EMBROIDERY

The art of Embroidery in Jgpan was undoubtedly of for-
eign origin. In the seventh century Indian embroidery had found
its way into Jg an, but it cannot be definitely assumed that the
art was originally 1ntroduced through Indian influence, prlmaglly
because Chlnese embroidery at the same time _was in an advanced

Cb;M @»7,(15‘»&. | berw Z"M?ww v fﬂww Ar",‘m(a,«‘-
state. George Audsley says: "the earliest Japsnese embroidery
show no direct evidences of Indian art‘teachiﬁﬁin design or exe-
cution, while there is much that links them with Chinese examples
of a kindred class"

From the earliest known eroch of the art, the embroi-
derers of Kioto havé been the most celebrated, and they appear
to have invariably been men. The introduction of Buddhism into
Japan from Korea, which took place abou the middle of the sixth

century, gave great encouragement to this art, In the Nihongil

(Chronicles of Japan from the Earliest Times to 697 A.D.) there
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Vgiven this statement: "13th year(605), Summer, 4tn month;""ré't*”*
day. The Empress (Suiko).cogmanded the Prince Imperial (P?incé
Shotoku), the Oho-omi, and also the Princessand Ministérs, all to
maeke a vow together, and therewithal to Begin to make copper and

embroidery images of Buddha(nui-botoke), sixteen feet high, one
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of each", Very little informatlon is obtainable of the primitive

methods of Japanese embroideries though mention hasbeen found
that the art had reached a state of perfection @uring the
Nara Period(646-794 A.D,) and continued to be practiced through
subsequent periods in spite of the fact that many of the methods
of superstructural dyeing were lost. This was due primarily to
the freedom allowed in the technique and the ease with which

5 .
decoration could be achieved, The art reached its height during
the latter part of the sizteenth and beginning of the seventeenth

centuries, surpassing in richness of design and careful execution

any of those produced in subsequent yearsd The objects on which
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;*embroiderers lavished their greates! skill were the kimono,
- obi and the fukusa. The fukusa were Pichly woven squares, sometimes
hung with tassels, and used for covering ceremonial presents.

The present was always conveyedcin a box over which a fukusa was

o

thrown. The recdever of the ﬁ%ﬁ§;nt returned the box with the

P, .

fukusa to the donerJ&The satin stitch principally used in combine
ation with the couching =mdcfloss, combined and twisted threads
were employed according to the particular requirement of the de=-
~Sig£f There were instances where embroidery only was relied

/

upon for the design, yet it was customary to add_complicated
and pla;tic effects byvcombining embrolidery with knot dyeing,
haku oki(applique of gold leaf) or painted dyeing.

Toward the latter part of the seventeenth century
when luxury &f dress reached its highest point in Japan, embroi-

dery was lavishly used on both plain silk materials and woven

brocades of silk and gold. The designs on the costumes worn



ﬁfhe aristocracy were of a rich and refined character, chiefly
of a floral nature, embroidered in detltate harmonious colours,
upon crepes and thin silks of quiet tints. On the other hand,
the theatrical dresses and those wbrn by courtesans were of the
most sensational character, their designs presenting every ob:‘
Ject the artists of the time could press into service. At thij
time also, the embroidery of fukusa gttained its highest excel-
lence. These squares of rich silk were made the recipients of
the popular artists! thoughts and phe painstaking manipulation ;
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("Q 1714 ){K‘Tng 3th12 Tokugawa regime the embroiderers of Kioto
Produced articles for three’classes, these were the Court nobles,
citizens at large and the country folk. With the decline of

the feudal system the art of embroiderychas shown a marked de-

cline.



With the exceptioh of a few minor stitches, those

used by the Japanese are identical to those of the western world.
Distinction in this field has been recognized not only because

of the methods by which they are applied, singly or in combina=-

tion, but in their combination with other techniques of super=-

structural decoration which give the embroidered cloths a distinct
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Japanese character.
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1- Long regular stitches usually running diagonally

side by side in nearly parallel lines so as to produce a satin
are
effect. Both floss and twisted silks }#gF£ used accroding to the
the effect desired., This type of stitch is used in introducing
the graceflul, curved sweeps of varying width in representing
g alled K121 055

waves, spray, feathers, plumage and snow. —

2= Long and short stitches fitted in between each

other to give the appearance of overlapping. Fine floss silk



¢;s generally used, Gradations of colour and round shading 1is

achieved by mixing yarns of varying tints.

see fig
3=Knotted stitch: in this technique, the needle
is drawn up at the spot where the knét is wanted, and the threed
wound round it several times. The point is pushed through the
fabric close to where it was drawn and the needle is pulled
from the underside with the right hand, while the thread is
held fast with the left until the knot 1s secured. This stitch
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is often used to cover whole pleces.

%
T see fig

4=Couching: this includes all work in which thread
of gold or silks are laid side by side on the surface of the
fabric and stitched down by thin silk thread. Beautiful effects
are achieved especially when shaded or mixed twisted silk thread
or floss is 'used. The gold used is made of very narrow strips

of gilded paper- twisted around cotton or silk thread, though
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often the flat strips are used., The Japanese employ couching

to a greater extent than do the embroiderers of other nations.
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see fig

Nui-haku: embroidery combﬁ§ed Wlth plique of gold leaf.
/; 37 g0, 41" [utticel,

Nuishibori: embroidered knot-dyeing

Shibori nuihaku: embroidery combined with knot dyeing and

applique of gold leaf.

Applique(kittsuke) frequently used in Japanese embroidery.
see fig.
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l-application of embroidered figures to surfaces.
2= 4 o metal plates
3= . o pieces of glass.
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