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What Sod Hath Jomed Together . . .
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n and Art

the iconoclastic period of, 116 years in
d ninth centuries when the Eastern
ated Christendom, art was a vital part
the Church until shortly after the Refor-

end of the Second World War, the Western
especially the United States has experienced
en described as a religious revival, marked
" by a great increase in church membership
be attributed in large measure to the phe-
sulation. growth, but also by an increase in
church-members to non-members. For
since colonial days, the majority of the
United States are affiliated with one faith
That this resurgence of religious activity
retlected in the art which is now being
s, on the surface, surprising. Historically,
to be an accurate mirror of its age. Why,
temporary art not reflect the current cul-
menon of increased church activity? To
few individual artists utilize religious themes,
is their evidence of a genuine art move-
rable to the “back to church” movement
characterized post-war American society.

a wedge been driven between the church
artist? Part of the responsibility for the schism
bly must be assumed by the artist. It is com-
eed among virtually all artists that form is
rtant than content, that the contextual is
to purer aesthetic considerations — and
a view increasingly accepted by the ordinary
who is not an artist. Moreover, quite a large
of contemporary artists carry this concept
further and hold that content is of no
yhatsoever; indeed, that it may even hinder
experience. This attitude obviously leaves
2 for the utilization of religious concepts..

rch's Responsibili’ry

the bulk of the responsibility must rest with
1 which, for years, has been unresponsive to
porary art expression or, for that matter, to
traditional art. Even worse, when the
s use art at all, it usually promotes the very
i — pictures that by no stretch of the imagina-
any aesthetic quality and which are religious
b bare sense that they purport. to pictorialize
, utilizing people and scenes reminiscent of
1 its most blatant mood. :
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large, these artists were at the mercy
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saidl that Cezanne was technically capable of painting
o better Madonna than Raphael. It is a pity that Ce-
zanne did not feel moved to do so. It would be as
great a pity if the contemporary artist were to continue
i feel alien within the framework of religious expres-
s10n.

The Core of the Quarrel

If the rift between religion and art is to be closed,
t ust be recognized that the quarrel is not between
fraditional art and contemporary art, between conserva-
tive art, and experimental art. The quarrel is simply
Between good art and bad. It is the Church’s duty, on
411 levels of clergy and laity, to become aware of the
“lgnificance that art has in our civilization and to at-
(I to attain a competence to assess artistic expres-
sioii. The Church should assume leadership in this
“¢4 no less than in other areas of social concern. The
Lhurch should be the first to realize that contemporary
“it s only the latest development in a major activity
of man that had its beginnings, as far as we know,
W the caverns of Spain and France. The Church
“Hould be the first to recognize that contemporary art
is as much a reflection of our society as Renaissance
41t was a reflection of fourteenth-, fifteenth-, and six-
‘““atlicentury European society. The Church which
“0W uses such modern tools as public address systems,
television, and the airplane should not be fearful of
fURgemporary art or contemporary artists.

he Church should also furnish inspiration for the
(ieauve artist as it should for every one of its children
i his appropriate calling. It should reassume jts his-
toric position as a patron of art. It should encourage
4% that is not necessarily propagandistic or utilitarian.
i should make use of art and of what the artist reflects

- fontemporary society to re-examine the Church’s
values.

15, by its rejection of art, the Church s incomplete
as « social institution, certainly the artist is incomplete
without faith, whatever its nature. The artist should
not be afraid of expressing his convictions. Religious

“itces have by no means been exhausted, and the
ok, techniques, and media currently available equip
the modern artist to depict abstract religious concepts
With far more conviction than any Byzantine artist.

1S does not mean that an artist must use religious
themes to prove his faith. The first right of any artist
5 10 paint what he wants to paint in any manner that
e cliooses. But being a Christian is more than a
matter of giving the tithe, more than a matter of
Woirshiping regularly. A Christian’s faith should be
refiected in his work as well as in his worship. If the
“lwistian surgeon prays before picking up the scalpel,
Wiy should the Christian artist not pray before picking
W9 the brush, as did Fra Angelico? Or why does he
“0f appwoach his work with the same reverence as did
Giotta, felt that every painting he created was an
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and the Arts which has been investi-
and is seeking remedies. Such ven-

ng the breach between itself and the

nented on the great increase in church
the War. I suppose that it would
there has been an equally impressive
amber of artists, professional and ama-
cropped up since the end of the War.
all sorts and conditions of men have
cally since the war, from the greatest
our century to the alcoholics who are un-
habilitation. Numbers in themselves mean
there is at least the hope that the vitality
hich have brought about the phenomenon
church membership and in the number
y make possxble a kind of renascence which
ther things, inspire artists more effectively
search for spmtnal values and perhaps
i of this effort. At any
this direction is to be welcomed.
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1 believe, indicative of the Church’s
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