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( Momoyama ## i
This desire for luxury was a great propelling force in the progress
of weaving techniques and resiiited in the production of elaborate
materials, The protection of industry carried on under Hideyoshil

' reign was continued by the Shogun, Daimyo and aristocrats. The

. dyers! art was also encouraged. The finest of textile products

- were imported by the Duthe , Spanish, and Portuguess merchants,
European velvets, figured silks and the firts Gobelin tap. WEF€ made
their appearance as well as products from East India, Persianand

Turkey.
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1568: 0Oda Nobunaga=Shogun uh}

1582: Hideyoshi succeeds to
Nobunaga's power.
1592: Korean campgin '

1615: Siege of Osaka, m:llho% . B 300 raberh
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The lMomoyama period is characterized as a:period of
peace and plenty, which produced many great masters in various
branches of the applied arts. Together with these there appeared
persons of means and rank to protect and encourage them, One of
the main cguses for the sudden rise of various branches of
applied arts in the lomoyama period was the peopening of cultur-
al intercourse with China during the Ming dynasty. This result-
ed in the importation of various specimens of the applied art
of that period. Besides this, other foreign influences, as men-

tioned in the AZF€Y previous section, came with the introduction



of civilizations from various other oriental countries and from
WesterfEurope, beginning with the coming of/ into Jaan, in the
latter part of the Ashikaga period, of the Portuguese ships

that navigayed to the Far Eastern seas, é&&f“ﬁ‘
wh

Speaking more specifically ag%ﬁt textiles, the weavers
of the liing period greatly developed their art by endeavoring

to revive the textile developments of the Sung period(960-
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to Sakai to learn ney methods . To¢ Hideyoshi sent Kygte weavers

which immediately followed it and extended over the first decade
of the Edo period formed what has been called the Golden Age of
Textile art in Japan-=--the importance of the tea ceremony, in

additdon to the high develoﬁment of the Noh drama where rivalry

was shown 1n the creation of splendid costumes, coupled with the



of civilizations from various other oriental countries and from
WesterfBurope, beginning with the coming of/ into Jaan, in the
latter part of the Ashikaga period, of the Portuguese ships
that navigayed to the Far Eastern seas. : Cé‘“;$“
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Speaking more specifically ag%ﬁi textiles, the weavers
of the liing period greatly developed their art by endeavoring
to revive the textile developments of the Sung period(960=-
1279 ). Their products were silk brocade, silk twill, gauze,
gold and silver brocades, stain damask, s&lk crepe, and inkin
(silk with designs printed in gold). These techniques were
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acquired by the weavers of Sakal in Izumi province and later
tfansmitted to Kyoto. The llomoyama period and the Keicho era
which immediately followed it and extended oyer the first decade
of the Edo period formed what has been called the Golden Age of
Textile art in Japan-=--the importance of the tea ceremony, in

additdon to the high development of the Noh drama where rivalry

was shown in the creation of splendid costumes, coupled with the



prospering < painting which required the production of fabrics

needed for the mountlng of paintings for kakanqgo. AR a;qg
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vived:and developed to a high degrece of perfection:

Moyo-zome, literally, pattern dyeing---amtually
a revival of the technique of knot dyeing and cal led Momoyama
shibori during this period and Keicho shibori during the era
w inmediately following it ~—¥emogale-shibopi-may be termed boshi-
shibori(cap knot dyeing) and ordinarily has a pruple or black
background. Large aresh are preserved from colour by covering
them with oiled paper., after the ground is dyed, black minute
designs are painted'in thin lines in the part kept white by
means of the "resist". This, thenk is a combination of painting
and dyeing. During the Keicho era it was further embellished
by embroidery,
;i Embroidery reached its greatest height of progressy
;$§ess, combined and twisted threads, gilt threads being used.

There were instances were embroidery only was relied upon for
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