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, must consider salability; he would have a
freedom from the capriciousness of critics,
museum directors and private pa-

& would be independent of museum direc-
who in their attempt to educate must consider
itations of the laity; he would have the op-

v of having his work judged more carefully
in juried exhibitions, where jurors often
r in carrying out the duties of selecting

~ an exhibi ,. and frequently are guilty of croneyism,
i”@% gh usually without intending it. In short, he
i . ‘h\re the maximum opportunity to have his
ed for its own sake.

not mean to imply that commercial dealers
at souls; as a matter of record, almost
cial dealer has an intense loyalty to
in his stable which transcends commer-
ations. But as businessmen, they are,
eptions, necessarily conservative and
takmg on untried talent. Moreover,
work by a good artist is pushed as hard
uality work; the dealer’s concern is more
e artist as a producer than with the product.
udably humane but contradicts the idea
of art is an independent entity which
d be judged for qualities inherent in it. The
‘not motivated by business considerations is
v one with an axe to grind which obscures the

ity required of one who would be taste-
its worst form, this attitude leads to

ecognition
comurierciat

YHE WINETASTER WHO DRINKS

o I mean to imply that critics are drunk
 obvious power as tastemakers. However,
—— : - dium of criticism is the printed word, and a

i < ug nﬁded dealons G work of ﬁ, even that which is anecdotal, cannot be
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cannot this function be augmented
sity with benefit to all including the
> public? As an institution which must
in amount of traffic in its annual report
& of successful operation, the museum’s
t must be to offer entertainment as
on. Often education is subordinated
nt and in any case must have a high
atability; appeasement of the public
wed with service to it. An even worse
t expressed by the now-retired director
e nation’s leading museums that he was
d in public relations as much as in pri-
. namely with potential benefactors
ight be expected to give sizeable
ided they were offered a program
their tastes. :

matter are trustees necessarily nar-
ts. Many, indeed, are knowledge-
d individuals with a genuine con-
eum be a vital service institution in

y, and to this end they are sacrificially
| their time and monetary gifts despite

on other than the satisfaction of per-
ervice. But it is a rare board that
t least one overly vocal person who

P hnm license to act as guardian of
” with no pause to reflect on what
’ might be.
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the New York scene deserves our ap-
gratitude.

exhibition of contemporary art of the
> of the Illinois Biennial is attempted with
by only one other university, the Univer-
praska, which has been doing it for half
Both of these institutions carry on a
f smaller exhibitions throughout the year.
with scores of other educational institu-
exhibition schedules from little Beloit to
universities such as Michigan and Cali-
| those with outstanding art departments
Colorado, they utilize exhibitions as an
hing tool, not only to give art majors
derspective, but also to expose future
he professions, sciences, industry and
 an aspect of culture that was denied their
g their educational pursuits. In the
have become vital art centers serving
at large off the campus as well.

CY UNLIKELY

ere true that the Illinois show fore-
is ridiculous to fear that “. . . the
ill be exercising an unprecedented bu-
ol over our cultural life.” Ignoring
eaucratic control would 7o¢ be un-
seems unlikely that such control,
ht, could be developed by our educa-
ons, which do not necessarily share
viewpoint in most fields and certainly
Moreover, within a given art depart-
ctors are more often than not at vari-
eir colleagues and with their department
ment heads more often than not act
of the dean; all pretty much have
nt with those of the board of regents
trustees which in the final analysis
A S ) Nor are members of the board as likely
& . uaduly.e ise their influence on any given de-
' 4% are trustees of an art institution who
‘ ‘ il . sl that their concern is directly with art,
veriect NoWtEOR tuh ' mistaken zeal allow their concern to

o tige: e 4 : ¢ executive powers of the director.

Bt moes . ' 5 Sl 5 and regents are concerned with
ignowed ' : “ \niversity, and the chain of command is
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music composed in the universities
of the campus; there are better plays
academic walls than are produced on
Hollywood, however ineptly they may
1. A large proportion of our major
ersity teachers, and while some have
rity of the academic world stifling to
process, a good many have found it a
, at the same time making a real
o the campus community. There is
bility that if the universities would
it funds, they could stage exhibitions
ter than those shown in the special-
and, in so doing, they would only
persede, the exhibition opportuni-
ble to the creative artist; in turn,
blic would gain another dimension.
uch augmentation far outweighs the
f the universities’ seizing “bureau-
er our cultural life.
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