma. The
latter is arrested for desertion, but is released when word is
brought that the real Fedor is fighting valiantly at the front.
Musette and Sandor are reunited—the Count contents himself
with Mlle. Pompon and Irma has her Ladislas as the final
curtain falls.

SYNOPSIS OF SCENES

ACT I -—Courtyard of the Ballet School,
ACT II —Garden of the chateau of Count Berezowski.
ACT III—Camp of the Hungarian Army
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