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This paper is divided into two sections---Jdgpanese
Brocades and Women's court costumes. <The study of Japanese
textiles ‘is far mare complicated than one may suspect so
it has been necessary for me to limit myself to that of
brocades, giving its historical background and the character-
istics of design and materials; this 1is followed by a short
study of the court ocostumes of Japanese women. The relation-
ship of these two subjects will be seen as the paper is read.

Material for these topics has been difficult to
obtain, due primarily to the lack of comprehensiﬁe books
written in English on these subjects. I ha&e, therefore,
purchased books from Japan,call of which require much
xnowledge of the language to comprehend. It is after much
work on the part of various friends and dictionaries that
I submit this pagper.

I am greatly indebted to Mr. Nakashima of the Japanese

 Consulate in San Francisco for his aid in acquiring books

and magazines written both in English and Japanese; lir.

Tadao Shimojo of Tokyo,Japan and Baron Dan of the DBunka

Shinkakail.







o

=

RoB

QHINTO
s

E SA
PRIEST

K




TUME,

NOH COS




|
4
e
B
W
Q)
O
pm o/
Q
=




COURT COSTUMES FOR WOMEN,







COURT COSTUME FOR WOMEN.

As early as 645 A.D., in adopting many of the customs
of China, the emperor established fixed ranks and rules of
ceremonial and determined upon styles of costume to be worn
at court functions. These regulations constinued to be ob-
served with only minor changes by all courtiers for practi-
cally twelve centuries. The elaborate robing of the 0ld
Court nobility are modes which are now seen on occasions
of high ceremony,at Shinto festivals or on boards of the
theater and are in a great degree mere antiquarian me-
mories. European dress is worn at most of the court func-
tions. v |

The femal® costume of the court differed considerably
from that of the ladies from the gentry and middle classes.
From an aesthetic point of view it cannot be said to rank
higher, though in richness and display it excelled the
dress familiar to most of us as the ordinary clothing of
Japanese ladies. The dress of the court was fuller and
wider, and not confined at the walst; it was spread out
to a conéiderable breadth which rendered still shorter in
appearance tie tiny stature of its wearers. The hair dress,
too, was entirely different from the ordinary.

Prior to 1868, at all formal court functions women
wore an elaborate costume made of stiff brocade and silks,

called Junihitoye or "twelve single robes". In reality







there were four outer robes in this dress.
The principal upper robe worn by the Empress on

ceremonial occasions was called Go-1 or Itsutsu-ginu,

meaning a robe of five thicknesses. This was a handsome
garment of embroidered silk damask, made in five thick-
nesses at the edges of the sleeves and skirt so gs to give
the appearance of a great number of robes one over another,
In the case of the sleeves, the lower edging was the long-
est, each of the remainder set back a little towards the
outer or top which was the sleeve proper. The colour of

this robe differed with each season and ceremonial occa-

sion, The extra edgings were of varying colours differ-
ent from that of the robe itself., The robe was long and

y hung loose, being unconfined at the waist revealed the fromt
of the red Hakama which was worn inside. The Go-1 was

oblong with large oblong sleeves and open collar; the

front edges of the skirt, unlike the ordinary female

gown, had a curious jagged cut in them, giving, when

folded over, a zigzag appearance to the edge of the robe.
Over this was worn another garment of similar shape

but smaller size, allowing, therefore, about four inches

of the CGo-i edging to show. This outer robe was called

the Uwagi and that of the Empress was usually of purple

silk or a bright scarlet with gold thread decoration.

It had the same notched edge, and in every respect followed

the shape of the Go-1 except for being smaller.




Over this was worn a very short tunic, called the
Karaginu, which scarcely reached the waistline. The
sleeves were also short, about elbow length. The Kara-
ginu was made of much prized Chinese silk of some bright
colour. It hung loosely over the shoulders and was not
fastened at either collar or waist,

In addition to the Karaginu, there was added on
top of these robes a ceremonial apron=-shaped garment,
called Mo, which was worn in the back as a train, It
was about five feet in length with a pattern either painted
or embroidered upon the thin white silk of which it was
made. It was pleated and sewed on to a broad belt, Ogoshi,
to which were attached three pairs of long narrow bands,
One pair, of the same materials as the Xaraginu, was
passed loosely around the walst and tied over the Uwagl
in front. 4 second pair hung loosely at either side;
and the third pair, tied together at the ends was passed
over the shoulders outside of the Karaginu and was se=-
cured by tucking it under the pendant bow made by the ty=-
ing of the fiﬁt pair of bands,.

Two, at times more, robes were worn under the Go-1.
The first of these was generally called Hitoye, a robe
similar in shape to the Co-i, but of one thickness as its
name implies. The edgings of the sleeves and skirt were
arranged to show beyond those of the upper robes, obtain-

ing by this means an a_ pearance of great richness., It
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may have the quadruple lozenge (Yetsu=-bishi)diaper in

dark green on the outside with a lining of the s:me in
lighter green but having all the lines conbinuous and
intersecting,.*

Below the Hitoye was worn the Shitagi no Kosode,
a white silk underdress or chémise which sbowed only
at the neck in the form of a collar. The garment was tucked
into the top of the Hakama at the waist., Often one or more
extra Kosode were worn anc these either overlapped alter-
natély at the neck or were tucked in so that only the out-

er one was visible. ¢

The trousers, called either Hakama, Hiki-bakana,

or Uchi-bakama, were extremely long and full and almost

always made of scarlet silk of stiff texture. They were
held up high above the waist by two tying bands whose
ends hung at the right side., The feet within, covered with
undivided socks and not Tabl, were slid along the floor in
walking.

The Obi, or belt, Which forms so important a feature
of the ordinary costume, was, in the court costume, a
comparatively narrow and insignificant plece of apparel.
This Kake-obi was about five inches wide and encircled the
waist over the belt of the Hakama. The Kake-obi was some-
times of red silk to match the color of the Hakama; but

that of the Empress was gcnerally of white damask, embroider-

#Gulde to the Japanese Textiles, Pt. 2, page 50 &
Vietoria and Albert Museum.




ered with flowers or birds.

The arrangement of the hair has played a most im-
portant part in the adormment of women in all parts of
the world as well as in all times. In Japan the art of
hairdressing has attained a completeness which for compl-
ication and variety of arrangement will compete with that
of any country. Most of the modes of hatrrdressing are
dependent upon the use of a certain amount of false hair
and padding, and copious employment of oil to give
sﬁiffness to the shape. The ordinary hairdress of the
Japanese is remade once in two or three days, and the
more complicated and rigid constructionsof the court lad-
ies once in every seven days. The headdress of the Empress
and nobility was entirely different from that of the ordi-
nary ladiesff/ The hair was drawn well back from the fore-
head and brows and spread over an arched cane core into
a brogd flat cisc shape behind, ending below in a long
hanging "tail".some seven feet long, the natural hair
being lengthened by the addition’ of false hair in its

length, this was called Nagakamoji. At the level of the

shoulders this "tail" wgs tied with a Yemotoyui or band
of figured silk in gold and bright colors,. Below this,
the hair was bound for some distance at Intervals of

five inches with red and white paper cords called Motoyul,
the extreme end being allowed td fray out over the lo.

Short locks were allowed to hang at each side of the head




and the hair nearest the face was brushed out to form a

fringe at regular intervals. This coiffure was known as

/

Suberakashi or Sagegami. On special occasions, a portion

of the hair on the crown of the head was raised into a
round crest, in front of which was fixed a curious metal
ornament tied to it by silk cord and fastened by hairpins.
This ornament consisted of a round metal disc with three
radiating horns of gold, forming a sort of diadem just
over the forehead. A pair of oval looped pins in gilt
metal projected to the right and 1éft of the crest. The
long ornamental hairpins (Kanzashi) worn by the middle
classes and the comb were not used with this mode of hair-

dress, During high ceremonies a similar head-gear was

worn by the other ladies of the court, and even the Imperial

female servants had their hair dressed in a s mewhat
similar manner, the chief #ifference teing the absence of
the diadem and the comparative shortness of the hanging
tréss. or less ceremonial occasions the hanging tress
was wound around at the back of the heck and looped round
a large tortoise shell pin. In many pictures the hair of
court ladies will be observed as hanging, apparently loose-
ly and without padcing, from a center part over the back.
The hair in this case is tied behind into a hanging teess
but the arched core and the oil which giye the ceremonial
head-gear its rigidity was omitted. rhd e the wiyia

worn on unceremcnial occasions, or by the female servants

sl
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of the court. The coiffure made a siriking setting for
the face which was painted white with ceruse(Oshiroi)

and made more unreal by the shaving of the eyebrows and
the substitution of two large black spots (Taka-mayu, 1it:
high eyebrows) painted on the forehead,

The ceremonial fan, Akome-ogi, carried with the
costume just described, waé decorated on one side with
paintings of auspiciocus import. At each end were rosettes
of silk cords and sometimes an imitation spray of pine
foliage, plum blossom or the like,

On informel occasions a~less elaborate series of
outer robes replace those just described, A Hitoye,

Uchiginu, Uwagl and a Ko-uchigl made of alternating green

and red materials were worn over the usual white silk

Kosode. These were cut similarly to the Hitoye, Itsutsu~-

ginu and Uwagi of the formal costume, the multiple edges
iq this® group appearing on the Uwagl. The sleeves appeared
nearly equal in length and the skirts longer owing to the
robes being worn less closely round the neck and not fasten-
ed at the waist nor at any other point. These garments

were worn over the trailing hair,

The idea of pomp and display in Japanese costume is
rindﬂggrable from a suggestion of quantity as well as cuality
in the robes. Thus,from the above description of the court
costume, one can well imagine a.lady of high rank, when

seated, appear to be enveloped or better still smothered




in clothing,

The garments thus far described were those worn by
the Empress, princesses and court ladies of highest rank.
The ladies in waiting were classified according to differ-
ent offices and duties, such as personal waiting attend-
ants. ladies of the wardrobe, departments of needlework,
etc.,etc. The younger waiting maids of inferior rank
wore no lio or Hakama, and in the place of the large-sleeved
Go-i and Uwagi, the Kosode of red was worn as a loose robe
which hung to the éound and was fastened by an Obi. Over
all this was worn a loose robe with long sleeves which
were left open on the inside but sewed up in a bag-like
form on the outsice, leaving an opening of five or six
inches for the hands. This large loose robe, often elab-
‘orately decorated, called the Uchi-kake, was not fastened
at the collar, but hung 1dosely over the shoulders and
trailed behing., The Obi was broad and fastened in a hand-
some bow behind. With the exception of the hairdress--
which hung down loosely in back--the costume very much
resembled that of the ordinary ladies® oif'the country.
Under the red Uchi-kinu was worn the white Hitoye, the
edges of which whowed at the skirt, collar and skeeves.,
Painted robes (Ye~-ginu)of white silk, full length and worn

loosely over a hitoye, kosode, and uchibakama were worn

by the ladies in waiting who attended the Emperor,



JAPANESE CHRONOLOGY.
F. BRINKIEY v.I, p.l73

Six Great Divisions of Japanese History.

I-Patriarchal Age. The sovereign was only head of a group
of tribal chiefs.

II-Brief Period. ‘rom the middle of the &#th to tre early
part of the 8th century. The throne was approximately
autocratic and the tribal chiefs practically all dis-
eppeared.

III-Nara--epoch of about 80 years. Propagandism of Buddhism
and development of material and artistic civilization.

IV-Heian-period of 3 centuries. ‘ujiwara *tuled vicariocusly.

V-Age of military feudalism--beginning of the 1l2th to tre
middle of the 19th century.

VI-Meiji epoch--Constitutional monarchy.
"he following classification has been adopted by the

Art Research Institute of Tokyo and other authorities.
G.B.Sansome, viii

Art Period Date
Asuka 552-646
Narg, Zarly 646-710
Nara, Late 710-794
Konin 794-897
Pujiwara, llain 897-1086
Fujiwara, Late 1086-1185
Kamakura, Zarly 1185-1349
Kamakura, Late 1249-1392
Ashikaga 1392-1568
~.0moyama 1568-1615

Tokugawa 1615-1867
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