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TWILL: ﬁywill or Aya was first introduced into Japan in the

: v
ninth gear of the Emperor Chuai, 200 A.D., when Shinra, one
of the three kingdoms of Korea, sent some pieces of Aya as

; o
tribute., Later when Empress Jigo cengueréd Shinra, her gen-

eral brought back some weavers. These weavers/were callpAya- -
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bito’and—were established in three districts to teach thqﬂweaveﬁwv

In 468, the Emperor Yurlaku sent two officlals;to Shinra to

bring over more weavers. . The Emperor lMommu, when he limited

the numﬁer of weaving factories, allowed seven factories to be

‘set apart especlally for the weavers of Ay;:7(;; 711 weaving

teachers were sent to Ise, Owari and nineteen other provinces
P ¢

to teach people how to weave aya,’the people in these districts

were ordered to make aya for purposes of tribute. By the begin=-
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ning of the tenth century a great number of pattef}eﬂwere pro-
duced by the inhabitants of the provicnes and the Imperial

weaving department. Among them were: Bird's nest, Roses, Little
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parrots; Wil&/érass, Wheel, Mountain in distance; liamond
shaped pattern,etc. The industry suffered during the early wars
but the weavers of Aya were still kept busy in the Otoneri-
Machi, a street in Kyoto inhabited by weavers. In 1391, the
Shpgun Yoshimitsu, having bestowed the province of Idzumi on
Ouchi Yoshihiro, (a casﬁle‘waﬁﬁpgilt at Sakai. Aya weavers
were brought there, so that this material continued to bé made
in Sakai after Otonerisligchi in Kyoto was burned. Under Hidy=
yoshi the industry was revived at Nishijin, and different varie- 
ties of Aya with medallion designs, in the Chinese style, and
with stripes are all recorded as being made at this time, as
well as Aya with chrysanthemum and wooden fence design known as
Higaki Aya.‘E;\

A twill Weavéﬁis one in which each thread passes ongeg
one ﬁn»ﬁofe and over two or more warp threads, -or over one and

under two or more. <Lhe progressive interweaving of the threads
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most cases the areas of warp and weft visible on the facé.of

the fabric are not equal, either warp or weft predominates,

A weft twill is one in which the weft threads pass under one aﬁaw
over two or more warp threads, while in a warp twill more of the

warp is visible, as the wefts pass over but one warp and then

under two or more.
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SATIN: Satin or éhu;ﬁ; was first made in Kyoto about the year
1151} after the style of Chinese satin, énd ultimately surpass-
ed the original Chinese model.*

In satin, the bulk of the warp or the weft is on the
face of the fabkic, and the threads that are visible are usual-""
ly finer and more numerous than those that are cqncealed. In
weaving satin, the weft threads may be passed regularly, but
not successively, over oné and under three or more warp threads.
A smooth surface ;s produced since the warp threads cross

the wefts in long floats and the intersections never adjoin.

diagonally so that the weft is hardly perceptible,
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DANASK: Damask or Donsu was introduced to Sakal weavers in

Japan by craftsmen from China at the end of the sixteenth

century. Later on, the Kyoto weavers copled it and made a

variety known as Shichin-donsu which had a design of flomal

medallions, It was much patronized by Hideyoshi and the Kyoto'
X

weavers soon surpassed the weavers of Sakai.,

Dagmask is a reversible fabric in which the designk

on both the face and the back, is formed by a contrast be-

A
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tween/satinﬂand the effect of-a simple weave., The areas of

satin on the face are areas of simple weave on the back.

The whole fabric is therefore satin, which appears in some M}Qd‘
places on the face and in others o; the back of the stuff,

To acquire this effect, the action of the warp is reversed so

that the satin "periodically executes an about face and turns

first its face and then its back to the onlooker"; The

essential characteristic of damask is that it is reversible.



CHUZE or Sha, some times called Ra was introduced shortly

AD

after the third century from Korea. It existed in two variet-
ies figured and unfigured, the figured being in varieations of
the lozenge design. The technique did not become important as

a local product until many centuries later when the Chinese

1%
introduced to the weavers at Sakal in the form of Kinsha in
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Sha: pord’ked shortly after the third century a.d.--technigue learn-
- from the Koreans. Did not become important as a local product until

many centuries later when Chinese Wepavers introduégd it at Sakail

in the form of Kinsha.
Priest. pe. 17

\

\
The production of sha(silk gauze) dates from the same time(3rd

century), if we may believe native testimonZy. The art of weaving

. a species of plain and figured silk ga&uze, in the style of the lMing
Dynasty(1368-1643) was first taught the people of the twon of
Sakai by Chinese wezvers, who came over in the Tensho Period(1573-
91) In the Cenna period(l615-23) Chinese weavers came to Sakal and
made their figured gauze having gold thread for the weft.
Vict. Alb, p. 23

also: Crewdson: p. 10.

4 RN { ( ~ co-o <
'}'LJ} (}\L( AT, ) e AAA L Vo5 SRR
(N ‘ !
} 5 )
Tl - | At b et AV,
{ |
: * ,‘f LA A '8 3\ e ¥ y e v 4 L ¢,
. B ATAAAAT AN ] X - {
12 . ekl - des \ \Q .f )
ssgadinh J * o o \ 0
. 3 ¥ i s T « g0 ) Vit ke £A l 2
. f £ .(A'r"(-\_--,‘. W ',‘ By A o ) o '/‘ I)
o o rRL . B9 A (\ : v | l
X \) !
9 \ S
Wo 16 & O ab-t VoA wilhingh: t\) A
» (0 Jhal & “
€ 7 / '\ \ ]
\ " \ s A L) DA \
\J : \> 2 & e (A K \
& o=l s M X
('\\ €2 \4\ o A (‘L veAas A CAA ; ; :\‘ :
\ . . |
3 \ : 4 P Attt G oL ‘;«,,M‘LL s
& i { iant R ‘f’“’ 7\ \ \\
\ AN C i Y\ [4) v AN \ {\ \ %
),'\,'\/K’\/( b « (\) U \






A N
e ?‘\‘
i

VELVET: At what time the artocof weaving velvet, birodo, was
begun in Japan 1s uncertain and conflicting opinions exist on
the question., Iﬁ is possible that the Portuguese may have

brought such costly fabrics as presents to the dourt durihg the

| ebher-—nenk—af_ihe-sixkeonhd century,
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toof weaving velvet, birodo, was
and conflicting opinions exist on
.6 that the Portuguese may have

as presents to the dourt duriﬁg the

latter part of the sixteenth century, The active commercial
relations of the Dutch with Japan during the latter half of the
seventeenth may have led to the introduction of examples of
Flemish, Ita;ian or French velvets into the country. Velvets,
partly uncut, of a pictorial character, lmown as birodo=-yuzen,
(named after liiyzaki Yuzen, a dyer and designer of textile

_ fabrics c, 1720) sre a later invention. They are mmed as a
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an extra weft that is woven over wires,when the wire is with-
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toof weaving velvet, birodo, was
and conflicting opinions exist on

.6 that the Portuguese may have

as presents to the dourt durihg the

latter part of the sixteenth century, The active commercial
relations of the Dutch with Japan during the latter half of the
seventeenth may have led to the introduction of examples of
Flemish, Ita}ian or French velvets into the country. Velvets,
partly uncut, of a pictorial character, lmown as birodo=-yuzen,
(named after liiyzaki Yuzen, a dyer and designer of textile
fabrics c. 1720) are a later invention. They are mued as a
ground for picture patterns, and are partly painted or dyed

or partly cut. Kioto seems to have always been, as it is now,

+

the seat of velvet weaving industry in Japan.

Velvet ordinarily consists of a foundation weave ﬁ%ih

an extra weft that is woven over wires,when the wire is with-
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drawn, tiny loops of thread remain, forming what is termed a
pile, Pile may be cut, uncut, and cesele(combination of the
two). When cut velvet is desired a knife is run along a groove
in the wire or the loops are sometimes cut separately by hand,
Colors may be introduced by sumcessive changes of the threadgr

in stripes or by the use of two, three, or even four sets of

yarns in the same place.



TAPESTRY or Tsudzure=-ori.
. Japanese tapestry, known as tsudzure-ori(patched weav-
ing is identieal with the Chinese ko'ssu, and differes from

European tapestry in its much finer texture, The date of its

introduction in Japan is uncertain. European tapestries of
the seventeenth century are reported to exist in Japan; but
tapestry weaving on the European scale has not been practised
Trere-until modern times. Louis Gonse notes that Hideyoshi
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caused to be executed for lMayeda Toshilye, Prince of Kaga, a
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large panel of tapestry which Zﬁ descendant pessesses today. J.?z A
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Tapestry is wrought in a loom or frame on which are stretched
the warp threads. The designs and ground are not thrown across

these from side to side by means of a shuttle or any similar
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device, but are produced by countless_shorﬁ thréads of silk

or gold put in a needle like objeét; at times né‘device isausedj
The tirecads are pushed into theilr paiées.ﬁiﬁhithe“fingers QB

comb, The result is a compgct and durable web in which thé'woff’
alone appears on both sides. The back appears the same as the P

front wxcept in the places where the weft threads are left loose,
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producing the pattern in colour on a white ground. If the back-
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ground is to be dyed a differen colour, the design must be

covered with a resist paste which is gpplied with a brush or
/ foten £ ;

wooden paddle,, the ground is dyed, and the reiist removed by
steaming. Ior patterns requiring several colours at least one--
stencil is necessary for each colour, often some colors are
stencilled in with a brush, The process is called Chﬁgatg_in
its simplest forms such as would be used on cotton towels, but
when
*it 1s used on elaborately dyed silks in a number of colors it
is known as Yuzenzome.

Another method used on thin materials is ég'applyuﬁf

# fatlie

the resist paste by means of a stencil tc one strip,after ano-
)4;14_,1 QAe lharr (-dr(/

ther, then to lay them carefully one on top of another so the

designs meet exactly, until there are as many as ten to twelve

pieces ina pile. This pile is them clamped together and the dye

poured on to the goods and allowed to soak through. The pieces
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are later separated and usually placed in the sun to ary, The

reslst 1s removed by washing.
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