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ASHIKAGA PERIOD
(MUROMACHT)
Ja en: y China:
trade with China 1368-1643: Ming

From 1400:
feudal warfare in various
parts of Japan, economic
disturbances.

1467: Onin Civil War cul- N 2
minates in collapse of oo, 4‘10&& ammas Uauwwuamstam

collapse of central gov.
1500: the whole of Japan is

at war. 1456 - ‘aﬂu "‘—J“‘“
1542: Portuguese discover Japan. 1442 - PD

1549: St. Francis Xavier reaches '*°‘
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Paradoxical as it may seem, the arts of Japan during
this period of destruction flourished as never before. éocial
conditions were such as fostered rather than discouraged the
creation of fine th ngs, since they were‘the symbols of success,
the means of ostentation needed to satisfy the pride of men
neﬁly risan to power and riches, The church also was strong
enoirgh to prpvide'a refuge for artists and men of letters. The

military class were no longer content with distinction in the
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field, and so from the Shogun downwards, they set themselves

to enjoy the benefits of culture as they conceived it, The

Ashikaga Shogun Yoshimasa(1444-1473) was %f G"r'eatest aw &
A
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of art during this time. The influences of Hen ouddhism, in
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additon to the popularity of the Tea ceremony and the develop-
ment of the lyrical drama known as the No served only to encour-
age the production 6f vafious types of textiles. Herctofore
Japanese textile patterns were largely of Chinese or Korean
originbut in the 16th century a new influence appeared---that

of Europe. Francis Xavier, a Jesult Monk, landed at Kagoshima
and founded a mission about the middle of the sixteenth century,.
Toward the end of the century, a Japanese embassy visited Rome
and wgs weleomed by King Philip II. Many gifts were bebtowed
on the embassy, among them European brocaded silks and velvets,

which were taken back to Japan and copied or adapted by their

craftsmen----it is during this time that silks with rondel Pdf
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It Ius-during the Sxiteenth century that a Eurppean influence
entered Japan, when some Portuguese on g voyage from Siam to China
were shipwrecked and tiree of them stranded on the Island of Tane-
ga=-shima. Soon after this commerédal relations were established
with Portugal, Holland, and England, (Howell-smith--p, 11)

Francis Xavier, a Jesuit Monk, landed at 2Kagoshima and founded

& mission aboaut the middle o the 16th century, Doutless due to
this influence, towards the end of the century a J, embassy
visited Roie and was welwomed by Pope Gregory XIII, They also
visited Spain where they were welcomed by King Philip II. liany
gifts were bestowed on the embassy, among them European brocaded
silks and velvets, which were taken back to Japan and copied or
adapted b their own craftsmm , For long before this the J had
become master weavers; they possessed the draw loom and had £
mastered the technical difficulties of weaving elaborate brocades,
Their own techniques included the weaving of silk twill, gold and
siY¥ver brocades, satin damagk, gauze, silk crepe and a process of
applying gilt to silk called inkin,
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pé eras began to be made.

The finest silks at this period were made/in Kyoto & ki
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and Sakal.! They rie called Habutai, with its varieties of lon

and Ayaf Habutai, or figured and watered silks, to distinguish them
from silks made elsewhere, such as those of Mino, Kaga and

Tango provinces, which were called Senshi. In 1467 the street
called Otoneri-lichi in Kyoto, in which the weavers(brocade) anddk
was burned down; end very little silk was produced from this

area until the industry was re-established Dby Hideyosht about

1590 at Nishijin, a district of Kyoto.
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Ko-Kinrap: neme given to Kinran imported from China between 1469~
1488.

Designs: European, Chinese, Japanese,
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During the Ashikaga period, the influence of the Shoguns continued
while the struggle for power wenton., The feuds and wars lost

much of their granduer, and there were time and quiet enough to
develop WALU/BL/ERELY/EXEALEAY S /#A/ new avenues of art and thought,
There are good reasons for the contradiction of progress in the

arts and unsettled conditions. The great overloréd system

was breaking up and the family was rising in importance. When

late in the fourteenth century the &shikaga Shoguns move@ their
headquarters to the 1mperiﬂa1 capital and established themselves

in the Muromachi quarter of Kyoto, the military lords came into
contact with the o0ld aristocracy and at once set about acquiring
their graces. The power of the new rich, having risen by the
opening up of trade on a large scale about the middle of the fourteenth
century, and the corresponding influence of the temples created

a demand 4nd interest in art which cause it to flourish, and in

the flourishing the new styles flowered to better effect than the
ritual church painting, which remained h&eratic and lost most of

its fire.}
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for the design but it was customary to add complicated effects by
combining embroidery with knot &#yeing, stencilled gold designs,

and painting,
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