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“Rock 'n Roll Forever,” the banner flies higher and higher
as time progresses to a four-four beat. Perhaps the mirror of our era,
rock music is reflective of many conditions in this country and around
the world. But Rock 'n Roll is much more than the music that bears
that name.

Rock and Roll is a rejoicing of an energy which has been
realized. An energy within all of us, to want to be free to create that
mysterious ‘“‘something better.” It is the language of youth, of
exuberance, of revolution, of a new way of life. It is the promise of
of a future which is living on our hearts. It is a life-bearing force, a
positive force, a force toward liberation of the body and mind.

Hiroshima can rock 'n roll; it is'an'Asian American Rock
Band. From the Long Beach—Los Angeles area, Hiroshima is well
known and respected among Asian youth. They are individuals
performing in a collective spirit and producing hard - driving, dynamic
music that is suggestive of what an *“Asian American sound” could
or should be.

In the following interview, Hiroshima has spoken out; about
themselves, their music, and the environment and vibrations around
them. The interview is between two collective spirits, GIDRA and
HIROSHIMA and that is the format it has taken.

On with the interview: GI/DRA vs. HIROSHIMA.

First of all, what is Hiroshima?
Say what?

Huh?

What?

Oh...what is Hiroshima?

Oh....well....Hiroshima is, like, uh, something that could have never

happened but did anyway, you know what I mean?

Yeah, I think I....

It’s kind of like a rose in a weed patch...or weed in a rose garden,

you know? - It’s really cosmic.

How do you perceive yourselves?

Well, we’re musicians...that’s always on our minds but we’re Asian

too, so that makes our situation unique.

L

How’'s that?

Being Asian in America puts certain stereotypes on you...and being
longhaired Asian musicians puts you in a very weird bag. Because

you are Asian, people expect certain things from you. And because
you're longhaired and freaky, people expect other things of you.
It kind of puts a clamp on your artistic development. You know?

Yeah...keep going...

Well, like we fecl that our music is for the people. We aren’t together

to just play for ourselves. Of course a lot of times that’s the way it

turns out cause we can’t find jobs playing or even have the opportun-

ity to play for an audience.
[t that because of what you represent?

What?

Forget it.
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I don’t think what we represent is the main factor in our public
image or anything like that. It’s what people think we represent.
You know, rock bands are all thought of as having basically the same
type of people, you know *“a musician is a musician,” it’s the same
mentality that produced the saying, “the only good Jap is a dead

Jap.” People really don’t hear what we have to offer that makes us

different from other bands and a lot of rock bands suffer from the
same thing.

Yet there are a lot of rock personalities that are looked up to as
superstars by millions.

Yeah, how many? Six or seven out of thousands or millions of mu- .

sicians in the world. Besides half a dozen supergroups, the rest are
just a big puddle. No matter how good they are...

Shall we move on?

Alright...but all we’re trying to say is that right now, in Watts, there’s
probably some kid who can play the guitar like Hendrix and sing
like Otis Redding and no one is ever gonna know about him.

Does (sic) drugs play a big part in your music?

You know, the word ‘drugs’ is really weird cause...like grass and smack
are both called drugs and they’re completely different.

Alright then, how do you feel about grass?

We feel good about grass. Grass can do wonders for the head without
damaging the body or other people.
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What about smack?

¥

We don’t have nothing to do with smack. Smack can hook you,

and when that happens all you live for is the fix, and we want to
create music and not have to worry about sticking needles into our

arms.

What drugs do you use when you play?
Are you an undercover pig or something?
Huh?

See, you seem to have the same hangups as most everyone does and
that’s thinking when musicians aren ¢ performing, then they must be

shooting up dope or balling some chick or something.

Alright, let’s change the subject.

Alright.
Do you have groupies?
Let’s change the subject.

Alright...uh, has the fact that Hiroshima is considered a Movement
Band affected vour music? |

Well, it all goes back to being put in a bag, you know.. I guess it’s
better to be bagged as a “movement band” rather than a blues bgng
or folk-rock shit or something because the term “Movement Band

doesn’t mean a thing to those outside of the movement, and to people
in the movement I guess it means we’re just really together. fks for
our music, we would be playing the same thing it we were considered

x

an establishment band or a fascist band cause it’s the music we feel

most comfortable with.

L
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How do you feel your music actually ties into the movement?

Well, actually we have to look at the whole thing from a much broader
perspective, like, ‘how rock music ties into the revolution.’

to rock ’n roll rather than to the Weatherman or the Panthers...

How’s that?

Well, for example, if the Rolling Stones gave a frec concert some-
where, anywhere, 500,000 people would show up. Now, if Jerry
Rubin or even Huey P. Newton gave a free rally talk somewhere,

a hell of a lot of people would show up, but it wouldn’t be anywhere
near a half a million, no matter what.

So how does rock music tie into the revolution?

Because the revolution in America today is not of solely political
or economic intent. It is also a cultural revolution. Qur culture is
changing in a revolutionary manner. And since culture encompasses
so much more than either politics or economics, our revolution will
be one of the most totally drastic the world has ever seen. And rock
music is part of the cultural revolution because it is at the revolution-
ary end of the music our culture has produced. Marx once said, “Men
are products of circumstances and conditions produced by other
men.” So, if we can produce conditions and circumstances of revo-
lutionary quality, be it in music, art, film, literature or politics or
whatever, the revolution will come. It will come because of the fact
that we will all be practicing revolutionary cultural development.

Do you mean that, in a sense, wewill be living the revolution?
- Exactly.

Do you consider yaﬁrselves a “political rock band,” if there is such
a thing?

We don't like to label ourselves anything, especially something like a
“political rock band” cause that brings to mind connotations like

us giving political raps set to music. But it has to be remembered °

- that in America today, every action or inaction has political connota-
tions. It's unavoidable. Like, uh, we do not have to give political
raps with our music cause rock music is inherently political especially

- in a society like ours, you know, which is governed by a bunch of

- squares or anti-rock 'n roll freaks. Like, you know, whenever people

gther to hear Iock mus.lc, whether its for smrllual political or so-
_ 2 actually all those reasons
w ‘1'. govemmen has a pollcy of separating
hat people are coming together in a common
‘cause is mnkmg a revoluuonary statement. We hope that rock music
helps to generate certain revolutionary vibrations.

:J_-‘—lt}n -;t_ IIJ i.h-j_j-‘:u:“‘:l;?.
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Say what?

Let me clarify that. You see, there is no such thing as revolutionary
music—there’s revolutionary pe0ple who produce music which is re-
flective of their own experience. And if that experience is revolu-
tionary, what they produce will be inherently revolutionary also. But

it all goes back to the personal experience—the human element.

If music is based or developed from human experience why isn't
there a true Asian American sound?

See, in America today, it’s just a fact of life that more people relate

In a sense, there is an Asian American sound but if you mean on a le-
vel equal to the balck sound of, uh, Motown or something similar
there ain’t cause what Asians are relating to is the Top 40 simply
because there is no true Asian music reflecting the Asian experience
in America except for what Chris and Joanne are putting out. We’re
trying though. But for now, the Top 40 is the Asian sound—Carole
King, Neil Young, James Taylor, the Rolling Stones, and all that kind
of shit.

Why is that?

Let me give you an example. Santana. See, Santana was jiving and
playing around the Mission District in Frisco way before anyone big
would have anything to do with them. But the Chicano community
was behind them. They made them through their support. ’Cause
what they were supporting was their own sound. Now they’re sharing
their sound with all of America and America--rock and roll America,
that is, is really digging it. Now it’s possible for the Asian community
to do the same thing, you know, to rally behind our sound, whe-
ther it’s our band or whatever it don’t really matter. It’s just the
initial breakthrough that counts. And it’s not just for personal ad-
vancement but for the advancement of the whole Asian American
culture.

Where is the Asian youth culture heading’?

Well, there’s a hell of a lot of young people just freaking out, you
know, not even relating to the movement but just getting into their
own trip which, in a lot of cases is just as revolutionary as what the
movement people are doing cause what they're struggling for is a
new way of life too, but in their own way, based on their own ex-
periences. And then, there's just as many people, probably more who
are still into the thing of going to dances and parties and just bull-
shitting around like most of us were doing five years ago. Then,
there's the movement , but we know where that’s at don’t we?

Do we?

Well, don’t we?
Yeah, I guess we do.

Or else we wouldn’t be doing what we're doing.

Right on...so, where are we heading?

Into the cosmos--the realm of all human concern.

What is the goal of Hiroshima?

- 'We can’t even speak in terms of goals yet, because our directions aren’t

even definite. Our music is constantly changing.

Improving?

We hope, but for sure its changing.

What's in store for the future as far as Hiroshima is concerned?

Dark clouds, dark clouds everywhere!..... No, seriously--a lot of prac-
ticing and learning, and growing and improving and striving to reach
COSMIC awareness.

Well, that’s it...

I'm out of questions.

(ood.
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don't rock the boat, you can get anything you want -as long as
you don't want too much, of course.

i
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Whites don’t have to oppress the Asians overtly, except
through such easily acceptable things as housing restrictions and
job quotas. The Asians, desiring to survive, playing defense,
manage to oppress themselves quite well. In fact, the youth are
determined to destroy the concept of an Asian community, both

as a geographical and a spiritual fact. This is also a feature of
oppressed societies since they are presented with only two legit-

imate approaches to survival: self-containment or assimilation.
Though any collection of minority people poses a threat, as long as

. *ﬁ‘;;!--i‘:?ﬁmuﬁ-‘h;-;“ v - N
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they remain passive, weak and economically useful, one would E
rather that they stay in some sort of group. On the other hand, '
those who are “‘educated” and compatible with white society are i
tolerated, even encouraged to become ‘‘assimilated” into main-
stream society (so they do not return to their communities as e
potential leaders). This, of course, entails a denial of certain cul- 4
tural ties with their community, and any power g
tural ties with their ethnic past, their community, and any power
that comes from the people. One cannot lead a community while -
living and identifying with their oppressors. The American Jew e
IS a good example of what *‘assimilation™ entails, though most ?
Asians would consider the self-hatred, the nose jobs, the name i
changes, to be small prices to pay for economic advancement
Fortunately most of us are able to retain enough of our sanity (with of course, the usual quotas and conditions). ¥
to place things; situations, occurences, circumstances into some type :1
of perspective. Largely based upon our own personal experiences we Now once the *best minds” and those with spiritual and e
are able to guide our daily lives in accordance to points of reference creative gifts are integrated into white society, their subsequent
which we have preconceived in our minds. loss of identity, their confusion of values, their dissociation from s
As the cultural revolution or alternative life style develops we their ethnic past, their rejection of the community, all lead to a
are constantly losing more and more of these points of reference and castration of whatever spiritual potential they have. A community
must struggle to adjust to new ones. can be loosely defined as any group of people living according to
The art of a culture, and the artist himself, has long been seen the same framework of values. It is a historical and sociological
as one of the cornerstones of civilization. And today, like other fact that the white community presupposes white superiority and
cultural institutions, the artist is experiencing a confrontation with white supremacy in all things cultural, economic and political.
revolutionary thought and action. Any Asian who i1s a member of the white community because he
Yet, it is the artist who is often looked upon as the vanguard feels “'safer” or more “comfortable” or more “acceptable’ with
of a culture developing “new forms”, breaking traditions, creating whites still cannot be said to have the same status as those white .
traditions, leading an elite corp of the avant garde into new realm of persons who accept membership in that same group as an inalien-
understanding. This is a form of revolution. able right. The Asian has had to “learn” how to be white, even

Perhaps it is the artist who best understands what is accepted

_ though brought up in an entirely white environment, because he
today may be rejected tommorrow, and unless continuous progress

has had to *learn™ his own inferiority and the advantages of being

is made obsolescence sets in. . | _ whiie. The Asian has to “deserve’ the privilege of belonging; he
In the following article an Asian Canadian artlsF PYOVldES us is there almost by choice (though one can’t say that he has been

with some “points of reference’ when relating art as 1t 1s and as it given any alternatives). Such conditional membership in the white
can be to the movement for change as it is and as it can be. community forces the Asian to make sure that he maintains his
“position.” This concept of alienable and inalienable possession

by David Suzuki of membership in the white community is extremely important.

A white man is a white man, connected to the Anglo-Saxon tradi-
tion by birth; an Asian is an ‘Asian until he’s proven white. He e
cannot ever say “we’” and mean the people who produced Chaucer, = R
Shakespeare and Milton or even Bob Dylan and the Beatles. He
cannot get up in front of a group of his friends and say, “we have
much to be proud of...”

If any community is to grow spiritually, to develop its creative
potential, it must be allowed to look at and criticize itself through
art, breaking the bonds that stifle creative forces in any society.
These notes are an attempt to explain one reason why the *“Asian-
Canadian” community has not done this. Citizens of Asian descent

find themsleves in a strange relationship to the main socio-economic BOUNDS OF CREATIVE EXPRESSION

T 3 ‘Canlada, PHCRs B | w”.l Ly 50 demauiirale the);) s.'huw One does not have to go much further than this to explain
all thesigns of being an oppressed minority (except the most obvious why Asian-Canadian artisis and thinkers are not to be found in

ones like poverty), while the average Asian-Canadian will deny that abundance even though the number of college educated Asians is
he is in any significant way different from his turopcun COUTLLEr: high. The Asian is allowed to be creative within the conventional
parts. Hence, the caution over the expression "Asian-Canadianor ramework of values established by white society or he can imitate
reference to a “community”. For most, these are at best facile the forms -of some foreign, i.e. Asian (but not European), society,
and politically suggestive labels. But like most oppressed minorities, yut what he cannot do is to challenge the values of white society |
Asians can be seen to hold the two permissible positions of such as 2 whole. Once he does this, once he begins to become in the
groups in Canadian society. Either they are contained within seli- fullest sense creative within the white community, he gives up his
sustaining groups which basically serve the state only in economic right to belong to it. In a fundamental sense. a white member of
terms, or they are individually assimilated into white society as a the group belongs regardless of what he does. He has the freedom
whole. The former applies most readily to the Chinesc: the latter, to protest just as children have the freedom to run away from home.

to the Japanese, though it must be seen that the dispersal of the But 1f a nigger or a jap does it (as a nigger or a jap, and not tollowing
Japanese due to the “‘relocation™ and subsequent discrimination was e LR boy). then that's all for him. The Asian artist, tacitly
not in any way voluntary. [Since [ am Japanese, my comments will recognizing this relationship, attempts as much as possible to avoid
be directed toward the Japanese, but I have no doubt that similar situations in which he is forced to confront the reality of his status.
conclusions could be reached regarding other Asian groups with a Hence. his art, his thinking, his involvement is at best a compromise
high rate of “assimilation.”] with his deepest self, and the result, not surprisingly, is often some-

thing strange and second-rate (from what | have seen). Also, the
Asian-Canadian intellectuals, will try to deny any personal relation-
ship to third world artists, the Blacks, the Chicanos, the Indians and

R g T T s T

BEING USEFUL others who are struggling for life through the spiritual act of crea-
The basic function of the Asian, the condition of his being tion, because artists of the third world know that art has meaning

admitted to this country in the first place, is to be “useful.” The and value only within the context of a community, and community

development of the internal structure of the Asian community or is what the Asian-Canadian artist wants to deny is necessary for his

the lack of it can be seen as a tacit recognition of this role and of the work  For similar reasons. the Asian artist and intellectual is not to %

fact that the survival of the community depends upon Asians staying be found associating with other Asians, since seeing another Asian .
In their places. This is one reason for the lack of Asian-Canadian face (cspecially in the company of other whites) reminds him of E
artists and thinkers. Since the struggle for self-identity and spiritual who he is. It is as if the presence of that strange face makes ludi- - 4
growth through the development of Asian-Canadian historians, moral crous his persistent claim that “we are all white here.” '
philosophers, sociologists, political scientists, economists, poets,

musicians, film-makers, etc. would be detrimental to the sustaining WHITE ARTISTIC VALUES _ 2.

of this subservient role in society, neither Asians nor whites have any As a consequence of these unseen pressures, the Asian-Cana- s

desire to encourage Asian-Canadians to move into these fields. It is dian artist will totally immerse himsell in the values of his white |
preferable that future generations be dedicated to such careers as peers, make them the sole arbiters of his success or failure, look to
business and engineering, either as part of the Asian community or them for love and affection, persuade himsell that t ere Is no al- Ed
as individuals. Since these are basically “service™ professions, i1.e. ternative for him. that white he is and white he must always be.

those which do not actually determine what society as a whole will He does not allow himself the luxury of introspection, something

think, any creativity in these fields will do no harm to the white his non-Asian friends can afford, though he will probably be seeing

power structure. A brilliant Chinese scientist will bring in more a shrink because they do. He does not ask for, let alone demand.

profits for the company:a creative Japanese advertising photograph- anything from art which relates to himself as an Asian in a white

er will sell more products. Those political leaders within the Asian society (cf. what Blacks demand of their blues singers), and is

community. those who one sees posing with the mayor on the front satisfied with whatever he receives. be it from his immediate

page of the Japanese-Canadian weekly. have never been known to associates or from mass culture, i.e. the Beatles, Warhol, The

oppose the white establishment. The basic premise is that it you Rolling Stone, McLuhan or other organs of the white liberal elite.
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If for once he begins to question the value of the material and
spiritual benefits he is receiving from his membership, if he stops
telling himself he is satisfied just because those around him are
satisfied, if he ever begins to recognize the price of self-hood.
blessings of sophisticated middle-class existence, then he will be in
grave danger of going out of his mind.

The “‘solution’ to this problem is not simple, but there are a
few clear alternatives that must be considered. First, I have been told
by white university professors that Japanese-Canadians don’t need
to develop their own art like the Blacks since their ancestors were
not illiterate. The claim is that Mishima and Kawabata should be
sufficient to satisfy any desire on the part of Japanese-Canadians to
identify with any first-rate literary material. Second. it has been sug-

gested by whites and recently by Daniel Okimoto in his book. Ameri-

can in Disguise, that were Japanese-Canadians or Americans (at least
as far as the Sansei are concerned) to write or paint or compose
music, they would say the same things as the whites—they would
have nothing original to contribute because they were Japanese.
Now they could no doubt be original American artists. but the
originality would not be based on anything ethnic. In other words,
the Sansei artist must turn to white models and his point of view
In art today, black and white (black music and black poetry are
distinctly:- American but distinctly non-white). So when Okimoto
et al. say that the Japanese artist will have nothing original to say,
they are speaking in terms of the complete assimilation of the
Japanese artist into a white world.

ARTISTIC ALLEGIANCES

Third, the artist may himself decide that he is neither white
nor Japanese-Canadian but universal. He may claim that he is an
individual whose artistic allegiance connects him directly with great
artists of all cultures and times. He is not limited by any one point
of view, racial or otherwise. Finally, there is the position that says
that the Asian-Canadian artist is part of the third world people,
that his values and commitments lie within the Asian community.
Just as black music is a synthesis of Western European and West
African traditions, just as it represents the demands that the African-
American community has made on their artists, so must Asian-

Canadian art present a synthesis of Eastern and Western values.

Because the role of the artist was different in the 19th century

Japanese society, it is difficult to assess how much oriental art can

affect the Sansei artist. | think that it would be more relevant to
reach an understanding of the Asian community s experience with
the land and the people of Canada, an understanding of our cul-
tural and political history moving toward a knowledge of the forces

_which created the people we are today. This point of view is ex-
~ plicitly Japanese-Canadian and it is not meant to create differences
“but to clarify the differences that are already there.

THE ASIAN EXPERIENCE AND ART

The power, energy and universal significance ol this Asian-
Canadian art would begin where we began, with the Issei, with the
Nisei. The Sansei artist says there is a generation gap between him
self and his parents and grandparents. But this gap exists only
because the Sansei wants it to be therc, because the larther he is
away from understanding his parents and all their problems and
frustrations and sufferings, the farther he is away from himsell as
a Japanese-Canadian and he wants that. He wants to feel that his
history is the same as the hakujin who lives next door. The third
world artist, the committed Japanese-Canadian artist, would never

succumb to such corny reasoning. He sees all of his artistic energy
come out of that past and how it interacts with the world around

him, whites, other Japanese, and himself. He does not try to make
everything he does “ethnic,” but he is always sure of who he is,
where he came from, and the responsibility that his work has in
directing the future consciousness of his people.

Unless the Sansei artists preserve the living essence of the
Japanese struggle, it will be lost forever. Soon. there will be no
Issei who were the children of the emperor Meiji. Soon, there
will be no more fishing boats, no more Steveston, no more Powell
Street and these things which now are taken for granted will all
be lost forever as an insignificant part of Canadian history. Whites
may write histories, sociological studies and even attempt to portray
this life through art, but they will never present the true picture.
We can and must, because we have lived this life which they can only
read or hear about. These are our parents and grandparents. It is
their suffering and perhaps selfishness that created us. We owe it to
ourselves to honor it. | suppose, however, no one will seriously
try it, until some hakujins start doing the ethnic thing with the
Japanese.

Now it is clear that I am in favor of the last approach to Asian-
Canadian art. Why? The first position is so stupid that I cannot
begin Lo argue against it. How can one be spiritually fulfilled by
the Beatles on the one hand and the Makioka Sisters on the other?
As much as | like Kawabata (in translation), he cannof represent
for me my feelings when I fall in love with a white chick who
drives my favorite Corvette or when I get turned away from a motel
in Santa Monica (these are just examples and do not reflect my
real life).  For one thing Kawabata does not go around thinking
he is some funny looking hakujin. Whenever | sce u Jupanese rock
group or blue grass thing, 1 cringe, but these people arce still
Japanese and do not think they are black or white, They have

an identity of their own which allows them to assume other roles,
however poorly, and this is what prevents them from speaking for

us over here.

The second position is much more interesting, and it is one
that not only Okimoto anticipates but one which also follows from
Harry Kitano's much more scholarly account of the evolution of
Japanese-American society. (The Japanese Americans, New York,
1969.) Now Japanese-Canadian artists who think they are white
are either not assimilated enough (i.e. they still retain too much
Japanese), are incompetent and unoriginal, or they are deluding
themselves, because they sure have not shown anything for their
whiteness. If it were true that these artists are really white middle
class Canadians, then they should surely have produced something-
even second rate—but they have not. Our best people are in archi-
tecture, in the plastic arts, in photography (particularly advertising)
—areas in which they are not expected to be shapers of people’s
(i.e. hakujins’) minds. Just as the Sansei and Nisei have produced no
Ellsbergs, no Mario Savios, no David Harris’, they have produced
no Ginsbergs, no Coltranes, no Glenn Goulds. And this takes
care of the third position also, since there is no towering indivi-
dualist, no enfant terrible amongst the masquerading Asian-Cana-
dians. The Asian artist who cuts himself off from not only his
people but his own country (like it or not, it is Canada). creates

a kind ol art equivalent to his spirit —which amounts to absolutely
nothing.

But the last position is beset with all kinds of problems and
| recognize them as well as anyone else. For one thing, there is
no Asian community—at least not for the Japanese. But in the
age ol high speed transportation and mass communication. the
concept of a community as bound by a geographical area is ob-
solete. A novel, a poem, a film, a photograph—these can go into
suburban ghettos and reach our brothers and sisters wherever they
may be. The news media will remind the Japanese that there are
people working and creating to define his past, present and future.
50, lack of any Japanese “‘ghetto™ should nof prevent artists from
addressing themselves to this community. | think that the vagueness
of this concept of community is what has been preventing our best
minds from producing great work. The artist cannof get himself
together unless he gets his past together. He cannot do this until
he recognizes that he has been living a life of repression, fear and
Isolation.  But once he has a concept of the relationship between
himsell' and this community, the moment he begins to define that
community and to understand it, to struggle against-it, for it, with
1, he begins to feel what it is like to be truly free. He finds that when
IIQ speaks for himself, he is speaking for us all. We are here to share
his joy and his sorrow. We are here to listen and be moved as

brothers and sisters. We see him as making articulate those dark
feelings that have been hidden from us for so long, that we have re-
pressed from fear and ignorance.

ART AND THE STRUGGLE

What | am suggesting is a middle class Canadian art—because
the Japanese-Canadian is middle class. But there is something that
makes him different and this difference does not make him inferio:
or unworthy. The differenceies in his history as a man of color in
a racist society. He has by his being middle class “‘made it but not
without great sacrifice. as we have pointed out. So although the
artist must reach his middle class brothers and sisters. it is not to
leave them there in the same space with a few warm feelings for
oji-san and oba-san. No, he must show them the inhumanityv of
purely secular existence and the necessity for a life of spirii. He
must show them that before they can be spiritually satisfied, they
must work to create a society in which a/l men. Indians. Anglm;.
Chinese, French, can truly live as brothers and sisters. If the Japanese-
Canadian were to be moved to act, to love. 1o be willing to sacrifice
lor a freer, more human society, then the Asian artist will have per-
tormed his greatest and most difficult task. Then he will have the
more joyltul duty of sustaining his brothers and sisters in the strug-
gle, since it is obvious that if Japanese begin to love, they shall
sutler for it. ‘

Many will say this is only a dream, but the dream can be made
Into a reality, and this artistic reality can produce tangible political
results ~which is the end of all art anyway. Chris and Joanne are a

Sansel singing group who are spreading the message of Asian brother-
hood and freedom for all Americans across the United States. Chris
1S from New York: Joanne is from Los Angeles. They sing the songs
they have written as well as those of others who up to this time have
cither hidden behind their white masks or been too embarrassed to
sdy In public what they felt as Japanese. The songs are about being
Japanese - of self-hate, frustration. and love: of being American ali-
cnated, disenchanted, lonely. Anothe example is the newspaper
(sidra which has for the last few years been presenting the Asian
community in Los Angeles and Calitornia with poem, artwork., essays
and political analyses. By uniting “art’ and politics, one can see in
Gidra the shape of a new culture in which art and life are one and
separable.

| do not intend that the Japanese-Canadian consciousness be
developed along the same lines as the American. even though there are
f:h}rinus parallels.  What Canadians do must come from Canada if
ILIS going to be for real. But I think that the knowledge that oun
American brothers and sisters are petting themselves ln;uc!lwr cin
help in establishing that expanded sense of community which has
been lacking so far. |

SEVEN GIDRA / OCTOBER, 1971

i —————y e i~ A o — i 8, 5 i

R



A NARRATIVE

a personal account

In order to put my narrative into the proper perspective, let
me briefly tell you something about myself. I grew up in an Asian
community in Los Angeles, and my friends were not drug users.
During college, I associated with whites and Asians. In other words,
my history is pretty “straight’’; the activities  now participate in still
reflect my past.

[ hold many reservations about relaying this experience to you
mainly because I still get upset when I think about 1it. In my mind |
have still not resolved all the emotions I felt that day—pride, anger,
tear, wrong-doing.

[ received a phone call from a close sister. She asked if I would
come to a meeting of some sisters who were getting together to deal
with R———, a “brother " in the community. He had beat up some
sisters while he had been loaded. From the tone of the sister’s voice,
and because of the trust we had developed, I decided to go. I cringe
thinking of the blind faith decision | made, since I really knew noth-
ing of the circumstances which caused the meeting.

When | arrived, I saw the reason why the sisters were angry.
E——— had a black eye and bruises. I was then briefed of R——-—’s
other instances of getting loaded and beating up sisters. Although I
did not know him personally, I learned that his record of woman-
beating was pretty poor. I could not think objectively of any reasons
why he could continue to beat up sisters unless he was mentally ill
or terribly frustrated.

| was brought up in a non-physical way. My brothers were
taught that beating up anyone, particularly someone weaker—partic-
ularly a girl—was a wrong that showed immoral and sick behavior.
| grew up believing that no matter how mad I was, physical violence
was wrong.

There were eleven sisters and three brothers at the meeting to
plan our strategy. After we made sure everyone understood the
plans we went over to R———"'s place. Among us were some people
who knew him. They cooperated with us by finding a reason to get
R——— out of the house, but plans did not go exactly right and we
were signalled to come inside.

The action which ensued was politically significant. When one
sister lunged at him, I felt my heart jump and I was ready for
action but the tussle did not last long. The political significance was
that the sisters showed their solidarity in a very concrete way. Al-
though many of the sisters, like myself, feel that physical violence is
wrong, we chose this method to show our support because we felt
that this was the only action which would make an impression on
R———. Both brothers and sisters have talked to him, some forcefully
and some nicely. He had responded with self-pity and words of
remorse, but he continued to get loaded and beat up sisters.

Another point I would also like to express is that the sisters
understand that R——— is symbolic of deeper problems. When he is
loaded he becomes potentially destructive to all those who are around
him because he is not totally himself. The huge black market of
drugs in ghetto communities is responsible for this. These pharma-
ceutical firms are making murderers out of our brothers and sisters:
a recent example of this is the tragic killing at the YB House.

We are not saying that the R———'s and the H——'s are not
responsible and it is solely the Man who is; that would be naive. We
are trying to understand the total dynamics of these crimes against
the people. We see that such individuals are the pawns of this system

our people. And all of us have a responsibility to see that it stops.
By an Asian Sister.....

LI
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A LETTER

Brothers and sisters of Gidra,

More and more we see brothers and sisters digging on the flag
of the Rising Sun. I've seen it on cars, storefronts of self-help groups,
T-shirts, and buttons, even in the Gidra. Everytime I see this military
flag of the Japanese imperial forces, 1 go through changes. On the one
hand, it was under this flag that our forefathers fought against the
control of white, Western imperialism which managed, by then, to
control every major third world people except the Japanese. It was
under this flag that our people showed to the rest of the oppressed
people and their future leaders (Sun Yat-sen, Nehru, Filipino, Indo-

nesian, Burmese nationalists, and even Malcolm X) that a colored peo- .

ple could fight and defeat the white imperialist oppressor. The strug-
gle of the Japanese people against western aggressors in the early Meiji
period (from the middle of the Nineteenth Century on to about 1880)
against extraterritoriality, unequal treaties, imperialist control over
tariffs, etc., belong legitimately to the annals of the tragic and heroic
history of the Third World peoples’ struggle for national liberation.

Of this, we can be justly proud. This is the aspect of modern Japanese

history that Chairman Mao as a revolutionary nationalist admired in
his youth; this is a part of the reason why he calls the Japanese a
“great people” and a “‘great nation” in a recent statement. |

On the other hand, this same flag of the Rising Sun was the
banner under which the Japanese ruling class and its imperialist forces
massacred 25,000,000 Asian people during the second world war,
under a nauseatingly hypocritical slogan of anti-white imperialism and
‘Asia for Asians’. Japan killed twenty million Chinese people by the
infamous ‘burn all, kill all, destroy all’ policy; tens of thousands in
the Rape of Nankin (1937) were buried alive. In the Phillipines, in
Indochina, Malaya, Burma, Korea, millions of others were tortured,
starved, raped, bayonetted, sliced, and machined-gunned to death un-
der that same flag that some of our brothers and sisters are now using
to show their national pride as a people, and their hostility towards
Amerika.

Even if the underlying emotions for the use of that flag, in the
context of white Amerika, is somewhat understandable, we will not
be so liberal with the use of symbols of murderous Japanese imper-
ialism when we fully understand not only the crimes of the past, but
also the quickened revival of Japanese militarism and neo-colonialism.

Instead of identifying with the flag stained with the blood of
25,000,000 Asian women, men, and children in order to express our
pride and resistence to Amerika, why can we not raise the banner of
the heroic National Liberation Front of South Vietnam? It is our
fighting brothers and sisters in Vietnam and other Asian lands (in-
cluding Japan), not the Japanese businessmen and politicians, who
are truly completing the glorious task that our Japanese forefathers
helped to start: to kick the western imperialists out of Asia, and to
build a truly human, invigorated Asia by, for and of Asians, that in-
tegrates the strength and heritages of our ancients and whatever there
is that’s valid in western civilization. Nguyen Van Troi, as a human
being and as a fighter, has carried on all the positive qualities of Yo-
jimbo and the tradition of bushido. Vietnamese sisters who carry
on the daily tasks of living with rifles in their hands have inherited
all that is strong and beautiful in Asian womanhood. The shallow
girls of Japanese women’s weeklies do not strengthen us in any way
whatsoever. On the contrary, they and their images perpetuate our
weakness, our slavery inside. We end this letter with:

Nihon-minzoku banzai! (Long live the Japanese people!)

Smash U.S. Imperialism!
Crush Japanese imperialism’s attempt to reconquer Asia!

By the Community Workers Collective

 FEEDBACK

t—u' o=

A

ks h
Fht

P b ¥ A
L e _ hz H .'..'-;'1_'.""\."

e 'i At

" ::'.f-'.. -I"P o ‘:..J. o ik

il = |.I
y 4 e

H ¥ -'-IT "
‘?c-’;"-‘? 'i.IL" ‘.'.ll"'-"h'-




e T R

e il

LN N N W
LN N N W N
: ii.l-l 'I‘I.I‘l * . 8
- e e ill.t‘ ...'l . -'-'.'-'-- --'---t
0000 e 000 e e e e e e Ve IO IS SOOOOOOOIOT SOOOOOOOO
-l‘l‘-‘.'."'.'.“‘.‘."‘l.l:i:l:-:t'-.i.lil 'l.'-.'-'l-l.l L ) I "-“.‘-"l.! L ML I I I LI I LI I 'i'i'l-l-i‘i‘i".l.i.t‘i
eSS LU L N N N N N L N N
l.i.i-.'..‘..‘:.:-:':‘l' OSSO I o 0%% %% %" e e e e e """ " %" OO '-:-:t:-:-:i:-:-:-:-:-:-:-:-:-:- OO A OO ol e ot '-'-:-:-:-:-:-:.:-:niu. -
L O ) LN ) ‘.‘.‘.“""‘li‘lllll1-‘"‘1‘.-"."."'"1'“‘. RO OO OO OO OO O OO O U e O e e 88 8 84 e
L N W -“ o s o ee [ ] e’ .'l-I‘l'"‘l.l‘i'l'l'-‘l‘i." ™ “ o e e e “.“'l.l“."- & 8 8 & & & 6 & & B & B B & B B B B & B B BB & 8 l-l-.i-‘-i l-l-l-.l-‘-l-‘l--l- 'l-'-l- - «I'i'l'l"
M) OO O U e e¥.0 0 0 0
LU e e N NN S N R N N N W . 8
*s O IO ISP ML "'.“"‘.“'{‘i'l- 2 *e?
.“" &8 8 8 a8 l‘liil %00 % %" ..‘-"t'-' - e e 6% """ "
LU ) e e LU LN . L I R e e e
OO .i.i.i“-‘.j.i‘.‘-:.:.:.:.:...‘ 0%0%e %% %" 0%6%0%0%0%0%0 %% %00 %% "% %"
L N N N N ) AL L N e e - -
O 0 S S S e 2 M0 S S OO I IOOOOOOOOOOOOOOOOOOOOOOL
- N OC I 0 I S O I M I I I M S I SO .
& & 88 & B8 B BB BB B8 BB
&8 &8 & 8 & 0B B B8 B &0 8 B B BB BB B S B [ ]
IN & 8 B B8 8 &0 ® B 80 & B BB BB BB & & o
& & & 8 & & B & B B B B B B B B S BB BB B S - a8 8 8 8
O N O R e e e e e e el e M R M M O O H M TN NN N N N N & & & 8 & & 8 & & B
@ 8 & 8 & & 8 % 6 B % B 0 B B B B B B B B BB . & 8 N & 8 B B B 8 ®
& % 8 8B & & B & & & & B B & B & & B B B B B B (N N N N N
@ & & B & & B & 8 B % & B B B B & B B 0 B B & B a8 B 8 ® B B . . 88 N e
@ B B B & B & & & % % B B 8 & 5 & 86 B B B B B B & % & B 5 B & @ & & 8 & & & 8 B B B B BB
B 8 & & B B & B B & B B B B & B B B B B B e e 8 8 & B & 8 B B & B W N N
& & B B B 8 % & B % B B ® B8 & B B B B B B B L N M M M M W M e M W
L L N D B N B N N N N N W N W D N W ® & 8 8 @ - & & 8 B & B B B
-l‘l-.l‘l-l-l'-l-‘l'l-l.l-l'll'i.“«“.'-"".l.. .- -t-t.-‘-.- l."l.i & 8 8 & 8 l-i.-l‘l'l'll.l
O O O I e e S e O S 000 0 %0 0 0% %0 0 %% 0% %0 % 0" % %’ o
L B B N L N B D N N N N N NN NN N NN N N -l-lllll‘illlil.lliil.-'l‘i
& & & & & & & 8 & & & 4 & & % & 8 & 8 8 L N R N N N N Y e
& 8 B 8 & % B8 & & B & & & B 6 B B B B B B BB L N R N N N Y Y e
& & 6 8 & 8 8 8 6 B % 6 6 B B B & B B B B B B (N N N N N e e
& & 8 8 8 @ 8 8 B & & B & B B & B B B B BB B @ & B & & B & 5 8 ® B b B B BB B B B BB
O N R e N M M R e e e O LU O N N N N N N W N N e W M
& & 8 8 & B 8 & B & B 8 B B B B B P BB B B L R N N N Y e
@ & 8 & & & % & & & & & & & 8 8 & B € B @ & & & & & & 4 & % & & % & B 8 & B & 8 B
TN & 8 B B & B B & B & & B 8 & B B 6 B & & B 8 % 8 & & B 8 & B B BB B BB B B BB
& 8 B & B B 8 & B 5 B B B B B S BB B & % & B & & 8 % & 0 % 8 & & 8 B 6 B B B B
L N N B N O N N N N N N N N N N N & 8 & B F & & B B B & BB B B B BB BB BB
L L LN N N NN N N NN N L L N N NN N M E N EEE RN OE
® 8 8§ &0 R R RS B E N E RN EENEEEEEEEFEEEE N
L L N &8 & 8 8 & 0 B BB B B B W L N N E N NN EEETEEYE T e e
& & & & & 8 & 8 & & & 8 & & 0 B & 8 8 L N N N N e
& & & & & B & 8 8 & B B & 8 & B B B F B B @ & & B & & 5 % B B B B & B 8 B B B B B A B
& % B & & 8 % 8 8 B 8 6 B BB B BB BB N N N N N N N N e
& % 8 8 B C CNCN N & 8 o T N Y
& % & 8 & & B & & & 8 & & & B B B & B B B N E N N e e
& & B & & & & & & & 5 0 & B B & B B B B B B & & 8 & & & % 8 8 & 8 % & 8 & B 8 & B B B
@ & 8 8 & & & & 6 & & 8 & B B B B & B & & B CH N N E N N e e
& % 8 8 8 o ™ & 8 & & 8 & B B & B & & B b B B B B B B B B BB 8 B B BB B B
L L B L N N N N N N N NN NN N @ ® & 8 & F 8 8 8 P B B B B B BB BB B B S
& & 8 & 8 " & 8 8 8 & 8 & 8 U & & & & & & & 8 & & 8 & & 8 & B & 8 B 8
& % B B B B B & B B B B B B B o & & % & & & B 8 B 8 8 & B B B B B B ™
& 8 & b - & 8 8 8 & 8 (NN N N - -
& & B 8 B B & B 5 8 B & B B B BB S & & & & & % 8 % 8 & B B B B B B & B B A S
N N - C N L ] & & B BB BB N N N ™
a5 & 8 ® ® 8 F 8 B 8 B B & &8 8 @ & & & & & &8 B8 B B B B ® & B B . @
C & & 8 - B 8 8 @ & 8 8 8 8 B & 8 8 8 & 8
L N & 8 & &8 B & & B & B B [ A EEEEEEEENEEE T e . 8
L B B B O N W & 8 & B & & & & & & & @ & B & B8 B B B @
& & & & & & B & & 8 & & 8 & B & & B & B & & & B & & B & B 8 & 8
CRCN NN N NN W R e e (N e e a8 B 8 8
@ B 8 & & 8 & B 8 8 B 8 B B & & & 8 & 8 & & 8 8 & & 9 8 & . 8
& & % & B % & 8 B B & B & B B & 8 8 8 & 8 ™ & 8 8 8
@ & & B & B & & B 8 B B B B & & & @ - & 8 & 8 & 8
- ™ & 8 8 ™ & _# & 8 ™ & & & 8
a8 ® . & & a8 8 & B & & & . LN & & % 8
a8 B BB RN N N & 8 - s & % & 8
& & & &8 8 B & & B B B . 8 8 L I N . & & 8
B & B & & B 8 B B B B B L N & 8 8 ® 8 8 @
® 8 & B & F B B 8 B A W . » . & & & ®
& & & &% & &5 0 & & 4 8 8 - L CE
N N M M L - - a8 & B
& % 8 % B B ® 8 8 & B 8 B - a8 »
& 8 B B B B & 8 & 8
& 8 &% & 8 & 8 & 8 8
& & & 8 & & & 8
& & B & & @
- & B b B B B
& 8 @ 8 & 8
& 8 B 5 8 B
& 8 & & & @
& 8 & & B B
™ & &% & & & &
™ & B B B B
™ & 5 8 & 8 @
™ & 8 8 B B B
& 8 & 5 & 8 8 8
- & 8 B B B B
™ & 8 & 8 & 8
» & 8 CC N O O N
L . 8 & & B 8 B 8
L ] a8 5 B N
- & . @ 8 & & & @
= & 8 & & 8 & 8
- 8 N N
T L N
" T
-.-' TN
O

" 8w

with a potential so great it is still unconceivable by many in the
struggle. We find there is a dual emphasis in the movement for change
in America. One accent is upon the traditional revolutionary posture
of political/economic restructuring of the system and the other accent
is upon cultural revolution. It must be stressed that neither are inde-
pendent nor separate from the other. Nor is one any more important,
valid or essential than the other. Instead together they represent the

revolutionary movement as it is in America today. It is a true twen-
tieth century revolution geared toward the demands and needs of
today.

The “"movement™ as we know it in the Asian community is
oriented toward the more traditional form of revolution. The

“Serve the People™ programs, the rallies, the campus “Studies Cen-
ters’’, etc. all fit into the concept of revolution through political/
economic aggression.

The cultural revolution is being reflected by the “drop-outs’.

Those who have totally rejected the establishment. Part of this can
"be felt in the street scene in Berkeley, the New Mexico communes,
the people on the move looking for something still undefined. It 1s
also the artists who are moving beyond the realms of comprehension
as it 1s in Western European thought, moving into something which
can be, for the time being, only labelled as mystical or even “cosmic
In definition. But the whole cultural trend within the second Amern-
can revolution is and can be called an Alternative life style because
It 15 giving birth to a way of life totally beyond the limited powers
of rationality which the established system possesses. It will be a
true alternative and at one time or another it will affect us all for we
as humans will have to reach inside of ourselves, investigate and de-
cide whether or not we can or are willing to revolutionize our way of
living, of thinking and of relating to people as people.
_ Aslans and other minorities who, on the large part, have direc-
ted their energies toward getting into the system may experience
“cultural shock™ when confronted by the new ways of life now deve-
loping. Whether or not we can accept and adapt to the alternative
lite style will have a bearing on how successful our own struggle for
liberation, real liberation, will be. 3

The cultural changes of the Second American Revolution have
been swift and drastic. Within these changes has developed music,
art, ways of living, sharing and being which can only be called the
products of revolutionary intent. No revolution has ever succeeded
unless it was carried through by people of total revolutionary intent.
Today in America, this type ol person is now emerging. The foun-
dations of American culture have been rejected; the materialism, the
profit-motive, the sense ol competition; the basis ol western culture
as we know it,

Perhaps it is just coincidence that a movement with the revo-
was lutionary potential of the one in this nation should actually happen
wubd® here. Perhaps man, himself, has reached a new level of evolution in
which a culture with roots in the anglo-saxon, greco-roman past no
longer hold "any truths to be selt-evident .

The importance of the situation lies in the tact that we are
witnessing an old culture dying and a new culture being shaped.

or substitution, but it means more, much more.
To illustrate the point we must, for a second, look back into
history at some of the so-called “‘great revolutions of the past”.

Chronologically we come across the English, the first American, the
" French, the Russian and the Chinese revolutions. With the exception

of the Chinese revolution they have all failed. Why?

"~ As for the English, the first American and the French, these
revolutions have failed because in each case the revolution was not
carried out to its full extent. The “revolutionaries” in each country
saw their cause as merely an overthrow of an established political
system and the reconstruction of a new one. This is a noble idea but
it is not enough to produce lasting change. For instance, the French
and the English revolutions sought to replace the monarchy with a
more representative government. Basically this goal was reached but
while being politically aggressive the English and the French were,
and are, culturally conservative and thus, even today we find remnants
of the old monarchy still in existence and still being supported. And
England and France as political-economic states are choking to death
and as cultural entities are dwelling in the past.

The first American Revolution sought independence from an
overbearing, imperialistic mothercountry. In this struggle 1t suc-
ceeded yet,less than fifty years after its own Declaration ot Indepen-
dence the United States declared its Manifest Destiny and proceeded
along a path of imperialistic aggression from which it has never
strayed. America became what it was initially trying to overcome.
Again because political change was seen as the total revolution and
* culturally the American revolutionaries had never revolted against the
values and attitudes of their “‘overbearing’ mothercountry. Ingrained
into the concepts upon which the United States was founded were
the roots of its own destruction.

The Russian revolution took one step further but in the end
failed also. The revolutionaries in Russia not only produced political
change but also change in the economic system of the state. Since
politics is dependent on economics their revolution was more ad-
vanced than any of the forementioned. Yet, it failed because they
had to compromise their revolutionary political-economic state with
a culturally reactionary one. And through the seeds of revisionism
the Russian revolution was diluted to the point of ineffectiveness.

The Chinese present an example of the most advanced state of
revolution yet, Historically it began as a political upheaval and re-
construction of the “old way”. Marxist economics was applied
¢ because the revolutionary leaders of the country saw it as the best
" method of serving the needs of the Chinese people. But for a time
the leadership thought political and economic change was the full
2442 extent of their revolution and, again, it appeared as though they had
=% sealed their own doom. In 1965 the leaders in China realized that if
their revolution was to truly succeed the entire culture of China had
to be purified to the point where there was no longer existing any
remains of culturally unprogressive or counter-revolutionary values,
“The Great Proletarian Cultural Revolution” helped to secure the
Chinese forward progress. Whether or not the **Cultural Revolution™
came too late is yet to be seen,

Once again the pendulum has swung around to America and
we find oursleves in the embryonic stages of the second American
revolution. This is a revolution unlike any other in modern histor

N ¢
Many people when attempting to understand revolution as it is
in America today merely conceive of it as being the equivalent of
political upheaval. In essence they are correct in their assumptions
for revolution- does mean political upheaval or change or overthrow

This 18 a rare occurrence in history coming only every few thousand
years. And we, the movement people have the responsibility of
shaping the new way of life. It will be shaped not by writing, o
talking or thinking about it, The new way ot lite will come about by
living it,

Live the Revolution.............. s Yol Xk TP T S SR P S
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TEN.

“SPEECH. ..
SPEECH!”

A photograph of Mike Murase is stuck on the dart board in
the back room of the Gidra office. Amy said that it was mean that
it was up there. It’s been there for quite awhile and the fact that
there are no holes in it from any darts probably says a lot more.
The photograph has him pictured sitting back with his feet propped
up on a chair and his mouth open about to say something. The pic-
ture is deceiving in a way, though according to Evelyn, he usually
does try to get in the last word. Moving around, abounding with
nervous energy, he is rarely sitting back. It’s funny, though you
can't see it in the picture, Amy calls him fatso because of his pot
belly. A middle age bulge can creep up to even an extremely active
twenty-four year old.

A more appropriate photograph of him would probably have
him awkwardly sweeping the floor at the Gidra office. Being overly
consciously conscientious, he loves to tell people that he tries his
best so much to keep the office clean at all times that he sweeps the
floor whenever he has the chance. He was in Japan and Okinawa for
about a month this last August and Candice noticed how messy the
office got. It was more than just a coincidence.

When he was in Okinawa he was given the opportunity to
speak before some six hundred people. It was at a gathering called
“The Seventeenth World Conference Against the A and H Bombs,”
and when he returned home he told us that words couldn’t express
the feeling of seeing so many people singing and moving as one.
He also said that the people of Japan, Okinawa and probably the
rest of the world had no conception of what was the Asian Amer-
ican movement. The text of the speech is presented here and since
he is capable of incoherent babbling in a public gathering just like
the rest of us one can appreciate the text even more.

The picture accompanying the text has him standing at the po-
dium with his mouth open about to say something as usual. No darts,

please, or there'll be trouble.

T TS R SO T R e e At

On behalf of the American Delegation to the 17th World Con-
ference Against the A & H Bombs, [ wish to convey to the people
of Okinawa our warmest greetings. I am privileged to be a part of
the delegation from the peace movement in America.

I come to you as a citizen of America.

I come to you as a person born in Japan.

| come to you as a minority person living in racist America.

| come to you as a representative of Asian Americans for Peace.

[ come to you as a 24 year old man who is subject to being con-
scripted into America’s imperialistic armed forces.

And above all, I come to you as a delegate of thousands of peace
loving people in America.

Because of this background, I must speak to you from a very
personal perspective.

In Tokyo and Hiroshima, through my participation in the 17th
World Conference Against A & H Bombs, I have learned immensely

of the struggles of the peoples of Asia. In particular, the suffering
of the A Bombs victims, the heroic struggle of the Indochinese
people, the dehumanizing treatment of the Korean residents by the
Japanese government, and the struggle of the Japanese peace forces
have left an indelible mark in my mind. I hope to learn much more
here in Okinawa. Already I have learned much about Okinawa by
talking to many of you and by touring the island and its many mili-
tary bases which occupy over 60 percent of the land in Okina-
wa. They are one military complex which combines Kadena Air
Base, Chibana Arsenal and others in which tens of thousands of tons
of poison gases capable of committing genocide upon 1.1 billion Asian
people are stored. I also would like to express sympathy for the
islanders of Yayeyama and Ishigaki who are suffering from water
shortage. The water monopoly of the U.S. occupational forces
must be broken.

It is my sincere desire to transmit all these experiences to as

many people as possible when I return to America.

[ came not only to learn from you, but to share information
and ideas with you about our own struggle in America. To say the
least, the American people’s movement for peace and justice is a
complex one. We have been brought together by the war in Vi_etnam,
a criminal action taken by the American government against an
entire people, and we have been brought together by a_deepe{ling
crisis in our own nation—the need to deal with racism, sexism,
disproportionate distribution of resources, and political repression.

In order not to misinform you, I must say very frankly that
the “American Left” is comprised of many individuals and organi-
zations who have various political persuasions. Despite the differ-
ences, we are solidly united in the cause of peace and justice.

As you probably know, countless rallies and demonstrations
have been staged. And many dramatic personal appeals for peace

have been made. |
Already, 600,000 young men have fled to Canada in order to

evade the draft. Hundreds more have been jailed for refusing in-
duction. I myself will soon face this unenviable task of deciding
between self-exile and jail because I will not participate in this im-
moral war...or any war against mankind.

Earlier this year, 500 veterans of Vietnam publicly testified
to committing 1-ar crimes against the peoples of Indochina. Many

..GIDRA ./ OCTOBER, 1971 __..

others have deserted without testifying.

Mothers throughout the country are secretly hoping and pray-
ing that their sons have some irregularity of biological functions,
some deformity of limb or organ, some rare disease, so that their
sons will not pass the induction physical. This is the extent of
the insanity that American imperialism has produced. The recent

disclosure of the Pentagon papers is a reflection of the ever-growing
conscience of the American people.

Vietnam is no mistake.
Hiroshima is nc accident.

The lives of millions of men, women and children have been
destroyed so that the rich in America can rob and plunder the
lands belonging to other peoples throughout the world. American
policy is a policy of genocide. Genocide is racism because it justi-
fies the destruction of an entire people with the lie that the Asian
people are “‘inferior.”

This policy of genocide is rooted in the history of America
as a racist society, whose system places profit and material wealth
as a priority above the respect for lives and the dignity of people.

Racism is the ideological justification for war and imperialism,
which have permitted a series of atrocities to mankind. Our history
is that of a nation that virtually wiped out the aboriginal North
American Indians. Our history is that of a nation that enslaved Black

people for over 400 years. Our history is that of a nation who stole-

land and property from Chicanos and Puerto Ricans. Our history
is that of a nation that lynched and slaughtered Chinese Americans.
Our history is that of a nation that imprisoned 110,000 Japanese
Americans in concentration camps without due process of law.
Our history is that of a nation that oppressed working people, poor
pecople and women as well for many years. Our history is that of a
nation that introduced to the world the terror of nuclear weapons
by dropping bombs on Hiroshima and Nagasaki.

This same genocidal and racist policy continues today, both at
home and abroad. American Indian “survivors” are imprisoned in
“reservations;” Blacks and Chicanos as well as Asian Americans are
still enslaved in ghettoes, barrios and psychic prisons. Our country
1s plagued by a deepening sickness as manifested in drug addiction,
pollution of natural resources, crime, police brutality, and political
repression.

As an American of Asian descent, I feel it my duty to share
with you one symptom of this sickness of which we are victims.
Soldiers are trained methodically to hate and Kkill the enemy. The
feeling of hatred and the process of dehumanization of the enemy
are internalized by the G.I.s. War veterans return with warped
states of mind, believing that a/l Asians are inferior whether they be
in Vietnam, Okinawa, San Francisco or Los Angeles.

Finally, the most terrifying manifestation of this genocidal
and racist “policy is the condition of the lands and peoples of the
““colonized” countries—Vietnam, Laos, Cambodia, South Korea,
and Okinawa itself. Whatever their political status and whatever
the extent of their struggle, America’s ugly hand of imperialism
has touched them. This hand which spans the Pacific must be

slapped away in the name of peace, justice and of mankind. -Afll;' s w
the colonized and oppressed peoples of the world must unite in =

this struggle...and because this struggle is just....
We will win!

by I. Mike Murase
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STORE.... BOOKS.
PERIODICALS,

F CLOTHING,
ARTS AND CRAFTS

AMERASIA
BOOKSTORE

¥

|
i
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There's a lot of talk going around about the Asian American
community’ these days. But what is a ‘community’? Well, for one
thing, a community has institutions that are established for, of, and
by the people within that community. If we look around our exist-
Ing ‘communities,” we don’t see many such institutions. But there
are a few such institutions that have been created in the last few
years. Pioneer Center, for one. It is run by, of and for Issei pioneers.
And another such community institution is the Amerasia Bookstore.

We at the bookstore feel that we all need to build a sense of
community and begin caring about cach other once again, Ouw
bookstore carries books, periodicals arts and crafts that various people
trom difterent parts ol the community have made. Wearen't really
looKing towards making incredible profits or making it, in general.
But we do want to see that Asian American community truly become
a4 community once agamn.  And this 18 our way ol taking a step in
that direction. Come down and check us out.

Eallam

ELEVEN . GIDRA / OCTOBER, 1971

e el T N il - . e




Lae

P

JAPANESE
COMMUNITY

F

WEEK

oo
"

L .__..h 1...“_..?r..u.u

m.

Es

TG e TR T

TWELVE GIDRA / OCTOBER, 1971 .



“ Did you go to the photo exhibit ? ”

““ There was a photo exhibit ?”’

““ Yeah, man. It was too much all kinds of photos on Gardena
and buddhaheads and that kind of shit.”

“ Wow, what day was that ? ”

*“ Same day as the film festival.”

“Oh, I went to the film festival. Some of them were really, uh,
good, others were, uh....."

“Yeah, [ know.”

“1 think next year it’ll be better.”

“ Yeah, next year Gardena is gonna have the most outtasite
Community Week ever....... If we have one.”

*“ 1 went to the martial arts exhibition.”

*“ Yeah, I'd hate to meet any of them cats in a dark alley.”

“ I know what you mean.”

“ How many people do you think turned out for the whole
‘week? ”’

*“ Ah, let’s see.... I'd say about a thousand.”

“ No shit ? A thousand people, that’s beautiful.”

“ Yeah, it was beautiful.”

*“ Did you make it over to the dance ?”’

“You mean the Nisei-Sansei Dance ?”

“ Yeah them Nisei were really getting into it.”

“They really got into the Open Forum too.”

" Some really off the wall shit, huh ?”
© " Naw, . It was real communication for the first time. Sansei
B (e ’ ' JIC .é;‘_"- , “’m' i n-“ S =

"""n T car "t wait until nex year.”
5 ‘:Jf there Is a next year.”
o TR There will be a next year....the question is will there be another
Gardena Japanese Community Week 2’
*“ Right on, bro.”

B e L E I W R e 4

Photos by SBAI brothers: Tosh Nakano and Gary Uvekawa
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— In this huge world in wichh we live in, a
person is but a tiny segment, like other
segments. To-gether these tiny segments make
up a universe. -

— When discouraged and dissatisfied, this tiny
segment steps outside to look in. And there in

darkness he stands bear, naked and alone. .
— But it gives warmth to his soul, it gives

li {e, when he sees that people really care

about him.
— It radiates a will to pull on when all else

seems impossible, to once more step inside,
to be a part.

Astan ﬁ:mfh'(*:-:

Numb infectious rooms

two-story standards
i }Jrfmlt:: p[ut Ofprl'wate" earth
embroidered by brittle walls
Having grown to bood-tube heights
causing red-eyed rhetoric

Green childhood heroes

going, going, gone:

Asian funks

One room bungalows

A h(:"artﬁd of soul
inside...tearful razzing
junmping otta their skins
It?tfl'ng neighbors In
foaming hypnotic honesty
Hey ba%y—

as I think about
the year I have

Third World Maturity lived
. I cannot help myself
Yo - Chea fo put worcgoﬂ
love, happiness
struggles
for our people
liberation

SR feelings emotions
agpe Ly of hope and enlightenment

a prejudice of

other races
Just because the color %fodfﬁ;'fngof was on the
or kind - verge of finding |
doesn'’t mean myself
o g0 agamst
our people from embarrassment —— to brotherhood
Ty from denial to —— acceptance
if the color from shame —— to awareness
blael the day I was
white to begin
yellow to realize
brown my people
a2k beautiful

IS dy crent
than you

hcg)es of compassion
n appeararnce \

a day when this fu

doesn’t mean cked society
they're different will be one
We are of humaness
all people not
and we need plastic

to stand togerher

but even as these words

as one
as people f;ﬂj:ég:tan blank paper
Some get torn € a poem
because of difference a brother
of color eSS
some get beat at is dying

some laughed at
but we the people
have to be strong
and be sorry
that they can’t understand
that we were all
born by the
creator
Maybe so meday
if we'’re lucky
everyone will realize
that they are are the same

can you feel the pain ?

—Gary Fujimoto

“Love can conquer hate Like a moth

e and can accept his brother it flutters

) as just a brother noiselessly
Ask a reasonable soul not as his from lantern
b yellow brother to lantern —

if he thinks this statement 1S true

and he will answer yes
at least ten times out of ten.

not knowing
that the lantern
1§ no more
than a fire _
capable of burning

as well as warming

black brother

brown brother
O whatever.

“yYes. I believe that love

can conqguer hate any day. o —Celeste Iwamoto

Lrnfortuﬂately, thf-g ﬁ-;ezds
it is still night that it makes. .
— Ron Chew

— Ron Chew
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TT'S T0 PROTECT FREEDOM. Ny FREEDOM TO GIVE ORDERS.

AND YOUR FREENONM TO MAKE WONEY.

THIS IS THE STOCKADE.
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- po 5 ‘induct was suspended this summer. Although most of the
-.;: - administrative work of Selective Service kept going—registration,

‘: ”ssifi‘MEiﬂn ‘appeals—lots of men had a false sense of security. The
eram is over. The t'lraft law has been extended for another two

?%Student Beferments

= Petﬁaps the most unportant change is the President’s power to
abollSh deferments for undergraduate college students. Eliminated
s i** are student deferments for those who entered college in the summer
fai' 1971 or later. However, those enrolled as full-time undergraduates
.: ek ﬂuring the 1970-1971 regular academic school year shall be allowed
lI-S deferments until graduation so long as they continue to qualify
~ under the old [I-S rules. Note that a student who had not yet regis-
3 £ tbmed for the draft, did not request deferment, or for some other
reason was not classified II-S during the 1970-1971 school year.
® "Ehould nevertheless be able to get a II-S and keep it until graduation,
~ so long as he met the "acadermc requirements"” for 1I-S during the
5’ 1197071 school year.

e b

5 * .+ IS(C)and I-S(H) are also abolished. The former were previous-
o lyavallable to college students who were sent induction notices while
gt ’attendmg school full-time. Instead, the new law allows for post-
@bnemmts of induction until the end of the semester with no appeal

il nghts As a substitute for I-S(H) deferments for high school stu-
~ dents the law requires that students ordered for induction be allowed
postponements until graduation or age 20, whichever is earlier.

Also eliminated will be the II-A deferments for apprentices and
e students of trade schools and junior colleges.

E"# t'i:‘.r 2%,
| g Pl'omdw

1_!

- Other important changes in the law are new procedural rights
for registrants. Now a man must be allowed a personal appearance
~ before any appeal board considering his case, in addition to the one

- with his local board. It is likely that the State and Presidential appeal
Lrbuards will grant a higher proportion of classifications requested
e after men start appearing before them.
_"“ Two other changes are that a registrant may now bring wit-
nesses in his behalf to local board meetings, and that a persoanl
~ appearance before a local board or appeal board must have a maj-
ority of the board’s members.
Finally the law says that whenever a local or appeal board turns
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down‘a man’s claim it must state its reasons if the man so requests.

Other Changes

Besides llberallzmg requirements for “‘sole surviving sons,”” and
aliens, the law lowered the required ages for draft board members
from 30-75 to 18-65. Another point is very important for those
young men who choose not to register for the draft at all. The law

now makes non-registrants subject to indictment and prosecution un-

til age 31, not age 26 plus S days as before.

New Medical Review Procedures

There have been other changes in Selective Service
this summer not resulting from the new law. Most important are the
changes in the informal “appeal” process for physical examinations.
Previously, a registrant contacted a U.S. Congressman and requested
that he intervene in his behalf to the U.S. Army Recruiting Command
(USAREC). Now there are three separate methods to appeal phy-

sical exam results to the Army.
First, there is the “papers only” review—the induction center
(AFEES) reviews a man’s medical records and then makes a “final”

decision. Second, there is the full ““Registrant Medical Re-evaluation
and Review.” This includes a review of a man 's medical papers,
sometimes a re-examination, and always a ‘“‘tentative’ decision by
the induction center fo]lowed by a final decision by the headquarters
of the U.S. Army Recruiting Command. It is very important to note
that those who do not want just the “papers only” review must ask
for “registrant medical re-evaluation and review system” by that
name when writing to the local board and the state director. Third,
for men who complain about improper procedures, facilities, or ad-
ministration at the AFEE station (rather than just protesting the
decision) there is, at least theoretically, direct petition to USAREC
headquarters, with or without the aid of a member of Congress.

Those who have questions about the new changes in the draft

should see a counselor soon.

Asian Draft Aid has moved its offices down the street to the

Storefront on Jefferson Blvd. and Ninth Avenue. Counseling is
available at:

The Storefront
2826 Jefferson Blvd.

Asian Involvement
125 Weller St. (Little Tokyo)

689-4413 (call first) Mon.—Fri. 3-6 and 7-10
| | Sat. and Sun. 1-5
737-8887

T R



This is an attempt to explore the possibilities and limitations
of what is known as the Asian movement. Also, it's an attempt to
apply some principles and insights of international revolutionary
experience to the concrete and unique situation of Asians in Amer-
ika—in particular, Japanese Americans. If anyone is looking for a
rigorously worked out, consistent strategy for revolutionizing Asians,
that person will be disappointed.

There are even some important contradictions in the notes
themselves that are left unresolved. Most of these contradictions

cannot be resolved by pure reflection; only through practice of or-
ganizing and trying different things within our community will one
begin to find an answer. So then, these are really notes to be used

to, perhaps, encourage discussion, debate and reflection.

The social reality Asian Americans live within has a dual char-
acter. On one hand, it has a unifying oneness (identity). We share
the experience of racist stereotyping (‘we all look alike’) imposed by
white, imperial Amerika. And also, we are beginning to share the feel-
Ing of identity as Asian people, following our roots back across the
Pacific, and finding that the people there are carrying out a fierce
and valiant struggle against the same white, imperial Amerika. These
two things—racism and an identity with each other and our brothers
and sisters across the Pacific give us a historical potential for unity.

On the other hand, the concept of *Asian American’ is diverse,
with opposition and contradiction a part of its character. We are
Chinese, Japanese, Korean, Filipino, Indian; we speak Cantonese, Ja-
panese, Toysan. English, Okinawan, Mandarin, Pidgin English. We
are women, we are men. We range from fifth-generation descendants
of the earliest immigrants to Hawaii, to recent arrivals from Hong

on by Asian women from Patsy Mink to sisters in disciplined collec-
tives against all forms of male chauvinism. (Obviously, this list is not
complete.) With all this variation, the potential for splits, based on
bull-shit theoretical arguments must be recognized as real. So, the
question of how we are going to bring about a unity of purpose, step-
by-step must be one we ask ourselves now, before movement in-
fighting begins.

We must not fall into two ‘easy,’ but in the long run, incorrect

. * ‘ solutions.” The first is a tendency by some to pose the whole prob- |
Kong; we are old, middle-aged, young; rich, middle-class, solid work- lem as: “What is the correct strategy for organizing Asian Ameri- N
ing-class, poor; college kids, freaks and street people inside of prison; cans?” It’s ridiculous to think in terms of aone-dimensional strategy. ...
we can count among ourselves super-macho Sansei Samurai, and sis- | The sectarian says: “Your heads are in a wrong place. You should be | *3-';_",:‘“&“'_.:-"-__ -'
ters struggling against male chauvinism; the most tight-assed scholas- into this, rather than that.” There might be some truth in what he .
tic who spends 80 percent of his waking hours reading Mao, to says, but to try to make the diverse reality of the Asian American ex- !
totally spaced-out freaks; loyal Amerikans and revolutionaries. perience fit into a single, narrow mold of analysis is foolish, and be- o
It doesn’t matter what names we choose to describe all the dif- comes destructive to achieving any kind of real unity.
ferent things we’re into—the main truth is that we are diversified Our heads, concerns, priorities and life-styles are different be-
and different; sex, class, income, life-style, level of education, cul- | cause they have grown directly from our individual and unique life
ture, language, degree of distance from (or closeness to) Asian cul- experiences. It’s not only futile, but idealist (based on what ‘should’
ture and Amerikan society. But although the differences, and some- be) to push this view. Marx said: “Our consciousness is socially and
times contradictions are real, many of them overlap and criss-cross historically situated, it’s not something that we make-up arbitrarily,
each other within all of us, so that we usually find at least one or by voluntary will power.” And Sartre: “We are a product of our: own
two things in common. product.” That is, society and history are determined by us, but we
So we have an identity in common, but many differences, too. in turn are products of society and history. Revolution and revo]_u-
Historically, the differences have becn greater than the unity. So tionary activity must be a day-to-day process through which, and in
much so that for most of the 100 year-long history of our people in which we change ourselves and the reality around us; but to really be
Amerika, it would not have made much sense to call ourselves able to do this, we have to understand and express our individually <«
‘Asian Americans.” A consciousness of the common experiences we unique realities. Only by understanding those realities, can we re-
shared was almost completely lacking. Today, the situation has ' create the world around us, and become the kind of men and women
changed, but the differences are still real, and are something we we want to be. The sectarian, in trying to impose what *‘should l:_)e"
must bring out and analyze. Then we can begin to build, to develop - upon the reality becomes destructive to our movement, and to E:lm-
a common identity of shared experiences—to feel a common destiny self. Because in trying to carry out this view, he will make the le.ss
with each other—to make that identity a day-to-day reality. advanced” or “less committed” people feel trashed, and cause splits
(So far, we’ve dealt mostly with Chinese and Japanese people. and make people want to drop out of things; and also, he will usually
The same goes for the rest of this outline. Butour movement must end up feeling isolated and trashed himself. (I speak here from per-
begin to include all Asians in North Amerika, if that can be real.) sonal experiences, having been a sectarian myself.) Xo: i
The variety in our lives and consciousnesses has been reflected [t’s wrong, at this point in our struggle to dex.n_and priorities to
in our movement. Although our movement is only two or three years be set among the various forms of activity, organizing and struggle
old, we can see different trends, groupings, approaches and forms of that exist. For one thing, the different types of strugg_le aqd wquf we
action and organizing. For example: are into are not that easily changed. For example,: if a SISt?r is mt_o
Campus-based student organizations and Asian American stud- creating Asian American culture through her music or painting, it
les; community based service groups, programs, and institutions (like - would be wrong to look down on that form of expresm.m_l (or try to
JACS-AI office, Amerasia Bookstore, etc.), as well as clearly and force her to change her form by telling her she should join a‘n argart-
self-consciously revolutionary groups like (the J-town Collective, | izing collective in Chinatown, etc.) It’s true that the §lster shoulf!
Wor Kuen, etc.); attempts to create parallel structures within already- relate to the community—she probably wants to—but it must be in
established organizations (like the liberation chapters within JACL, the ways that she can be for real, an_d express herself-wuhout fear Ol'f
the emerging movement among young Buddhists,etc.); a new awaken- being put down. At this point in time, that wtay mlght be th{:iot{g .
ingamong Asiansin the professions (lawyers, doctors, teachers, social composing songs, or dancing, and “_°t ne(.:qssarlly throughllea ?tll]ng
workers, artists, technicians and mechanics,) who are beginning to or canvassing. If she is able to gain political unfierstandmg of her
relate to their own people again by bringing the skills and training reality through a natural expression c?f that reality, then sh‘:efI may |
they’ve received back into the community; broad, adhoc coalitions eventually see the necessity o.f and de_su_re‘ to leaflet, can:vass an eve::
of many different Asians on specific, over-riding issues, like the Viet- fight in the street. But for those activities 10 be for regl, they mus
nam war, Title II, etc.; and last, but not least, the struggles carried stem from and relate to her own life.
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Another thing we must remember before we jump to choosing
priorities is the very young-ness, and new-ness of our thing. For all
of us, so much is new. Most of us are just beginning to re-enter, re-
explore and relive the long-forgotten territory of being Asian. This is
understandable as we realize that we have lived most, if not all our
lives in the wilderness of white Amerika. We shouldn’t be ashamed to

~ REVOLUTION AND REVOLUTIONARY ACTIVITY . ... A PROCESS THROUGH WHICH, IN
. WHICH WE CHANGE OURSELVES AND THE REALITY AROUND US . . . .

admit it: we hardly know anything about what it means, what it has
meant to our parents and their parents, to be Asians in Amerika. We
have only vague intuitions, flashes of the limits and the possibilities
of what we can become, individually, and together. Everyday that
we are into being Asian, digging on being Asian, something new and
exciting happens; some new insights are discovered, some old memo-
ries, submerged feelings of anger, pain, joy, come out. Nothing is
definite, shaped or stabilized. So muchisin flux, in a state of motion.
But it’s alright. In vact, it’s great! Let it flow out.

We must encourage organizations, projects, newspapers, maga-
zines, groups ideas to flow out. They’'ll grow and blossom if they are
organic, natural, historical and for real—if they touch our Asian soul.
If they aren’t, they will fade, naturally. We don’t need dragged-out
theoretical debates to promote this correct strategy or that single
tactic, or to smash or put down other approaches. Like Mao put it
some years ago (following an ancient sage): “Let a hundred flowers
blossom; let hundreds of schools of thought flourish!™ Right on! Dig
the richness of all this variety and diversity.

We can probably agree that the sectarian, “correct strategy”
approach is destructive. But there is another approach, actually, for
some it’s a way of life, that is equally destructive. We can call it
bourgeois liberalism. 1t works like this: “Since we are all Asian bro-
thers and sisters, and we're in this thing together, let’s be nice. Let’s
not criticize, evaluate, get angry or fight with each other. After all,
we all have to do our own thing.” This view is destructive because
it keeps us from growing in several ways:

For one thing, it denies that there is right and wrong, truth and
falsehood about reality. Thus, it keeps us from being able to deve-
lop a real perspective, understanding and analysis of the world around
us. If we can’t righteously perceive, understand or figure out what's
happening around and within us, we can’t do much to make either sit-
uation better. For instance, can we really ask questions like “Is there
U.S. imperialism? Is there really a full-scale genocide being carried
out in Vietnam? Are there really pigs? Has Amerika really committed

physical, cultural and spiritual genocide against people of color all
over this world, including we Asians in America?’”” We aren’t bour-
geois philosophers engaged in a debate as to whether these are nor-
mative, empirical or ejaculative statements. We are not engaged in a
game of scholasticism. Either millions of people in Southeast Asia
have and are being killed, or they haven't.

But most of us probably realize that the genocide is real. Then
if we are aware of this reality, and still decide that we are for it (or
not actively against it), then we will have to face the consequencces
of trying to hide from reality. And if we are deceiving ourselves,
if would be unfair, a shine-on for other borthers and sisters not to
struggle with us to make is see this self-deception. They, and we
can’t shrug our shoulders and say “Well, that’s your trip. It's cool.”
Not if we really care about each other. We must struggle with each
other. After twenty-some odd years of feeling and internalizing the
sickness of Amerikan ‘culture,” we have some heavy, deep-rooted
pig within all of us. For us to really deal with it, we must struggle
with each other. If we really want to become free from our hang-ups,

we can’t be liberal with each other. But this does not mean that strug-

......

WE MUST ENCOURAGE ORGANIZATIONS, PROJECTS, NEWSPAPERS, MAGAZINES, GROUP
IDEAS TO FLOW OUT . . . TO TOUCH OUR ASIAN SOUL

gling with each other should be used as an excuse to vent your frus-
trations and your own pigishness. Real struggle should take place in
a way where we can criticize cach other for our fuck-ups, always
feeling that we do so because we are sisters and brothers, and really
love and care about each other. Our goal in criticizing should be
unity; to gain a higher level of understanding and perception of each
other. We all fuck-up, so the criticism should be shared and felt by
all who are involved.

Bourgeois liberalism tells us not to be tor real and upfront with
our feelings, anger of hurt, and confusion, when all of these things
exist within all of us. It tells us instead, to gloss over and cover them
up. Since the feelings are real, to shine them on causes them to build
and accumulate. This weakens our unity, creates a basis for misunder-
standing and splits. It makes us less powerful all around, Many sis
teis and brothers drop out of movement work because so much shit
is allowed to pile up, and it become insurmountable.

“Being nice,” when it provides an out from struggling keeps us
from being able to really change ourselves and to become more lree.
All that pig we have internalized growing up within a racist, sexist,
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inhuman society like Amerika has distorted our humanity and made
us mental, spiritual cripples. In order to make ourselves whole again,
we have to deal with those hurts, those disabilities upfront.

This struggle we must go through, and are going through, and
have gone through is making us feel more alive, more free and more
real. We can’t forget the feelings of fullness and warmth that we have
felt in digging on our Asian-ness and om-each other during the past
months, years of strugglesand getting together. e been a lot of
good vibes created between mamy &hus; we have to continue treatir
this feeling with each other.

What | am trying to say is{bis: we can’t grow up in this coun-
try and not feel and lige its effeCts on us. The Amerika that we all
have internalized is thg very thing that keeps us holding back from
being able to open ug’and love each other without shame or embar-
rassment. It keeps 1 really coming together and really feeling
together,as one. Hoy can we rid ourselves of these hang-ups without
being pissed and gnhgry sometimes; without yelling and screaming
once in a while? We must try to feel and operate within the dialec-
tic of (that is, find the balance between) creating good vibes between
each other, and gtruggling with each other.

We've segn that we are a group of extremely diverse people.
And that we Lan’t feel a real sense of unity by taking a sectarian
approach th#t pushes a narrow, “correct’ strategy. Nor can we take
the road ot bourgeois liberalism. Then how are we going to achieve
this unity so we can move together towards the same goal, given our
different/starting points?

The concept of building an Asian nation here in North
AmerikaJis an attempt at finding that unity. There are two main
premises| that we can think about: first, Asians of all kinds, regard-
less of where their heads are at must be reached out to, and touched.
There will be, there are a few exceptions; those Asians among us who
have actively participated in strenghthening the oppression we are be-
ing sybjected to for a sustained period, and who refuse to turn over a
new \eaf after sincere efforts to warn them. No others should be
thought of as enemies.

Second, every form of activity, service, organizing, struggle
and digging each other that makes us more aware of our oppression

WE MUST BEGIN TO BUILD OUR OWN CULTURE
SONGS, PQEMS, LITERATURE, MUSIC

and also mjakes us teel more powerful and human is valid and Jegiti-
mate as paN of our movement. This includes everything from a dig-
nified peace\ vigil, a scholarly teach-in, Asian studies, community
cultural festivgls like Nisei Week, family softball gumes, martial arts.
petitions, socia} services, dances, to even trying to relate to people at
Holiday Bowl. }It will be a long time before we could even guess
which of these different seeds we plant would bear the largest num-
ber of fruits. Awnd.activity that can reach out and honestly touch a
particular group of Asfags is correct.

Beyond these twopremises, the idea is a simple one: to
build a power base as Asians—gulturally, geo-politically, economically,
and as it becomes necessary, mijtarily. This base we build must be
broad in scope, touching all level&of our social existence, so that we
can grow, together towards forgig our own nation right here in
Amerika. |

Our first, and constant task is\ta_spread this kind of social-na-
tional, and (yes) political awareness by talking, intdracting on all
levels, struggling to reach out and touch each other and™s rselves, to
begin to feel and live and fight for each other and for ourselves, We
must dare to feel and be different. These initial attempts to survisg,
to be ourselves, to discover and fight for ourselves for the first time
in our lives may at times seem bizzare, strange, and a lll'[ltj: mad fo
some people; it really does seem to conflict with the Amenlfan way
of life. Many whites, and even some of our own well-meaning peo-
ple will not understand what we are into. We’ll have to explain, rap,
and listen patiently—especially with our own peoplet. But beyond a
certain point, we must say: “This is me. So [ am a bit crazy. Maybe
a little ungrateful, and bad, even. But this is the onlg way_l know
that 1 can really be (become) myself and survive in this society. So
you must deal with me and with my reality.” (I’m not saying all of
us should be bad or crazy just for the sake of it. Many of us are, or
have become ‘crazies’ or ‘extremely bad and dangerous’ in the eyes
of white Amerika. That’s alright.)

But it’s so important that we begin right now to creale our
culture, our way of life. This doesn’t mean necessarily to turn bl}nd-
ly towards our traditional Asian culture. Although there are things
of value in those cultures, much of it is as confining as what we are
rejebting. What we must begin to build is our own culture-—one tha}
relates to our expriences of struggling to survive ment*ally and physi-
cally in this crumbling thing called Amerika. In tflnlng SO, we must

pick and choose from the rich heritage of our Asian cultures as we
feel the need to. But much of it will be verv new--songs, pocins, lit-
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erature, music, {ilms, paintings that truly expresses our own life ex-
periences; whatever that helps us to survive through this nightmare
whatever that makes us strong enough to destrov this monster around
and within us, so we can create something more human and real.

As we begin to build our culture, we will feel the necessity more
and more to start building our own parallel institutions within and
for our communities: For instance: |

Legal, medical and social service clinics in and for our com-
munities, manned and serviced by us. (After all, not allof us are into
dropping out. It’s to all of our advantage that there are sisters and
brothers who are strong and together enough to finish school and to

0 these.afyou who are ready to give up some of your class and edu-
cational privilages?

*Day-care centers, liberation school¥ Witere-ae. learn to be
strong and proud and sure of ourselves; food co-ops, garages, dress
and garment shops that really serve our needs.

*Churches—both Buddhist and Christian—transforming them-
selves into total community centers, as well as places to gain a spiritual

perception of ourselves. | _
Promeerenters where our grandparents can share their exper-

tencas and skills with the rest of us.

*A network oNour own media (community newspapers, maga-
zines. radio, TV, films, Xt centers and theaters.

Last. but not least, wur own farm-communes in the goqntry
where we can learn agricultyral skills (from, yes, lssei_and Nisei gar-
deners and farmers); where we can grow our own organic crops, flow-
ers. fish and animals; craft workshops to traimand produce; u:rhere
we can establish rest and recréNjon centgrs for brothers and sisters
working in the cities; where our Chaldsest can dig on a Nghteous and
real nature trip. We can go on and on. _

Our imagination and our willingness to put our ideas \nto prac-
tice are our only limits; you can and will probably ac!d to this list.
Actually, none of these ideas are new. The only thing newabout
them is that they will be a part of one, unified theme: our OWI\Td-
tion-community. And there will be a totally different qgality of §x-
perience for all involved. For the first time, we will be doing our o
thing for and with each other. : ‘

Right about here,some important questions begin to arise. One
is- “Can this nation-community that we talk about exist within. and




| survive within Amerika as it is today? * Our historical experiences

seem to say ‘no.” Ask your parents if they are any more ‘hard-work-
ing’ than they were in 1942 when they were put into concentration
camps for being sneaky, subversive, and undesirable in the eyes of
white Amerika. The people who run this country, who control it
decide who is alright and who isn’t very arbitrarily. It’s what is con-
venient at the time. At that time, it was convenient to down us be-
cause they needed the land we had developed; they needed a focus
for the discontent that was brewing throughout Amerika, and espec-
1ally in California. Today, they have found it convenient to patron-

ize us and set us up as ‘model minority’ to off-set the unrest among 25\

with other oppressed people who are also ing t
other Third World people here in Amerika. e PP LA BEALILR

With the heavy vibes between Amerika and the Peoples’ Re- Which brings us to another questio

ether to sur-

“After the\destruction

‘-_"‘\,-"- pllbllC of Chma,mth the itrade hassles between Amerika and Japan; of Amerikan imperialism. how will our dation-commu ily find its
: th King Amerika has and is suffering at the hands of the place along side of black, brown, red anyl revolutionar$=vhite na-
Vietnamese le, we should remember that ‘we all look alike.’ tions?”” We can’t answer that question Py just thinking abqut it.
In context of Amp ri}(a today, our Asian.nation-cmnmunity [t has to be worked out concretely, star{ing right now. That 15 we
seems g/ecessity for owr physical and ‘men‘tal survival. - i must begin to deal with the contradidtions between our#arious

: her very-Telated Question js: L Lhis nation-building a groups, within each of the groups, ag{:nside each one LgJﬁ ;
X Although we have ing in terms of Asidn nation, this
=4 B e Is not the narrow/ nationalistic, exclusive definitiop<Of “nation.” We
5.4 / have gained ouyf revolutionary Asian consciousngss by learning from
{ X ﬂ/ the Vietnamede, the blacks, and to a lesser degree and in a different
= A form, from/some of the white youth culture. Kgeping this in mind we
. WE MUST BEGIN TO BUILD OUR 1o COMMUNITY NOW . . . can be awarg, and watch out for tripping out oh reactionary national-

$ ISm.

WE CAN, AND WE WILL WIN . . .. : ust begin to form ties with the varipus other groups now.
But this unity cannot be for real if we are liberdl aiyl operate off of
g gutlt. Black and other Third World people {nojt6 mention white
people in the struggle) need to be educated ectly about our peo-

ple. No one is immune from the racispafhat is so deep-rooted in
the Amerikan reality. This racism Mas camsed us to feel anti-black
and anti-brown racism. And in tyrf_dysracism has encouraged many
other Third World people to béfieye that most Asians are impotent,
weak, passive snobs. We must stfuggle with them on this, by rapping,

through our practice, by becomjng stronger and becoming the soul-
ful people that we have always pptentially been.

At this stage in the Amefikan struggle, it is legitimate for Ja-
panese Americans to fagus their energy towards building a mass
movement among Japane¥e American people. This movement should
be national in forg (primaNly organizing our own people), and in-
ternational in terigy ol the politics we apply and the goals we work
towards. This n ﬁﬂlilfur IS necessary because the specilic ways
In which we hay 2n hfrt are different than the ways in which
other Third World p!fe In this country have been hurt. For them,
racism has meant ywn of families through the inhumanity of
institutions like we d the prisons; overtly unequal opportuni-

ties income, housing, edg@cation, etc. Their oppression primarily
takes the form of visible M\pd ‘feelable’ in the external world. It is

as a day-to-day WHHM ity. The system outside of them is more

visible as the enemy.
But the ways » have experienced racism is much less
visible, and therefore, Much more internalized. It takes the torms ot
passivity, nihilism (f } everything meaningless), defeatism; in-
stead of being uhlu:.\l’;.rp:. Int at a concrete enemy outside of us, often
we turn these feelgs inwards, and we repress our anger; we have no
identity; we haveg/no real feeling of belonging anywhere; we are alien-
ated from « ulture and national roots, and we become envious
of other pfoples identity, energy and soul (be it blacks ', browns , and
even whife freak culture).
I Merefore, it is so very important that we begin to build our
lture from all the richness, talent, feelings and soul that is in
_egehi of us. We must begin to be able to release all that anger, hurt,
Arustration, and love that we have been holding in for so long. We
must Kick that defeatism in the ass, and righteously take a hold of
our lives. We must begin to determine our own lives, to feel power-
tul and able to feel all that hurt, and all the love we need to share.
We must be able to love each other, and to struggle with each othe:
because of that love. We must re-gain that fighting spirit that we
once had, in order to be able to really live and be able to fight back
when we feel the push from this dying monster called Amerika. To-
gether, we can do it. If we can truly come together, on a for real,
upfront basis, then ve have already won!
B A et T o kit Ararikans Che Guevara once Hilid.i Al Fl]ﬂ I?Sk of scmning_ridﬁculm‘ls. let
ni¢ say that the true revolutionary is guided by great feeling of love.

heir own counter-culture), it's women It T ifpossible’ to- think of . uti T thi
e : ol . HOSS 0 think of a genuine revolutionary lacking this
organizing on thg sidgof)o ressed people), some of it's pro- | . : ;
(organizing Pp people) P ) quals

- 4 . realistic goal?"’ Again, we must look at Aynerika today; this time the
answer seems to be ‘yes.” The objecti

mﬁmrs'ﬁde?- attac
ird World people who feel"shg pash

fessionals, and even it's military” (emerging into a strong movement
also siding with other oppressed people) seems to indicate the slow,
but steady crumble of the Amerika of toady. With the victory of the |
Vietnamese people being a mere question of time now, and other

Vietnams exploding all over the rest of Asia, throughout both Latin 7

- . # ¥ '! . ‘
America and Africa—~where people are valiantly determined to throw {
Amerika out of their countries, the immediate crisis for Amerika is [

pretty real. G : . . _
We must begin to build our nation-community now; to survive | / written and revised by two people from the collective
] (.

the crumble of Amerikan society. We can, and we will win, along N
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All power to the imagination!
Intensify\our struggle!
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Driving over to the Eastside. It felt like really early in the
morning but I thought that I was late. I drove faster and it made me
more nervous. | had forgotten my list of questions at the office and
| wondered if the tape recorder would work

Inside the big comfortable house only two people were awake
eating breakfast. I set up the tape recorder and waited for the rest of
the people to wake up. They were soon all around the table and the
house seemed filled with the sound of the start of another day.

With morning still on our faces and in our voices we began the
interview over cantaloupes, tomato juice, coffee and stuff — I didn’t

think that it would be so serious, but then I guess that's how most of
us approach new things.

How long have you been living together?

K - Well. the collective came together in May, but some of us
didn’t move in until later, in June.

How did you come to live here’?

R - What happened originally was that some of us were living
in the Hard Core pad, it used to be a drug abuse house, where
people came in to try to kick off drugs. At one time about
six of us in the pad decided that we cannot just deal in drug
problems alone; there are so many things that have to be done.
So we decided to have another house where we could get our
heads together in politics. Then we decided to form a
collective.

About the people who moved in later, how did that happen?

E - Well, part of it was that the brothers who were living here
thought that it was important that some sisters who wanted to
do the same kind of thing, that is form a political collective,
move in so that male chauvinism would be dealt with too. And
at that point for me 1 was looking for something more serious
than what I was doing.

L - In terms of this collective attempting to be a political collec-
tive. I think the brothers and sisters here are a lot more serious
about what they are doing. In terms of struggling with our
own individualism and with chauyinism, male and female chau-
vinism. this is the highest level of struggle I've ever been
involved In.

H - And another thing was that the collective was a kind of natu-
ral growth process for people who were going through a drug
thing and who wanted something more concrete. Like in the
Hard Core pad, some people wanted to become more political
and some people didn’t want to involve themselves at all. No
politics! Oh yeah, and prior to moving in here there was a
series of four eight-hour struggle sessions involving the people
here and some who were thinking of moving in.

M N:- After the rest of us moved into the house we decided that
the house was going to be closed. If other people wanted to
join the collective, they would be encouraged to form others
instead.

What were some of the individual apprehensions you had about
coming into this kind of group situation?

Tr - The old, petty, bourgeois hang-ups, insecurities and lone-
liness. 1 wondered whether it was going to be a sloppy place, a

crash pad, or was it going to be a home. Would people feel the
responsibility for a home or not. Could 1 put my life and trust
in these people,that’s what it boiled down to.

E . I looked at this collective as something that was going to
discipline me because | had no discipline, and that kind of
scared me because 1 thought it might become a matter of the
group controlling me. But what actually happened was not so
much that discipline was enforced upon me but that trust built
up and that feeling built up so that I felt a responsibility to
form my own discipline.

What about things like privacy?

L - That was one of the things I was afraid of because I've never
lived with a whole bunch of people before and there’s a lot of
times that I really feel the need to be by myself. But there 1s a
lot of privacy here because people respect other people’s privacy.

K - But it sort of goes beyond things that are visible in terms of
space, you know. Privacy--it’s more like psychological and atti-
tudinal space in a way that I feel. It’s not something that I can
visibly point to and say that someone is imposing on me but
sometimes feeling that need to hang on to something.
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What are some of the problems you find in living together?

L  : Generally, this is sometimes a problem and then sometimes a
very positive point, but our actions all affect each other. Some

people show a lack of discipline and it kind of spreads around
the house - getting up late, the house is messy, you know, for-
getting to do minor details. But some people are very disciplined
and very conscientious and that feeling also passes around to
other people.

M  N: 1 think one of the main problems is things external to the
house. When emergencies come up in the community, the
house is always, for some reason, one of the first to be called
to react to any given situation. And it kind of throws off the
directions that we’re goingin. We had set up systematic sessions
which we haven’t been following through the way we planned
to because of the emergencies that come up day to day.

K - And not only that, another problem is that this being a col-
lective, other people feel out of it and feel that we are with-
holding a lot of information from them because we live together.

M  N: Like distribution of labor, we don’t have any schedules of
who’s supposed to cook on what day, or who’s supposed to
wash dishes, mop the floor, clean the bathrooms. We all know
that we have a common goal. It’s more or less understood by
the people that certain things have to be done and people take
the initiative to do it, most of the time. There are a few things
left undone and we have to ask ourselves why and then do it.

E - I think too that when people ask me about the collective
and about the work, especially cooking and doing dishes and
housework, they’re really surprised to hear that it’s not a mat-
ter of the sisters doing most of the work and the brothers not,
and the sisters having to get on the brothers. On that level of
male chauvinism the brothers in the house are pretty advanced.

H  : It’s not that overt anymore, it’s very subtle.

B
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Confused. I dont like w’scl(.

Most of you have lived with other people before, in other group
situations. Can you describe the difference between those and
the collective?

I - We have activities together like political education (PE), house
meetings, and we share more information than in other group
situations that I’'ve been in.

M Y: That whole fecling of openness has never existed in any of
the other places that I’ve lived in before. With the past room-
mates that I’'ve had. things got pretty tight and it would be
hard to bring things out in the open. There would be just the
two of us and we'd end up not wanting to see each other or
bring things up in the house. '

/) - When I lived with these two sisters before, we wanted to
have a sharing kind of experience there too. There was a lot of
openness and we would hassle things out and have good vibes

together, but the main difference between that and the collec-
tive is that everybody here is consciously trying to do some-

thing together. It’s not a matter of well, when we feel like it
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we’ll share things and go places together but when we don’t
feel like it then we don’t have to deal with it. But here, | feel
that I have to eventually, or immediately, deal with sharing
things with everybody else because that’s part of the goal.

On a certain level this is an economic collective because we
pool our money. But it’s not like a work collective because
we’re working in different aspects of the movement. What’s

- really collective is that we have a direction; it’s not crystal

~ clear because we're still struggling on strategies, but there are
some definite changes we want to see in this country and
that’s our primary working goal, and it always will be.

: Yeah, and the goal is not like outside of the collective but
working at the goal day to day. It’sa living goal. That’s why
we can feel the importance of what happens in this collective.

N: Everybody in the house feels the collective is a priority
over a lot of the other work so that when an emergency
meeting is called we feel that we can call any member of the
house to get together at any time to talk about whatever
issue has come up.

[ think part of the priority comes from how much we feel
of ourselves is at stake and involved in the collective: how
much we’ve given and how much the success of the collective
depends on our lives.

For me, from just living this way I’'m beginning to see
more of the contradictions under this system in this society.
And just looking back on my own life, all the contradictions
[’ve lived and all the things I've gone through is just so messed
up that I want to change my life and other people’s lives too.

There aren’t as many cars as there are people here, how is that

kind of thing arranged?
L > We fight a lot.
E > Yeah, we don’t put out schedules.
L s One thing is that there’s enough trust within the people here

that, you know, there’s always a bunch of meetings and things,
we can divide up what areas we're most interested in or we'd
be most effective in and have enough trust in the people to
bring back accurate reports. Sometimes when there’s more
than four different meeting or places to go to then we have to
hassle with arrangements. And we usually place personal, or
pleasure, interests last in priority.

z K > We get a lot of help too from outside of the collective in
terms of transportation.

M  N: The cars belonged to individuals who became part of the
collective, and at that point the cars became property of the
collective. Similarly with our savings: a lot of us put our
savings into the household fund and it became property of the
house and we didn't ¢claim any individual property.

L > I've been working since | was 16 so | was always saving up
money and | went through a couple of changes about that,
but | really feel good about it. It's sort of like | chopped off
those old values that | had, what my old sense of security was,
and my security really lies in this collective now. But it's not
like | had a thousand dollars or anything either.

How big of a problem is money? I > Butitalso wasn't a matter of being forced to do those things
too. It was stressed that people should collectivise only that
5 "+ None, which they were ready to collectivise, so it was natural a thing

coming out of growth.
H  : That’s very important because of the way we regard money;, - B

how we’'re made to believe in money, it’s power and so forth.
But the whole thing is that we don’t have to have money to be

I * Yeah, because it didn't happen all at once, everybody
didn’t turn it in all at once. It happened over a period of a

happy.

couple of months.

It’s a conflict within this society. This society is trying to l That really made me feel good about people too.
say that the needs are that you have to have what the Jones’ I Yeah, me too because it wasn't a matter of having to do it
have to be comfortable and healthy. and having bad vibes but doing it because you were ready to
M N: Not everybody has a full time job. There are acouple of do it.
people that are working for the basic income for the house and M  N: It seems to me that we' ve been talking aboutreally general
it becomes a part of the house pool, and those individuals things. Probably one of the main things we're trying to do
don’t feel that it’s their money, but that it belongs to the people here is to formulate our politics through study and relating the
in this collective. study, the theory, to our own experiences and historically the
That’s one good thing about a collective because we were cxpcricnccs of our t‘umilic:‘i and our people :.11mI the p‘cuplcl n
talking about putting our theory into practice. We share our this country. Seeing thg cflccl§ of the typ? of system in x}fhn:h
material goods, we share experiences, we share criticisms, we we live and the vglm::s It puts into people’s hc;ELI& That's the
share ideas, we share support for each other. And that’s really -prlm:ijry aspect fﬂ this cullcct‘wu‘und we haven't really gu!l:.‘ll
important because that doesn’t happen and it’s good to work into it. You s‘uul t.h.m you didn l want to get that much into
toward making that happen more than it is right now, FIw content u‘I‘ politics, but I don’t really think we stressed the
- | think we live pretty comfortably in terms of basic needs. RRIR S e oS |

| ' I * I think thatwhat we are striving for i1s to become communists.
/ You don’t see a bunch of skinny people. It's like going against the grain of twenty or so years of brain-
: Yeah, that’s my conflict, thatit’s a little bit too comfortable, washing, constant brainwashing. 1t is a hard struggle because
Sometimes I think that it’s a little bit too comfortable and too you have the tendency to slip into comfortable roles, and that's

easy because we don’t have to struggle for those basic needs one thing that we constantly have to struggle with,
that we’re always saying that we should have that some of the [ Sometimes | think just because of those twenty years ol

people don’t have,

¢ In terms of like our basic needs we don’t have a money prob-
lem. It's just things like cars and big things, but those aren't
basic needs.

brainwashing and constant reinforcement everyday you look
in the media that sometimes, for me, it's easier to slip back into
being an American than to try to struggle with becoming a
better person,

Drawings by Collective people
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BROTHER, CAN YOU HEAR

US NOW ?

So here we are, bullshitting about “alternative life styles,”
talking about how good “it’s” gonna be but all the while remembering
that the realities of today still remain. For some, the realities mean
holding a job or going to school. To others, it means survival—plain
and simple survival. Sometimes the question of survival becomes too
great for an individual to handle. Then comes death. Tony Yano
fought to survive. . . and in the end, lost. So now we remember him

in print thinking “it’s the least we can do.” But we wonder if he can
hear us now. . . .

Tony. We call you Asian brother, comrade
But can you hear us now?
Or is it too late...

We say, ‘“he was a righteous brother
“He would give a brother or sister his last dollar,
“Man, he had a feeling for the people!”
But, can you hear us now?
Or is it too late...

Tony. We used to call you Loach,
We were never really sure how you got that name
But you were a bad motherfucker and
You could kick ass and
There was never a reason to ask
Tony, can you hear us now?
Or is it too late...

Why did you have to get loaded, brother?
“You got a lot of rl*u’n(qs going for you, man’’
“Tony, your artwork is heavy!”
“Hey man, you don’t need to get high to be for real!™
Did you hear us then?
Or was it already too late...

Should we have been there when you were born.
Or while you were going to school and taking all those
bullshit classes that didn’t relate to what was real to you.
Classes taught by teachers that were even less real to you
(Who and Where did they come from?)
Would you have heard us then?
Or was it too late...

Should we have been there after school, during the summer, lollygagging
around street comers, playing hit tonk, shooting pool, going to the same
parties, going to the flicks, hanging out at Holiday, searching for
something to do, trying to find something real, trying to be real.

Getting loaded—fucked up—high—mellow—down.
Could you have heard us then?
Or was it too late...

Should we have been there when Amerika (which fucked you up in the first
place) and Lilly Mfg. Co. started mass producing reds
And began pouring them into our community
Knowing people wanted the real thing
Something — anything real
And this seemed like a good substitute
We called it getting loaded, but it was a “000d high”’
Did we hear anyone then?
Or was it too late...

Who was there when Amerika laid the foundations of this
system, and told us “‘the way things should be”
Was it done in 17767 Or bef%’)re?
Did you have a say in determining what course you
wanted your take?

Did we?
Would anyone listen to us then?

Or was it too late...

Tony, did you ever have a chance to:
Determine the school you went to
Determine the classes you took
Determine the direction of your life
Determine the jobs that would be open to you

Did they cver give you a chance to: |
Feel strong
Feel a sense of people’s power
(A power beyond neighborhood power such as the Minister's had)
Feel a sense of unity — like a coming together of gangs to
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(a person with a jail record)

defend our people.

Or did they instill a sense of defeat through

Cultural genocide:
Making us ashamed of our culture, our traditions
Making us use our Amerikan name because they had a hard
time pronouncing our traditional names. |
Keeping us confused about our identity (who were we really?)

where were we going? shit! fuck! might as well get loaded.
Looking down on the actions, politics, religion, and traditions
of the country our forefathers came from.
Making us ashamed.
Or did they instill a sense of defeat through indoctrinating us with
a senseoftheir strength and immortality by:
Making us pledge our allegiance every day
Teaching us only one side of history, that side giving the illusion

of their omnipotence.

Meeting every protest or cry for change with an onslaught of police,
police informers, spies, provacateurs.

Controlling what we saw on TV, heard on the radio, read in newspapers

Did anyone ever ask for our opinion? Our feelings?
Did we dare say anything then?

Or was it too late...

Tony, did you feel defeated?

Yes, when you were loaded

But not always.

[ saw the fire in your eyes when you were going to fight

You knew you were bad, you could kick ass. _

That’s probably why Harry shot you — he was scared of that fire, L
scared to death of you. ' -

You were bad when you were by yourself 3

But you were even “‘badder” with your boys Bing -

Ganygs inside and outside of Westside feared you.
Was that defeatism?
Do you hear what I am saying?

Or is it too late...

Tony, why can’t we feel that sense of power now?
What stops us from uniting all our people and

Determining our own future? il
What stops us from broadening the sense of power you had within

the Ministers and the Westside into |
A People’s Power which includes all of us who are pissed off about

our lives, who are searching for a real life.

Tony, can you hear what I'm saying?
Is it too late...

Tonyj it’s not too late — we weren't there but
We saw you when you were born
when you were in school

when you were at Holiday | Yt
while you were fucked over by this insane , insensitive system

Tony, remmember?

We were born together'
We went to the same school
We hung out at Holiday together

We were fucked over by the same system | _ _
And I hear what we’re saying, what we're screaming, shouting, teaching

[t’s not too late!
It’s not too late!!.

-

Tony, you helped wake us u
yY)(’m help;;d shake this ﬁtcked up feeling of defeatism out of our souls
You may be gone from us physically ,
But I know you can hear us
Your spirit...
What you stood for
Stays with us
And you can hear us
And we can hear you
And it’s not too late
And it’s not too k;:e”
We’re going to fight, Ton
And ygu ’rf mo]; erfuckfg right we’ll kick ass, Tony
For you | _
For ourselves | L
For everyone |

. OGN : ‘ RS o
For the revolutior il | _ 2
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ASIAN AMERICAN FILM

Saw some films the other day at the Storefront. Asian American
films. Pretty hard to explain the exact feeling I got watching ‘em.
A sense of pride. Maybe. Or maybe just a sense of relevance. Been
watching too many cowboy flicks or something cause it was great
learning about other pioneers. You know — pioneers you rarely hear
of — Asian pioneers. |

Especially liked the film about the gardener. Well, the old
man’s a gardener. He doesn’t seem like much in the eyes of his
-customers, I guess, but I doubt if people really know what kind of
man he is. This film really got into the life of the gardener. I found

- the man really at peace. You know, no jiving or fronting off people
He liked where he was...no more, no less.

There were other films. Even one on the camps. Concentration
Camps. Manzanar to be specific. It was a kind of autobiography by
a film-maker who was there. Never did see a film on the camps
before. Saw a lot of films on World War II in my high school history

class, but not one on the Concentration Camps. I guess there weren’t
any before.

Oh yeah, almost forgot the craziest one. I won’t even tell you
the story cause it’s hard to believe. The title was something like
Genghis Khan meets the L.A. Smog Basin - A Motion Picture Epic.
Most crazy-assed flick I've ever seen. Try to see it, man, and you'll
probably think that the filmmaker has his head in the cosmos.

Anyway, the films were from Ethno-Communications of UCLA.
And they’ll be showing Part Il of the film series at the Storefront,
2826 W. -Jefferson Blvd. this Friday, October 8. It’s a great thing,

man, check it out.
If you can dig films like these, call or write:

The Asian American Film
3232 Campbell Hall, UCLA
405 Hilgard Avenue

Los Angeles, California 90024
(213) 825-2974

MON., THURS., FRI.: 1OAM,. TO S P M,
TUES., WED. SAT:10A M. TOG P M.

1601 W, REDONDO BEACH BLVD
GARDENA, CALIF. 90247
321.6804

2860 S, CRENSHAW BOULEVARD
LOS ANGELES, CALIF. 90008
AX 2.251
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COMMUNITY TEACH-IN IN CHINATOWN

One hundred years ago, on October 24, 1871, nineteen Chinese
were shot, hung, or beaten to death in Chinatown by the Los Angeles
Vigilance Committee. The massacre of nineteen Chinese people and
property damage and theft totalling thousands of dollars were to
avenge the death of one white American who tried to intervene in
a fight between two Chinese. '

One hundred years later, conditions have not much changed:
Chinese still fight Chinese, while the **massacre™ by white America
continues unchecked. Unemployment, poverty, poor working con-
ditions, sickness, exhorbitant housing costs, lack of meaningful ed-
ucation and training programs, racism—these conditions in China-
town continue to massacre our people and community. And these
very same conditions make our people—both young and old—suspi-
cious, afraid, unfriendly, and even violent with one another. And
violence in our community only brings The Man down even harder—
nineteen Chinese dead in Los Angeles, 1871.

On October 22—23, Friday and Saturday, the Chinatown Youth
Council will sponsor a community teach-in to commemorate the
Massacre and examine conditions in Los Angeles Chinatown today.
The presentation on Friday will be in Cantonese, on Saturday in
English. A program of guerilla theater, slide show and speakers is
planned. The teach-in will begin at 7 p.m. in the auditorium of
Castelar Elementary School on Yale Street, Chinatown.

The Massacre is important not only to the Chinese in Chinatown,
but to the broad Asian community and other poor and non-white
people in America today. Self-destruction, fear, and violence have
divided and kept us all in our places. But let us prove that history
does not repeat itself, by standing up and uniting our community and
communities. Unity is Strength!

CALENDAR

October 6-The UCLA Asian Rock & Soul Stone Nation (formerly

Asian American Student Alliance) Fall Git Together at the Asian
American Studies Center, Student Lounge, Campbell Hall—anytime

is fine. All Power to the People!! Keep on Rockin'.

October 8—Westside Storefront, 9th Ave. & Jefferson, presents Part

Il of a special showing of the UCLA Ethno-Communications films,
8:00 p.m.

October 15-Sigma Phi Omega will hold its Informal Presentation of
the 1972 Pledge Class in the Crystal Room of Hacienda Hotel, 525
N. Sepulveda Blvd., from 10 p.m. to 1:30 a.m.

October 19-31-Women's Multi-Media Festival at the Ash Grove.
Poets, singers, dancers, musicians, theatre, film, arts and crafts. If
you want to participate call Donna at 8214629 or Cindy at 619-0385
as soon as possible (groups or individuals).

October 22&23 - Friday and Saturday, the Chinatown Youth Council
will sponsor a community teach-in to commemorate the Massacre and
examine conditions in Los Angeles Chinatown today. The presen-
tation on Friday will be in Cantonese, on Saturday in English. A
program of guerilla theater, slide show and speakers is planned. The
teach-in will begin at 7 p.m. in the auditorium of Castelar Elemen-
tary School on Yale Street, Chinatown.

per six insertions” per twelve insertions”

$ 50.00 $100.00
$ 60.00 $120.00
$150.00 $300.00
$200.00 $400.00
$400.00 $800.00
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